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I. NATIONAL FILM BOARD 


The National Film Act, passed on May 2, 1939, provided for the establish- 
ment of the National Film Board which came into existence four months later. 
The duties of the Board, as defined by the Film Act and subsequent Orders-in- 
Council, are to advise on government film activities, to coordinate national and 
departmental film programs, to direct the distribution of government films in 
Canada and abroad, and to coordinate and develop information services to sup- 
plement this distribution. 


The production and processing of films for government departments and 
the purchase, use and maintenance of their film apparatus is subject to the advice 
or direction of the National Film Board, which also is the repository for all gov- 
ernment film negatives. The Board is responsible for the preparation of a common 
policy for the production and distribution of films to meet the requirements of 
all goverment departments, while producing films on its own account to further 
the mutual understanding of all who share Canadian citizenship. The Board also 
maintains the government photographic service, the central government poster 
and publication design service, and departments for the production of photo- 
graphic displays, informational displays and filmstrips. 


In Canada, the Board’s films are widely distributed through the theatres, and 
through non-theatrical circuits and film libraries that are operated by the Board, 
by provincial governments or by local organizations working in close collabora- 
tion with the Board. The distribution of the Board’s photographs in Canada is 
primarily through the daily and weekly newspapers and national magazines, 
while in the distribution of filmstrips, displays and other graphic materials the 
fullest cooperation is effected with federal and provincial government depart- 
ments, national organizations, community groups and commercial industry. 


In the United States, in Central and South America, in the United Kingdom 
and France, in Australia and in many other countries of the world, either through 
the Board’s own offices or through Canadian trade or diplomatic representatives 
or through the Canadian Information Service and other agencies, the Canadian 
story is told in films, photographs and other graphic materials produced by the 
Board, The effective pictorial representation of Canada abroad is directly related 
to the Board’s productive capacity and to its development of distribution 
channels. 


In the visual presentation of ideas to serve the information needs of govern- 


_ment departments and especially to discharge its own responsibility to present 


the Canadian scene at home and abroad, the National Film Board has become a 


fully integrated production and distribution agency for motion picture films, 
| still photographs and all the related graphic materials. The wide circulation of 


the Board’s productions has thrown across Canada a new and vivid system of 


communications bringing to millions of citizens a clearer picture of the national 
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pattern and of their part in it. Through these media Canadians learn more of the 
work and ways of their fellow citizens and of Canada’s relationship to the nations _ 
of the world. 


The Government of Canada first entered the motion picture field in 1917 
through the Exhibitions and Publicity Bureau, from which developed the Gov- 
ernment Motion Picture Bureau of the Department of Trade and Commerce. 
For ten years or so Canada led the nations of the Commonwealth in the effective 
use of films for goverment purposes, but lost this distinction because of the in- 
creasing complexity of film-making with the advent of sound and the restrictions 
imposed by the limited budgets of the depression years. 


In 1938, John Grierson, formerly head of the General Post Office Film Unit 
in the United Kingdom, was invited to Canada to examine and report to the 
Government on its film work. In May of the next year his recommendations 
were implemented in the National Film Act and in October of that year Mr. 
Grierson became the first Government Film Commissioner, in which position 
he served six years. When his resignation became effective on October 31, 1945, 
his duties were assumed in an acting capacity by Ross McLean, the Deputy Film 
Commissioner. 


The National Film Board consists of two members of the Cabinet, three 
members from the Civil or Defence Services and three from outside the Civil 
Service. There is no set term for the Cabinet Ministers but the appointments of 
the other members are for three years. During the year, the Board was transferred 
from the jurisdiction of the Minister of National War Srvices to that of the Hon. 
Brooke Claxton as the Minister responsible for its operations. The composition 
of the Board, at March 31, 1946, was as follows: 


Hon. Brooke Claxton, Chairman, and Minister responsible, 

Hon. J. J. McCann, Minister of National Revenue. 

Dr. Georges Bouchard, Department of Agriculture, Ottawa, Ontario. 
Mr. M. M. Maclean, Department of Labour, Ottawa, Ontario. 

Mr. J. F. MacNeill, The Senate, Ottawa, Ontario. 

Mr. Donald Cameron, Edmonton, Alberta. 

Mr. C. G. Cowan, Ottawa, Ontario. 

Mr. Edmond Turcotte, Montreal, Quebec. 


Il. FILM PRODUCTION 


During the fiscal year 1945-46 the National Film Board completed 310 film 
productions, of which 101 were produced under the National Film program, 
109 under the Board’s War Information Program and roo for other government 


departments. 


THEATRICAL FILM PRODUCTION 

Films produced under the War Information Program were designed to in- 
form Canadians of their responsibilities during the war and their achievements 
on the industrial and battle fronts, and to provide other countries with infor- 
mation on the part played by Canada in the common struggle. The following 
series of films were produced, most of them for distribution through commercial 


theatres: 


1. World in Action: A series of films issued under the general title 
WORLD IN ACTION is widely distributed through theatres in Canada, the 
United States, the United Kingdom and many other countries. As many as 6,000 
theatres in the United States and 1,000 or more in the United Kingdom have 
carried these films to an estimated audience of from thirty to forty million people 
in addition to their wide circulation in Canadian theatres. 


The WORLD IN ACTION series brought to Canadian screens a survey of 
those aspects of international affairs which during the war were of concern to 
Canada. Its films described the various phases of Allied grand strategy, and by 
their objective approach to the facts helped to explain the part played by Canada 
in international bodies such as UNRRA, the Food and Agriculture Organization, 
the International Fund and Bank, the Provisional Civil Aviation Organization 
and the World Security Organization. During the year such films as JOHN 
BULLS’ OWN ISLAND, NOW —THE PEACE, FOOD—SECRET OF 
THE PEACE, SPOTLIGHT ON THE BALKANS, and GUILTY MEN 
were produced in this series. The arrangements that had been made with United 
Artist Corporation by Warwick Pictures for the distribution of this series in the 
United States were terminated late in 1945, but other negotiations were initiated 
to provide continued world-wide distribution. 


2. Canada Carries On: Under the general series title, CANADA CARRIES 
ON, films are issued each month for distribution primarily in Canada. Through 
Columbia Pictures of Canada and France Films, subjects are issued in English 
and in French to some hundreds of theatres. Selected films are also distributed in 
the United Kingdom, the United States, Australia, India and the West Indies. 
New arrangements were made during the year for the exhibition of one film 
each month from this series, or from the Board’s other films, in both Spanish and 
Portuguese versions to a very extensive audience in Central and South America 
and throughout other Spanish and Portuguese language areas. 
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The CANADA CARRIES ON series included the following subjects during 
the year. GATEWAY TO ASIA, on the strategic importance of Canada’s Pacific 
coast; ATLANTIC CROSSROADS, a study of the strategic importance of 
Newfoundland; ROAD TO THE REICH, showing the triumphant entry of the 
Canadian Army into Germany, HEADLINE HUNTERS, a tribute to the work 
of the Canadian war correspondents, ORDEAL BY ICE, the winter training of 
a famous Scottish Regiment, the Lovat Scouts, in the Columbian ice fields and 
winter exercises of the Canadian Army in Saskatchewan and British Columbia; 
A HARBOUR GOES TO FRANCE, a British film on the importance of the 
Mulberry docks in the invasion of Normandy; TO THE LADIES, a tribute to 
the work of Canadian women, especially in supporting price control anti-infla- 
tion measures. 


The end of the war in Europe was marked by a special production, 
SALUTE TO A VICTORY, remarkable for the fact that from its inception 
to its completion only 48 hours elapsed. This film was on the screens of Canadian 
theatres from Halifax to Vancouver on the day that Germany capitulated. 
The end of the war with Japan was also celebrated by a timely film entitled 
THE WAR IS OVER which was in theatres across Canada on the eve of the 
official end of the war. This film took only 72 hours to produce. 


To keep pace with world events after V-J Day, the CANADA CARRIES 
ON series changed the emphasis of its program from war subjects to reconversion 
and peacetime themes. In order to encourage a wider interest in musical activ- 
ity, three films were presented: MUSIC IN THE WIND, which showed the 
building of a Casavant organ in Quebec; TORONTO SYMPHONY, the first 
film on a Canadian symphony orchestra, and A CITY SINGS, a film on the Win- 
nipeg Music Festival. To direct attention to the work done by UNRRA for 
the children of Europe, SUFFER LITTLE CHILDREN was made from film 
shot in Greece and Italy by a director-cameraman from the Board’s staff. This 
film was widely used by the United States Government in support of its UNRRA 
information program. Additional material from Greece will later be released 
theatrically in a three-reel film entitled OUT OF THE RUINS. Towards the 
end of the year two rehabilitation subjects were shown in the CANADA 
CARRIES ON series, JOBS FOR VETS and THIS IS OUR CANADA. The 
latter is a survey of the Canadian scene that was originally made to give Canadian 
servicemen overseas a review of their country and of its progress during the war. 


3. Newsreels: In September, 1942, a Newsreel Unit was established to co- 
ordinate newsreel releases to support the Canadian war effort, to stimulate 
Canadian production, and to increase the Canadian content in the newsreels 
distributed in Canada and abroad. During the fiscal year the flow of newsreel 
material from armed service cameramen gradually decreased, but a total of 30 
newsreel stories about the Armed Forces overseas and 46 stories of activities in 
Canada were prepared and released to the newsreels. Overseas subjects ranged 
from the final action of the Canadian forces in Holland and Germany to the 
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occupation period. Newsreel stories made in Canada covered a number of 
UNRRA stories, the Dominion-Provincial conference, stories about Canadian 
resources such as PULP TO TEXTILES, WESTERN OIL, SALMON FISH- 
ING, YELLOWKNIFE, ALUMINUM and other stories of Canadian activities 
such as WILD HORSE ROUND-UP and the opening stage of the MUSK-OX 
EXERCISE. 


An important activity of the newsreel units in the course of their travels 
across Canada is gathering sufficient material to enrich the film library so that 
new material will be available for use in the Board’s films. The Newsreel 
Unit is not interested in “spot news” stories, which are filmed by commercial 
newsreel companies, but by its objective survey of the more significant 
happenings in Canada it brings to Canadian and to world newsreels the more 
striking facts of Canadian life and development. 


Two issues were produced of FRONT-LINE REPORTS, a newsreel spec- 
ially made for the Industrial and Rural Circuit programs. With the end of the 
war this series was supplanted by CANADIAN SCREEN MAGAZINE, of 
which four issues were produced incorporating the best of the overseas and 
home newsreel stories. There were three issues of another newsreel series, 
CANADA COMMUNIQUE, produced for the Canadian servicemen overseas. 
The Armed Forces newsreel EYES FRONT, produced for the Department of 
National Defence from original and edited material together with material 
from the U.S. Army Signal Corps, was continued during the year and widely 
distributed through Service channels in Canada. Eighteen issues were made 
including a good deal of orientation material in preparation for the Japanese 
war and later a number of rehabilitation information stories. 


During the year 4o theatrical newsclips were produced. These are short 
items of from one to two minutes duration which are attached to the end of 
the theatrical newsreels through agreement with Canadian film distributors. 
Each of these national messages is seen by an audience of more than 2,000,000. 
Of these newsclips, 38 were produced for other government departments, on 
such subjects as MAGAZINES FOR MORALE, CANADA NEEDS NURSES, 
STUDENTS FOR FARMS and Post Office, Victory Loan and inflation control 
messages. 


4. French Language Film Production: The National Film Board increased 
its production of French language films during the year in order to give effect 
to its policy of having a fully representative French language film program 
commensurate with the production of films in English. During the year a larger 
number of French versions were made of existing films and a larger number of 
original French films were produced dealing with French-speaking Canada and 
its place in the Canadian pattern. These latter films were then distributed in 
English. Forty-three French versions were made of films originally produced in 
English. 
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Each month two or three films in a newsreel series, the title of which was 
changed from REPORTAGES to COUP D’OEIL, were issued in French for 
distribution through the French language communities in Canada and for use 
abroad in French-speaking countries. These films cover items of topical interest 
chiefly related to the industrial, agricultural and cultural life of French-speaking 
Canadians. In addition to the subjects produced specifically for the COUP 
D’OEFIL series, a number of the Board’s existing film stories were adapted for 
distribution in this French-language series. 


During the year 23 reels of COUP D’OEIL were issued to the commercial 
theatres and to the non-theatrical circuits of the province of Quebec and to the 
non-theatrical French circuits in other parts of Canada. These covered such 
subjects as winter sports, ceramics, handicrafts, the harvesting of strawberries 
and blueberries, Canadian summer sports, the Montreal Zoo, the children’s library 
in Montreal, price control and the international conferences held in Quebec 
city. In the EN AVANT CANADA series 11 French versions of CANADA 
CARRIES ON were distributed and in the WORLD IN ACTION (French) 
series 4 subjects were distributed. 


NON-THEATRICAL FILM PRODUCTION 


In the general non-theatrical field 85 films were completed, most of which 
were made for other government departments. 


The main categories of non-theatrical film production in the fiscal year 
1945-46 were as follows: 


(1) Interpretive Films: Interpretive films are intended to present and inter- 
pret one region or aspect of Canada to the others, and to present and interpret 
Canada and Canadians to the world. Films such as THIS IS OUR CANADA and 
PEOPLES OF CANADA range beyond the English- and French-speaking com- 
munities to note how Canadian culture and citizenship have been enriched by 
the New Canadians from western Europe, the Ukraine, Poland and other 
countries of the world. During the year the following Interpretive Films were 
produced: 


THIS IS OUR CANADA WINGS OVER CANADA 
WORK AND WAGES FISHING PARTNERS 
LABOUR LOOKS AHEAD LIBRARIES ON WHEELS 


GREAT CANADIAN SHIELD 


Foreign Language Versions: Also under Interpretive Films are grouped the 
foreign language versions that were made of existing films. In many cases these 
represented either new productions or substantial revisions of earlier films to 
adapt them for foreign audiences. Apart from a considerable number of foreign 
language versions of the Board’s films made by the United Kingdom Ministry 
of Information, by the end of this fiscal year 38 versions had been made by the 
Board itself. 
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The following titles are representative of films adapted during the year for 
Spanish, Portuguese, German, Danish, or Dutch language versions: 


NORTHWEST BY AIR TRAPPERS OF THE SEA 
WINGS OVER CANADA FIGHTING SEA-FLEAS 
ART FOR CHILDREN MUSIC IN THE WIND 
TORONTO SYMPHONY PEOPLES OF CANADA 
UNRRA MONTREAL ; 


GREAT LAKES 
(2) Rural Films: Among films in this group were included: 


TREES THAT REACH THE SKY 
CERTIFIED FOR SEED SOIL FOR TOMORROW _ 
LAND FOR MEN EARLY START 


(3) Animated Films: The Animated film program comprises a series of 
animated sing-songs in both English and French for distribution primarily on 
the Rural Circuits, and animated treatments of Rehabilitation or Victory Loan 
themes. The English songs titled LET’S ALL SING TOGETHER, and French 
songs titled CHANTS POPULAIRES, are based largely on popular Canadian 
tunes and songs related to Canadian folklore. These cartoon films enjoy con- 
siderable popularity in the United States and Great Britain, and are well received 
on circuits and in schools in Canada. Among the Animated films produced in 
1945-46 were: 

O CANADA THREE BLIND MICE 
ACCENTUATE THE POSITIVE GOOD-BYE MR. GYP 

LET’S ALL SING TOGETHER Nos. 4, 5 and 6 

MY DREAMS ARE GETTING BETTER 


(4) School Films: To plan for future production in this field, discussions 
were begun with the Canada-Newfoundland -Educational Association (later the 
Canadian Education Association) to establish a reference committee that could 
advise the Board on the use of films in schools. Many film subjects on the year’s 
program have been made available for school use, but the following films were 
prepared primarily for distribution to schools and educational groups: 
WEALTH OF THE FOOTHILLS TRAPPERS OF THE SEA 

LIFE ON WESTERN MARSHES NEWFOUNDLAND, SENTINEL 
BALLOT BOXES OF THE ATLANTIC 

EARLY START 


(5) Sponsored Films: Among the films produced for other government 
departments were: 


Armed Forces Subjects: 

Exercises ESKIMO, LEMMING, POLAR BEAR: (this was a series of train- 
ing and information films totalling 17 reels based on the winter exercises of the 
Canadian Army in 1944-45) 
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SPOTTING FALL OF SHOT BY RADAR (British Admiralty) 
HYGIENE FOR HEALTH 


GUESTS OF HONOUR PSYCHOLOGICAL FIRST AID 
Rehabilitation Information and Veterans’ Affairs: 

BACK TO WORK ROAD TOVCIVIVY SERERS 
ROAD TO RECOVERY LAND FOR MEN 

LIMBS TO ORDER NEW LIMBS FOR OLD 


VETERANS IN INDUSTRY (with PREFACE and TRAILER) 
5 Rehabilitation Information Trailers. | 


Savings and Finance: Films dealing with the National Savings program and — 
with information aspects of price control included: 


INFLATION DANGERS CANADA’S GREATEST VICTORY LOAN | 


WANT A LIFT (French) KITCHEN COME TRUE 
48 HOURS LEAVE POST V-E DANGERS OF INFLATION 


Agricultural Subjects: 


BUSINESS OF FARMING SOIL FOR TOMORROW 
CERTIFIED FOR SEED 


Miscellaneous Films: 

Specialized film services on behalf of other government departments included © 
the editing and completion of existing film material, or the undertaking of 
special or technical films for restricted use. | 


TIRE RESEARCH VICTORIAN ORDER OF NURSES" | 
FOOD IN EUROPE PRO-REC IN BRITISH COLUMBIA 
OF JAPANESE DESCENT 
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Il. FILM DISTRIBUTION 


The chief functions of the Distribution Division are to provide circulation 
within Canada and abroad for productions of the National Film Board and to 
make available to Canadian audiences the best educational and informative films 
and filmstrips from other Canadian producers and from other countries. This 
exchange of visual media gives Canadians a better picture of their own and 
other countries, presents the Canada of today to the world and assists in develop- 


ing a mutual understanding between Canada and other nations. 


During the year this Division distributed films within Canada through five 
different channels: (1) Rural Circuits; (2) Industrial Circuits; (3) Trade Union 
Circuits; (4) 16mm film libraries; (5) commercial] theatres. Foreign distribution 
was effected through National Film Board offices in the United Kingdom, United 
States, Australia and Mexico; through Canadian diplomatic and trade offices; and 
through commercial theatres and non-theatrical channels. 


CANADIAN THEATRICAL DISTRIBUTION 

The National Film Board’s five series of theatrical short subjects, 
WORLD IN ACTION, CANADA CARRIES ON, EN AVANT CANADA, 
WORLD IN ACTION (French) and LES REPORTAGES or COUP 
D’OEIL, are sold in the same way as films by commercial producers and reach 
several hundred Canadian theatres through the medium of commercial film 
distributing agencies, During this year the following films were distributed: 13 
issues of the CANADA CARRIES ON series and 11 issues of its French language 
counterpart EN AVANT CANADA; 5 of the WORLD IN ACTION series 
in English and 4 in French; and 23 issues of the French language newsreel, LES 


| REPORTAGES, later re-titled COUP D’OEIL. 


The Board also arranged theatrical distribution for CANADA’S GREAT- 
EST VICTORY LOAN and for two special short films issued in English and 
French, SALUTE TO A VICTORY, which was shown across Canada on V-E 


_ Day, and THE WAR IS OVER, screened the day before the war with Japan 


ended. LEFT OF THE LINE, produced by the United Kingdom Ministry of 


Information from British and Canadian film material, and THE TRUE GLORY, 


a feature film on the Allied campaign in Europe, which also included footage 


_ shot by Canadian combat cameramen, were special releases for which the National 


Film Board secured theatrical distribution in Canada. 

Unedited footage on stories about Canada or the Canadian Forces overseas 
were supplied to newsreel companies and distributed by them to commercial 
theatres as part of their weekly Canadian and international newsreels. The 40 
newsclips produced by the Board on a variety of topics of national concern were 
distributed in the commercial theatres by arrangement with Canadian film dis- 
tributors. 


CANADIAN NON-THEATRICAL DISTRIBUTION 
In Canada, the demands of community groups for films to meet their speci- 
fic needs grew steadily during the year and the policy of the Distribution Div- 
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ision was shaped to encourage maximum participation by the community in these 
film activities. Many requests were received for films to further health and wel- | 
fare campaigns, to increase cooperation in civic beautification and safety drives. 
and to arouse interest in educational] and cultural projects. To meet such requests | 
a more flexible method of distribution was required than that previously pro- 
vided through the monthly circuits. The Distribution Division therefore assisted | 
several communities across Canada in establishing their own film libraries from 
which films on particular topics could be drawn when desired. These new com- 
munity film libraries have made 16mm films available to many groups that were | 
not formerly reached through the Rural, Industrial and Trade Union Circuits. 
Thus the Board’s non-theatrica] distribution expanded to give more specialized 
service to a wider and more varied audience. 


In addition to making 16mm films more readily available to Canadian aud- | 
iences, the Distribution Division broadened the scope of its work during 1945 | 
to provide research services and utilization material for film users. These new 
services are making possible a more selective choice of films that have been | 
recommended by experts in specialized fields and a more intensive use of such) 
films by the groups that see them. } 


1. Rural Circuits: 


Monthly film programs are provided for Canadian rural areas through the 
National Film Board’s Rural Circuits, which were first established in January, 
1942. Each month the Board’s field representatives operating the Rural Circuits 
carry a new program of 16mm films running from one hour to one hour and a 
half. Showings are made without charge in the parish hall, the school or any 
other suitable public building in the community. The choice of building and 
arrangements for opening and heating it are made by the individual community. 


The evening film program for adults is preceded in each centre by an after- 
noon school showing. At such showings, instructional films secured from the 
provincial Department of Education are frequently used along with whatever 
films on the regular monthly program are judged suitable for school purposes. 
This service has made possible the use of films and filmstrips in many small rural 


schools that might otherwise have no access to the necessary projection equip- 
ment. 


At the end of this fiscal year 85 full-time Rural Circuits were in operation 
throughout Canada, each of them reaching a minimum of twenty points. Thir- 
teen of these circuts carried French language films; of these, 8 were in Quebec, 
2 in Ontario and 1 each in New Brunswick, Manitoba and Alberta. An additional 
number of part-time circuits carrying National Film Board rural film programs 
were operated by such agencies as the Saskatchewan Wheat Pool and county 
federations of agriculture. During 1945 the number of showings given each month 
throughout Canada on the 85 regular rural circuits averaged 2,154 with a national 
attendance of 268,400 each month. 
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In each province the Rural Circuit work is carried on in cooperation with 
some provincial agency, usually either the Department of Education or the 
Extension Department of the provincial university. In Ontario, however, the 
headquarters of the Rural Circuits is at the Ontario Agricultural College in 
Guelph. Since the films distributed on the monthly programs touch on so many 
aspects of farm life, the Rural Circuit fieldmen work in close cooperation with 
federations of agriculture, district agriculturists and home economists, public 
health officers, women’s institutes, cooperatives, churches and agricultural clubs. 
Further development of the film programs is planned to take more account of 
regional needs by the circulation of special supplementary films in selected areas. 


The films shown during the year dealt with scientific agriculture, nutrition, 
health, community betterment, and various aspects of Canadian life and work. 
Among the films on farm production and marketing included on Rural Circuit 
programs during 1945 were THE WARBLE FLY AND ITS CONTROL, 
FRUITS, VEGETABLES AND COOPERATION and CERTIFIED FOR 
SEED. The Rural Circuits also carried films in support of the 8th and gthe Vic- 
tory Loan campaigns. These films were frequently a stimulus to action. Showings 
of EARLY START, a film on boys’ and girls’ agricultural clubs, led to the or- 
ganization of many groups of this sort. LIBRARY ON WHEELS, describing the 
work of the Fraser Valley Union Travelling Libraries, stimulated an interest in 
establishing similar libraries in other areas. Two films, PHYSICAL WELFARE 
IN SWEDEN and VALLEY OF THE TENNESSEE, demonstrating large-scale 
group projects in other countries, encouraged similar action by Canadian rural 
audiences. 


Whenever possible, in addition to the regular monthly showings, the Rural 
Circuit projectionists provided film services at agricultural short courses and 
county fairs. During July and August the regular circuits were suspended and 
circuit operators visited less accessible areas that could not be reached under 
winter travelling conditions. 


2. Industrial Circuits: 


The National Film Board Industrial Circuits were established in January, 
1943, to bring films of national interest to Canadian industrial workers. During 
the year an average of 1,116 industrial showings were given each month to an 
audience that averaged 132,712. The Board’s operators provided projection equip- 
ment as well as the films for these programs which lasted from fifteen to twenty- 
five minutes. Films were shown inside the plants during the working day on 
either the company’s or the employees’ time or on a combination of both depend- 
ing on the individual agreement with the plant concerned. Through these cir- 
cuits industrial workers saw films sponsored by such federal] agencies as the 
Department of Labour or the Wartime Prices and Trade Board and films in 
support of national campaigns such as the Victory Loans and the National 
Clothing Collection. All these films were related to the Canadian war effort at 
home and abroad, and particularly to its industrial aspect. 
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3. Trade Union Circuits: 

The Trade Union Circuits, providing monthly film showings for the mem- 
bers of 292 Canadian union locals, are a joint project of the Workers’ Educational 
Association, the Canadian Congress of Labour, the Trades and Labour Congress 
of Canada and the National Film Board. During 1945, the average monthly 
attendance at the Trade Union Circuit showings was 26,426. 


Films distributed on the Trade Union Circuit during the year dealt with 
such subjects as international organization for peace, racial and religious toler- 
ance, and national public works and social security programs. These films were 
chosen by the National Labour Union Film Committee, composed of represent- 
atives of the sponsoring bodies. Discussion trailers to follow the films were pro- 
duced by the National Film Board to encourage active interest in the main 
points raised. Relevant printed matter was provided by both the Workers’ 
Educational Association and the National Film Board to facilitate further study 
of the subject matter of the films. 


4. Film Libraries 

During the fiscal year the number of 16mm film libraries in Canada increased 
from 44 to 83. This rapid growth indicates the vitality of the Canadian urban 
film distribution plans centering around the community film libraries. Most of 
the new film repositories are located in public libraries, although a number have 
been installed in Y.M.C.A. buildings, high schools and other suitable centres. 
Service groups, churches, business and fraternal organizations, women’s organi- 
zations and other urban groups can readily obtain films suited to their indivi- 
dual programs and the circulation of non-theatrical films in urban areas has been 
greatly stimulated by this increased ease of access to suitable films. By the end 
of the year approximately 8,895 prints were available to Canadian non- theatrical 
audiences through the 83 libraries then in operation. Of these, 3,895 prints had 
been placed in the libraries by the National Film Board during the year. 


Although community film libraries are established and maintained by th 
members of each community concerned, the National Film Board has played a 
important part in making possible their present growth. The Board’s Field Repre 
sentatives provide information on the proper storage and handling of films, 
give instruction on their maintenance and repair, and advise on efficient booking: 
systems. A small basic stock of the Board’s films is placed in each new library 
on long-term loan and additional prints are later distributed from time to time 
to these libraries on the same basis. To increase the selection of films availabl 
in each centre the Board has encouraged the inter-library exchange of prints at: 
regular intervals. 


The National Film Board has also been active in assisting communities to) 
establish their own projection facilities. Projectors belonging to the Board have 
been placed in several centres for a limited time to enable local groups to become: 
familiar with the possibilities of films for community purposes before purchasing’ 
their own equipment. In certain other centres as a temporary expedient the 
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Board has arranged for local individuals or organizations that own projectors 
to make their equipment available for community use by guaranteeing it against 
loss or damage and assisting with the cost of upkeep and repair. 


By cooperative arrangements worked out with the organizations concerned 
and any local union projectionists, this projection equipment is operated by 
local Community Projection Services made up of people who want to be able 
to conduct showings for their own organizations as well as for other groups 
using films in support of their programs. When necessary, training in 16mm pro- 
jection work is arranged by the Board’s field representatives. 


In most centres where film libraries and projection services have been estab- 
lished, community councils have been set up to promote the best possible use 
of films in connection with community projects. The National Film Board 
has been helping these councils to secure films on such subjects as juvenile delin- 
quency, venereal disease control, rehabilitation and modern educational methods. 
These films are used extensively by community-minded organizations to rouse 
general interest in local problems and to stimulate constructive action. The 
average audience reached each month by these films during 1945 was 70,000, 
but the monthly increase was so rapid that the total for March was nearly 200,000. 


5. Special Distribution Services 
(a) Research and Utilization 

To assist groups with specialized interests to obtain the best films avail- 
able in their particular fields, the National Film Board provided research services 
on such subjects as Labour, Public Health and Medicine,Welfare, Science, Edu- 
cation, Industry, Rehabilitation, Reconstruction and Housing. Panels of speci- 
alists in a number of these fields were formed to preview and evaluate films on 
their subjects from Canadian and foreign sources. Lists of the recommended 
films were then compiled by the research staff for reference purposes. This 
research program enables the Board’s Film Production Division to avoid dup- 
lication of effort by providing it with a comprehensive survey of topics already 
adequately covered by films. To make the results of this research and these film 
reviews easily available a Master Classification system was begun that classi- 
fies by title and by subject all films considered useful for specialized distribution 
in Canada. All relevant factual data and expert appraisals are noted along with 
indications of the appropriate uses of each film. 


In order to encourage the most effective use of films on matters of public 
concern, the Research Section prepared utilization kits containing film commen- 
taries, pamphlets secured from various sources on the subject of the films, dis- 
cussion guides and other related material. This particular service is intended 
not only to increase the value of the films themselves, but also to facilitate the 
use of pamphlet and poster material issued by adult education agencies and 
national welfare organizations by providing a single channel of distribution for 
all groups interested in each field. The first kits of this sort were distributed in 


| September, 1945, to accompany the films LIBRARY ON WHEELS and EARLY 
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START, Other kits were later issued with such varied films as NOW THE 
PEACE, VETERANS IN INDUSTRY and CERTIFIED FOR SEED. These | 
kits are sent to the Board’s field representatives on whose circuits the particular 
films are shown, and to film libraries where prints of these films have been placed 
and from which the kits may also be borrowed. 


(b) Preview Library 

From the Preview Library the Board’s films and films from a wide variety 
of sources in the British Commonwealth, the United States and other countries 
may be secured for screening by groups wishing to view them before purchasing. 
The Preview Library thus makes available a wide choice of films to Canadian 
groups and institutions who are building their own film collections. At the end 
of the fiscal year more than 1,400 different titles were listed in this library, cover- 
ing subjects that ranged from geography, agriculture and industry, to sports, 
arts and crafts, office practice and shop work. The services of the Preview 
Library are used extensively by government departments, national organizations 
and educational institutions as well as by individual civic bodies, associations 
and commercial firms. 


(c) Convention Service 


At the request of national organizations the Convention Service provides 
films and the entire range of visual materials to supplement convention programs 
that have some national significance. This service also effectively emphasizes the 
value of the visual presentation of ideas for educationtal or informational cam- 
paigns. During the year the service was extended to forty conventions across 
Canada and to world conventions in New York and Cuba. Included in the list 
are the international Food and Agriculture Organization Conference at Quebec, 
the Dominion-Provincial Conferences at Ottawa, and many provincial educa- 
tional conferences. 


INTERNATIONAL DISTRIBUTION 


The films and other graphic materials that the National Film Board sends 
abroad are carefully selected to show Canada as a modern, industrialized nation, 
with a varied cultural heritage and an active interest in art, science, social ques- 
tions and education; and with a wide range of commodities for trade — manufac- 
tured goods, raw materials, agricultural products, and a not inconsiderable 
market of twelve million consumers; a country, too, with much to attract the 
tourist in the way of beautiful scenery, historic interest, and sports of all kinds. 


1. Theatrical Distribution 


During the year films in the WORLD IN ACTION series were distributed 
by United Artists Corporation and by other theatrical distributors to thousands 
of theatres in the United States, the United Kingdom and the other countries. 
Contracts were made with Peliculas Mexicanas and Clasa Filmes Mundiales of 
Mexico City and with several South American companies for the distribution 
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each month of the Board’s Spanish and Portuguese films throughout Latin 
America and through other Spanish and Portuguese areas of the world. 


(a) Newsreel Distribution 

Semi-edited newsreel footage taken by the Board’s cameramen was distri- 
buted through newsreels shown in the United States, the United Kingdom, 
Australia, South America and occasionally other countries, as well as to the 
U.S. Office of War Information in its United Newsreel, issued in eighteen 
languages. 


(b) Television 

Five different companies have acted as agents for the televising of National 
Film Board productions in the United States. By the end of the fiscal year more 
than one hundred of the Board’s productions had been broadcast by television. 


2. Non-theatrical Distribution 


Non-theatrical distribution of National Film Board and other Canadian films 
abroad continues to be effected through National Film Board offices in London, 
Washington, New York, Chicago, Mexico City and Sydney, Australia; through 
Canadian Embassies, Legations, and Trade Commissions in 25 different countries; 
and through various government and commercial distribution channels. 


In the United States, 16mm prints are deposited in four regional libraries 
in New York, Chicago, Houston (Texas), and Los Angeles. Several U.S. Govern- 
ment agencies, such as the Navy and War Departments, have widely distributed 
the Board’s films; and many colleges and universities also act as rental libraries 
for the Board. It is now the policy of the Board whenever possible not to give 
away its 16mm prints but to offer them for sale or rental through national dis- 
tributors and regional dealers. At the end of the fiscal year, 33 subjects were being 
distributed under contract by various United States distributors. 


In the United Kingdom, the London office of the Board arranges non-thea- 
trical distribution through the Central Office of Information (successor to the 
Ministry of Information), the Ministry of Education, the British Council, the 
Central Film Library, the British Film Institute, the Scottish Central Film 
Library, the Workers’ Educational Association, and other organizations interested 
in films. Selected subjects have been distributed by the British not only in the 
United Kingdom, but also in European countries, the Middle East, China, India, 
South America and elsewhere. These Canadian films have been re-recorded by 
the British in many languages — for example, Arabic, Chinese, Persian, Turkish 
and the Indian dialects. 


In Latin America, non-theatrical distribution has been carried out through 
the official government channels, through Filmotecas Internacionales of Mexico 
and the Export Division of the Victor Animatograph Corporation, as well as 
through Canadian and British government offices and the film circuits of the 
British Council. 
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In Australia, considerable distribution of the Board’s films has been effected 
through the State Film Advisory Committees, the Commonwealth Film Library, 
and the State Education Departments; in New Zealand, through the government’s 
16mm distribution channels; in South Africa, through the Union Education 
Department and several commercial film libraries, in Eire, through the Irish 
National Film Institute; and in Newfoundland, through the Newfoundland 
Film Board. 


During the fiscal year, a total of 2,309 prints were sent out of Canada. This 
figure includes both 16mm and 35mm prints, and represents a considerable 
increase over the print shipments of the previous year. As film stock and printing 
time became more available after the end of the war the rate of shipment during 
the first three months of 1946 was much higher than that of the previous nine 
months of the fiscal year. 


Of the 2,309 prints shipped, 240 were sold to the United Kingdom, the United 
States, Australia, New Zealand, South Africa, Eire, Newfoundland and other 
countries. The other 2,069 were sent on extended loan to 32 different countries 
Most of these prints were in English or French, but a number were in Spanish 
or Portuguese and a few in other languages. 


As only a small proportion of Canadian films distributed abroad are printed 
in Canada, these print shipment figures indicate only a fraction of the total 
circulation obtained by the Board’s films outside Canada, some of which like 
PEACE BUILDERS have been printed in several hundred copies. In many 
instances the basic printing materials are shipped abroad. This is done for the 
Spanish theatrical series which is printed in Mexico City and for French theatrical 
films for Europe which are printed in Paris. 
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IV. GRAPHICS PRODUCTION AND DISTRIBUTION 


This Division comprises the following departments: Photo Services, Film- 
strips, Photographic Displays, Informational Displays, Poster and Publication 
Design, Graphics Research and Graphics Gallery. These departments produce 
all visual media except motion picture films. During the first half of the fiscal year 
the energies of the Graphics Departments were mainly devoted to war informa- 
tion programs on behalf of the Department of Munitions and Supply, the Armed 
Forces, and the Wartime Information Board. After V-J Day, their work was 
mainly for the Departments of Agriculture, Health and Welfare, Labour, 
Finance, the National Research Council, the Canadian Information Service, and 
the Rehabilitation Information Committee. Government departments increasingly 
called on the services of the Graphics Division to assist in the planning and 
production of material for their coordinated information programs on such vital 
subjects as housing, public health, Canada’s research facilities and rehabilitation. 


PHOTO SERVICES 

The Photo Services department is the basic central production agency and 
repository for government photographs. It is equipped with good laboratory 
facilities, especially for large-scale production of photo enlargements, and it 
has its own staff of writers and photographers. Its units visit all parts of Canada 
on assignments for other government departments. In addition, Photo Services 
carries on a continuing program of making documentary and feature photo 
stories on various phases of Canadian life for use at home and abroad, 

As the photo agency of the Canadian Government this department is respon- 
sible for photographing the Canadian scene for present use and for the hist- 
orical record, and for maintaining and increasing the rich collection of care- 
fully selected photographs, now numbering more than 100,000, which is the chief 
source of illustrations of articles on Canadian subjects. In this year, 45,000 prints 
and 20,000 mats, of which half were sponsored by other government departments, 
were distributed to Canadian daily and weekly newspapers and other publications. 
As these pictures are often not available from any other source, they serve an 
essential function in filling gaps in the pictorial presentation of Canadian life 
and activities. The Canadian Information Service and the Department of Trade 
and Commerce use these photos extensively to make Canada better known abroad 
and to sustain-Canadian trade. Photo Services releases photographic stories in the 
United States to supplement the distribution of Canadian newsreel material. It 
also supplies photographs to support the themes of the Board’s films and to be 
the basic material for the Board’s filmstrips, posters, information and photo- 


graphic displays. 


FILMSTRIPS 

During the year the Filmstrips Department produced thirteen filmstrips, of 
which nine were for government departments: Labour, National Defence, Health 
and Welfare, National Research Council, and the Rehabilitation Information 
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Committee. Plans were made for the wider distribution of Canadian filmstrips 
in Canada, the United States and other countries. These filmstrips-were shown | 
to many educational groups and at national conventions to explain and encourage 
their use as an educational medium. New techniques were developed in the use 
of sound to accompany the filmstrip and of the sound filmstrip in colour. 


PHOTOGRAPHIC DISPLAYS 

The Photo Displays Department was established to present ideas by means 
of large photographic exhibits or photo murals. It is equipped to design and 
construct three-dimensional panels and photo murals for showing in Canada 
and abroad. Photo Displays participated in the preparation of material for the 
Canadian exhibit at the Mexican Book Fair and an exhibit in Brazil. It produced 
a display on town planning with special reference to Ottawa, and on industrial 
design for the National Gallery, National Research Council, and the Central 
Mortgage and Housing Corporation, It also prepared exhibits and large animated 
maps for the Canadian Army and 100 display units on rehabilitation. Towards 
the end of the year it began production of a large-scale model of Ottawa and 
district for the National Capital Planning Committee. During the year the 
emphasis of its work changed from war information to the problems of the 
transitional period and to the pictorial representation of Canadian themes. 


INFORMATIONAL DISPLAYS 

This new department was created during the year to produce small displays 
and photographic panels. These small displays are light, portable and’ inexpensive — 
and have a wide appeal and application; they are designed to present a single 
theme effectively by use of pictures with explanatory texts. They are simple 
enough in design to encourage school projects. Such displays are now frequently 
used in conjunction with other visual media such as films, filmstrips and pamph- 
lets to support an integrated information program. 


Each month during the year a series of several photographic panels was 
issued on matters of immediate concern such as veterans benefits, employment 
possibilities, health information, and rehabilitation. These collotypes or photo- 
graphic panels consist of paper sheets with pictures and sparse explanatory texts — 
and are an example of a new development in the graphics field. They have been 
prepared in four languages in quantities as high as 8,000, but normally were 
distributed in English and French throughout Canada at 1,200 primary display 
points in such places as post offices, banks and retail stores. 


POSTER AND PUBLICATION DESIGN 

This department designs posters, wallsheets, brochures, pamphlets and related 
graphic materials. In the early months of the fiscal year most of its work was 
for the Wartime Information Board or its successor, the Canadian Information 
Service, but later in the year the Armed Forces series such as CANADA 
DIGEST, CANADIAN AFFAIRS, CANADIAN AFFAIRS PICTORIAL, ~ 
LOOKING AHEAD, and the two industrial series, WALL NEWS and 
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LABOUR FACTS were discontinued. In their places new assignments were 
undertaken for the Departments of Health and Welfare, Finance, Labour, the 
National Research Council and the Canadian Information Service. Every effort 
is being made by this section to improve standards of presentation of government 
information material, especially in relation to its design, art work, layout and 


typography. 


GRAPHICS RESEARCH 

This new section was created to serve the needs of the Graphics Division, 
of all National Film Board production units, of government departments and 
of all who are interested in the pictorial presentation of ideas. It has a small 
Graphics Gallery with 2,000 posters, thousands of pamphlets, type books and 
samples of informational campaigns. The effective use of the picture in action 
that was made by all government information departments during the war can 
be assessed here for their application to peacetime Canadian information pro- 
grams. For Canada to keep abreast of new graphics developments it is con- 
stantly necessary to gather examples of the best work done abroad and to carry 
out research and development projects in the most effective combination of the 
graphic skills of artists, architect, designer, photographer and writer. 
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V. TECHNICAL DEPARTMENTS 


The National Film Board as a self-contained production organization must 
have all the necessary technical facilities for the production of films, photo- 
graphs, and other graphic materials. While the Technical Research Department 
and the Maintenance Department, and to a lesser extent the Animation, Camera, 
and Music and Sound Effects Departments, serve some of the production units 
of the Graphics Division, the technical departments are mainly concerned with 
film production. These comprise: Film Processing Laboratory, Sound Recording, 
Electronics Research, Technical Research, Camera, Music and Sound Effects, 
Animation, Optical Effects, Negative Cutting, Projection Services, Film Library 
and Engineering. All of these departments are coordinated through the Tech- 
nical Services Office which is in close liaison with the Film Production and 
Distribution Divisions and with the Graphics Divsion. 


The growth of the National Film Board since its inception in 1939 has 
required the training of a considerable staff in the intricate and many-sided 
technical aspects of film and graphics production. Since the war the technical 
staffs have been much strengthened by the return of former staff members from 
the Services, and by the addition of Service personnel highly skilled in electronics 
and chemistry. To prepare new members of the staff and to bring the training 
of all technical personnel to a higher level, an extensive training program was 
inaugurated during the year and 50 members of the staff volunteered for a 
general technical course lasting several weeks which consisted of a series of 
lectures given in their own time. 


FILM PROCESSING LABORATORY 

The Film Laboratory is the largest single technical department, since through 
it film is routed at every stage of production, and a single production may call 
upon the services of the laboratory for between 100 and 200 operations, involving 
the use of many thousands of feet of film. 


During the fiscal year the laboratory processed 7,600,000 feet of 35mm and | 


2,700,000 feet of 16mm film. The 35mm footage was slightly greater than last 
year while the 16mm footage was more than twice as great. The year was marked 
by further improvement of processing techniques, in spite of the difficulties of 
working in overcrowded and unsuitable space. The program to have all 16mm 
and 35mm release prints on fine-grain stocks was completed during the year. 


Experimental work was done in microfilm and in colour processing in order — 


to keep abreast of advances in these two fields. 


SGUND RECORDING 

This department is responsible for original recording and for the mixing of 
sound, music and voice tracks for final re-recording of all the Board’s films. To 
improve these facilities the construction of a new re-recording channel was begun 
which will be used in a sound theatre that was specially redesigned for that pur- 
pose. Because of the introduction of more scientific controls there was a con- 
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siderable advance during the year in the quality of sound tracks; the improvement 
in the quality of dialogue and music tracks was especially notable. The sound 
quality of 16mm prints — which is usually aggravated by the poor acoustics of the 
average hall used for rural and urban screenings—is expected to be improved 
when a new 16 mm re-recording channel now under construction is completed. 
An improvement in 16mm sound has already been effected by the introduction 
of more exact controls and by better coordination of laboratory and sound 
department standards. 


ELECTRONICS RESEARCH 

To maintain obsolescent sound equipment when it was impossible to replace 
it and to design and make supplementary equipment, the Electronics Research 
Department developed during the year to a point where it was capable of build- 
ing complex items of sound apparatus. It kept abreast of all new developments 
in the field of sound recording in the United States. Research was begun in the 
use of recorders for location work. 


TECHNICAL RESEARCH 

During the year the Technical Research Department was organized to take 
advantage of the latest development in the photographic field, to assist other 
departments in solving their technical problems, to plan new technical services 
and to ‘undertake research and development projects within the limitations 
of existing quarters. In consultation with United States specialists work 
was done on the problems of colour photography, especially the calibration 
of lenses. In order to work out standard practices for the preservation of public 
documents, equipment was acquired and projects initiated in the microfilm 
field. The microfilming of all the Board’s best photographs is under consideration 
so that Canadian offices abroad may have microfilm libraries of selected photo- 
graphs of the Canadian scene. A number of chemical problems connected with 
film production were studied, especially the chemical analysis of water in order 
to ensure better control of the strength of developers. Experiments were carried 
out in night photography and research was begun in photomicrography for 
scientific films. Existing camera and lighting equipment was studied and modified 
to effect greater efficiency and economy. A special cold weather film develop- 
ment tank was designed for testing on Exercise Musk-Ox. The technical research 
ideas developed by this department in the film field are available to all the Can- 
adian film industry, and as far as possible problems confronted by the industry 
are studied on request. 


CAMERA DEPARTMENT 

The staff of the Camera Department was strengthened during the year by 
the return of several combat cameramen, many of whom had served their appren- 
ticeship with the Board. A new anti-glare coating for lenses was most successful 
on the cameras used on Exercise Musk-Ox. This Exercise was an excellent 
proving-ground for the winter operation of camera equipment and added to 
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the considerable experience this department now has on shooting under con- 
ditions of extreme cold. During the year experimental work was done on colour 
photography and plans were made to improve the 16mm equipment of the 
department to handle the greater percentage of colour films that are included 
in current programs. In close cooperation with the Sound Department there was 
a further increase in the quantity and quality of dialogue shooting. 
MUSIC AND SOUND EFFECTS 

The Music Department, in addition to the original music composed by mem- 
bers of its staff, went further afield to encourage more film music and composi- 
tion in Canada, Four young Canadian composers wrote special scores for speci- 
fic films. One of the Board’s composers who wrote the scores for SUFFER 
LITTLE CHILDREN and NEW FACES COME BACK also composed the 
music for the American feature film G I JOE. Another staff composer, whose 
work CHARPENTE was played by Sir Ernest MacMillan in Toronto and 
later by Jean-Marie Baudet at the International Festival in Prague, wrote more 
scores in which Canadian folk-songs were used to advantage as the central 
themes. During the year the development of music in Ottawa was encouraged 
by using local musicians to record original scores for six films. 


The filming of music in Canada aroused wide and enthusiastic attention. 
A CITY SINGS reflected the achievements of the Winnipeg Music Festival and 
two films on the Toronto Symphony were the first widely distributed pictures of 
a Canadian orchestra. These were received with appreciation in Canada and also 
in the theatres of Mexico and South America. 


ANIMATION 

The Animation Department continued the production of films using French 
folk-songs and popular English songs. These are now being shot in colour 
rather than in black and white. Two techniques that were little used previously, 
two-dimensional jointed cut-outs and three-dimensional puppets have proved 
successful. Short animated films on such subjects as industrial and farm safety 
were also begun. Maps, diagrams and titles were made for other films by the ser- 
vice branch of the Animation Department. 


OPTICAL EFFECTS 

The equipment of the Optical Effects Department was largely rebuilt dur- 
ing the year and the illumination systems of both the special effects camera 
and the titling and animation camera were rebuilt to maintain them in service 
until new equipment on order could be delivered. The staff was strengthened | 
by the return of former members from the Services and 131,000 feet were pro- 
duced, or 13% more than the previous year. New and improved shooting tech- 
niques for animation and effects were worked out with the Animation: 
Department. 
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NEGATIVE CUTTING 

During the year the Negative Cutting Department handled the great majority 
of the Board’s 310 productions. In the making of two films on V-E and V-J 
Days, SALUTE TO A VICTORY and THE WAR IS OVER, members of 
the Negative Cutting Room were on continuous duty for as much as forty- 
eight hours. 


FILM LIBRARY 

A thorough reorganization of this Library. during the year and the intro- 
duction of simplified systems made for a reduction of 50% in staff for the same 
volume of work. A major problem was still the lack of adequate space for film 
storage, but provision was made for a new film storage building to reduce this 
great fire hazard. 

The inflow of footage on the Canadian war effort and on the overseas act- 
ivities of the Services increased considerably so that at the end of the war suffi- 
cient basic film negative was in the vaults to illustrate the entire history of the 
war in all its aspects—economic, political, sociological, industrial and agricultural, 
and military. The classification of this material and its arrangement in historical 
films is now being studied. After V-J Day the flow of combat film footage from 
overseas gradually declined and more attention could then be given to strengthen- 
ing the basic production stores of 35mm black and white and 16mm colour film 
material on the Canadian scene. 


MAINTENANCE 

An organization that produces film and graphic materials requires a well- 
equipped engineering section capable of handling all maintenance problems. 
The Engineering Department repairs and maintains film printers, developing 
machines, camera and cutting room equipment, and all the needs of the graphics 
departments. A number of items of film equipment that were not easily available 
were built in this department and over 2,000 individual repair operations were 
taken care of while training machinists in the special field of motion pictures. 
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VI. PUBLIC RELATIONS SCREENINGS 


During the year a special service was maintained and developed in Ottawa 
to screen films either from the Board or other sources for members of the House | 
of Commons and the Senate, the press, staffs of government departments, diplo- 
matic representatives of foreign governments, and special visitors from other 
countries. Screenings were also arranged for Canadian diplomatic and trade, 
representatives about to leave for their posts abroad and for officials of the) 
Canadian Information Service, the Department of Trade and Commerce, the’ 
Department of External Affairs and the Canadian Broadcasting Corporation! 
interested in using Canadian films or in supplementing their distribution with 
other information material. Most of these screenings were in English or in French, | 
but a number were arranged in Spanish, Portuguese, German, Danish and Chinese. | 
The theatres used were the two small theatres at John Street, seating 40 and 60) 
respectively, or the auditorium at the National Research Council, seating 300. | 
An innovation was the arrangement of regular monthly programs for those | 
government departments most concerned with the use of films and the estab- 
lishment of regular conducted tours of the film production laboratories for) 
interested groups. | 


VII. PERSONNEL 


In this year of transition the turnover in personnel was greater than in pre- 
vious years. A number of employees on leave with the Armed Forces returned 
to their positions and experienced technicians and administrative officers were’ 
taken on staff from the three Services to replace married women. On the other 
hand, a few of the Board’s senior producers left to take other positions. In spite 
of such losses the staff position at the end of the year was more stable than at 
any previous time with a higher level of technical competence and experience. 


Preference for all jobs that were suitable for men was given to veterans with 
overseas service. During the year 130 servicemen were employed by the Board 
of whom sixteen were former employees and seventeen had gained experience 
with the Film and Photo Units of the Services. Out of the 130 servicemen, 102 
had seen service overseas. Three senior members of the production staff who 
had been assigned to film duty overseas with the Armed Forces also returned 
in the course of the year. Seven servicewomen were employed of whom three 
had overseas service. 


Because of its large number of temporary employees the staff of the National 
Film Board is flexible and varies in direct relationship to the volume of 
work on hand. From a total of 720 at April 1, 1945, the staff increased to a peak’ 
of 787 at October 1, 1945, and declined to 747 at March 31, 1946, grouped as: 
follows: Distribution, 34%; Technical Services, 20%; Film Production, 19%; 
Graphics Production, 15%; Administration, 12%. 
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Vill. BUSINESS ADMINSTRATION 


Further steps were taken during the year to carry out the recommendations 
of the Auditor General to improve the financial and administrative operations 
of the Board. Machine accounting was introduced in order that costs could be 
nore quickly and efficiently accumulated. By the end of the year three electric 
900k-keeping machines had been put into operation on cost records and the 
idministration officers were provided with a complete cost statement each 
nonth. To eliminate many duplicate records and to effect a considerable reduc- 
ion in staff, the Treasury Office and the National Film Board Accounting 
Jffice were combined into one accounting and paying unit under the direction 
of the Chief Treasury Officer. 


Business practices in use throughout the Board were improved generally. 
3usiness management in the Graphics Division was placed under the general 
jupervision of a Business Manager, and existing methods of procurement and 
‘eceipt of prints in the Distribution Division were strengthened and simplified. 
The internal allocation of charges in the Film Production and Graphics Divis- 
ons was considerably improved after a cost accountant on loan from the 
Treasury Cost Section had surveyed these Divisions and made recommendations 
‘or better costing arrangements, 


_ During the fiscal year, the Stores Branch was moved to give it more adequate 
space and a new system was installed to give quantity control of all items in 
stock so that adequate stocks could be maintained. The improved storage faci- 
ties have made it possible for the Purchasing Agent to purchase in quantity. 
?urchasing procedures were improved, especially in respect of service to other 
rovernment departments. 
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April 1, 1945, to March 31, 1946 


A. REVENUE 
ORDINARY REVENUE 
Services and Service Fees 
Refunds of Expenditure 
Miscellaneous 


Total Ordinary 


SPECIAL RECEIPTS 

Receipts in 1945-46 were derived from the sale, rental and dis- 
tribution of films and include $6,891.56 transferred from 
the Revolving Fund Account, being credit balances in 
1944-45 Production Accounts. 


Refunds of Previous Years’ War Expenditures 
Miscellaneous War Revenues 


Grand Total 


B. EXPENDITURES 


IX. FINANCIAL STATEMENTS 


1945-46 


$ 9,119.31 
9,119.31 


13,890.21 


61,033.39 
$84 042.91 


(1) ORDINARY ALLOTMENTS AND EXPENDITURES 


Vote 230 (and Vote 537, Supplementary Estimates) National Film Board, 
including the Motion Picture Bureau. 


Allotments Expenditures 


Salaries 
Cost of Living Bonus and Other Pay-List Items 
Short Term Employment 
National Film Program 
National Film Program — Rural Circuits 
Development of International Circulation of Films 
Supplies, Materials, Printing and Stationery 
E’qQUtpimienttsys5.-) ty poe sare iise eae eke eae a ee tes 
lravellings| Expensesaeyaioscn. co ce ei ae ee ee ee 
Miscellaneous 


97,981.00 
6,929.00 
29,000.00 
255,936.00 
392,000.00 
239,500.00 
30,000.00 
72,156.00 
5,263.00 
17,200.00 


1944-45 
$66 ,099. 13 
54.02 
5,935.42 


72,088.57 


4,243.04 
18,384.03 


$94,715.64 


97,980.91 
6,928.21 
29,000.00 
255,935.48 
392,000. 0 
239 432.98 
30, 000.0¢ 
72,155.5¢ 
5,195.34 
17,200. 0 


(2) SPECIAL WAR ALLOTMENTS AND EXPENDITURES 


CURRENT ALLOTMENTS 

SpecialSWar si lmnliibrat vies ometerae ae eee oe nea ee eee 
Stills Production and Distribution 
War Information Film Program 
Revolving Fund for Production of Films................ 


1, 


$1, 145,965.00 $1, 145,828.30 


Allotments Expenditure: 


57,000.00 
136,000.00 
087,000.00 
500,000.00 


56, 798.0! 
133,331.40) 
1,087 , 000. 0¢ 
113, 535.5: 


Nore:—The annual Revolving Fund was to provide working capital. The amount expendee 
represents the excess of disbursements over recoveries for the fiscal year, and equal 


accounts receivable, work in progress, stores, etc. 


(3) TOTAL EXPENDITURES 
Total Expenditures (1 and 2 above) 


$1, 780,000.00 $1,390, 664.9 


$2,536, 493.3 


3: SUMMARY OF SERVICES OR EQUIPMENT SUPPLIED TO DOMINION 
AND PROVINCIAL GOVERNMENT DEPARTMENTS AND TO 
OTHER ORGANIZATIONS 


Note: In addition to its own production program, the National Film Board produces 
films and other graphic materials to meet the particular needs of federal and pro- 
vincial government departments. The departments concerned pay the actual costs 
of production. 


The Board also acts on behalf of government departments in the purchase of 
film prints and other visual materials and of projection, motion picture and photo- 
graphic equipment and materials. 


aE Ee inet OUUCHON 4 aa eatere oer icon re Fi eae ne ea ae Fee Oe $ 451,795.88 
SeereOrriim Prints sOldsee eeeretrarrNe cei ee ene ee age es 469,901.69 
[otal of other Visual Materials produced and sold ..................... 167,224.12 
Beeaormrquipmentpurchased andisOldin i. cancers on cd es asi estate 26,764.45 
Pee PEI ES LOCK SOL rem en ey nory tay eehe e A Pre ieee ee Ce ise mead 42,549.20 
Total of monies received for special showings arranged by 
DetittiulonepriMatil ys On. Cir CUitss aaa a-ietirs ee ek eee ances Ave ey or 2 77,758.85 
WN EN Se Be jeg Sar a TN ee $1, 235,994.19 
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| 1, . Sto help/Ganadiargim all parts of 
| Canada to understendsthe ways of living and the 
| problems of Gaxiadians in-othefparts .. . "’ 


The National Film Act, 1939. 


THE NATIONAL 


HIS is a report on the work of 
the National Film Board of 
Canada during the fiscal year 


1946-47. 


The report is directed to the 

Canadian people — the share- 

holders, in effect—-whose taxes make 
the Film Board’s work possible. 


It is also directed to the hundreds 
of organizations—local, provincial, 
national and international — which 
make use of the Board’s services, 
and to all workers in the field of 
visual education where Canadian 
methods and standards have earned 
world recognition. 


The National Film Board was estab- 
lished early in 1939 as an agency to 
correlate all Canadian Government 
film activities. 


Its purpose was to provide films 
interpreting Canada on much broader 
terms than the travel and industrial 
productions which then made up the 
bulk of the Government program. 


The Film Board was not, therefore, 
a wartime creation. 

Its present work remains the work 
for which it was originally designed, 


but on a far broader scale. For 
Canada’s rapidly changing needs 
have constantly created new de- 


mands on the Film Board's services, 
and compelled it to expand its capa- 
cities and extend its field of usefulness 
far more rapidly than was envisaged 
eight years ago. 

Under the pressure of wartime de- 
mands, Canada developed in a few 
years a documentary film organiza- 
tion regarded as a model by other 
countries. 


Inquiries from Australia, Mexico, 
France, South Africa and Newfound- 
land, among others, indicate that 
Canada’s experience is a valuable 
guide to them in planning their own 
national film projects. 


At the same time, through the 
work of the Board, Canada has played 
a leading part in a worldwide expan- 
sion of the use of film as a medium of 
information and education. Technical 
improvements in the manufacture of 
16 mm. safety film and projection 
equipment had opened up the field of 
the non-theatrical motion picture 
long before the war, but development 
had been slow. Wartime uses of 
narrow-gauge film proved the im- 
mense possibilities of this medium. 


The Film Board, training workers 
to techniques in which few Canadians 
had any experience, overcoming war- 
time equipment problems, established 
a competent production set-up. 


At its peak it has produced no fewer 
than 310 film subjects and processed 
more than 10 million feet of film in 
one year. It has established a library 
of more than 100,000 still photographs 
on Canadian subjects and produced 
thousands of posters, photographic 
displays, filmstrips and related gra- 
phic materials. 
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Not only has it produced on a large 
scale. It has distributed its own 
output. The Film Board entered the 
little-explored area of non-theatrical 
film distribution and pioneered in 
developing new methods which have 
been studied and adopted by other 
countries. 


The annual attendance at rural 
circuit and urban library screenings of 
National Film Board films has now 
reached a total of five million. Outside 
Canada, National Film Board produc- 
tions are shown non-theatrically in 
35 foreign countries. This supple- 
ments an estimated theatrical au- 
dience of 24 million a year in Canada 
and 70 million a year outside Canada, 
in theatres showing Film Board 
productions on their regular pro- 
grams. 


All this is by way of recapitulation 
because 1946-47, the first full peace- 
time year in the Film Board’s history, 
naturally marks a turning point. The 
changes and adjustments of the 
present will go a long way toward 
determining the Film Board’s place 
in Canada of the future. 


In 1946-47 out of its Parliamentary 
vote of $2,290,148 the Film Board 
spent $814,115 on motion picture 
production on its own program; 
$104,401 on production and distribu- 
tion of still photos, posters, displays 
and other graphic materials; $816,787 
on distribution of films in Canada and 
$195,859 on similar distribution out- 
side Canada; $354,289 on administra- 
tive costs. In addition, the Film Board 
produced for Government depart- 
ments and other agencies films to the 
value of $456,650 and still photos, 
posters and displays to the value of 


$154,874. Revenue from sale and 
rental of films, still photos, silver 
recovered from film, etc., totalled 


$67,133. 


The Board’s work as a service agency 
is, therefore, an important factor in 
determining the size and scope of the 
organization as a whole. 


In the long run the pattern of the 
Film Board’s usefulness to other 
departments will take definite shape 
under normal conditions. In the 
meantime the basis of operation will 
continue to be the Board’s own pro- 
gram, considerably reduced by a cut 
of $200,000 in the Film Board’s 1947-48 
appropriation and by the impact of 
rising costs in film production and 
the film industry. 


All this, naturally, has called for 
retrenchment. Reorganization which 
began in the year under review is still 
continuing. Administrative proce- 
dures have been tightened up and 
organization simplified throughout 
the Board. Staff has been reduced by 
93 employees to a total of 654, as part 
of a planned reduction to meet 
peacetime requirements. 


Production declined from 310 film 
subjects in 1945-46 to 214 subjects in 
1946-47 — representing 90 complete 
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films as distinguished from trailers, 
newsclips and other subjects: but 
this drop in volume was compensated 
for by a rise in quality. Many of the 
films were more ambitious and more 
complex than any previously attempt- 
ed. They showed marked technical 
improvement and proved that the 
production staff of the Board is 
maturing rapidly and is now capable 
of any form of production that may 
be required of it. 


In the Graphics Division, although 
net expenditure was reduced by 
approximately $31,000, the overall 
drop in sponsorhip was very slight, 
amounting to about $4,000. There 
was an increase, in fact, of $7,000 in 
sponsored work by the Photo Services 
section, reflecting an even greater 
use of still photographs for depart- 
mental purposes. Technical and 
creative standards throughout the 
entire Graphics Division showed stea- 
dy improvement and there was a 
marked advance in efficiency in spite 
of a 20% cut in staff. 


In Film Distribution, although the 
rural circuits operated solely by the 
Film Board were reduced in number 
from 85 to 67, and although Trade 
Union and Industrial Film Circuits 
were discontinued, there was a great 
increase in film circulation in Canada 
and abroad. The most significant 
development was the growth of film 
libraries which expanded the work of 
the Board in urban areas and provided 
for continued service to industries 
and trade unions. 


What has happened, in short, is 
that Canadian communities have 
become film-conscious. Not movie- 
conscious, but film-conscious; aware 
of the motion picture as something 
much greater than a medium of 
casual entertainment. 


With the realization that good films 
are available through the Film Board 
in almost every field of human in- 
terest, the people themselves are 
seeking out the product. The field 
representative whose monthly visit 
with a travelling projection unit was 
once regarded as a dubious experiment 
now finds himself helping the same 
communities to establish their own 
film library projects to make films 
as accessible as books. 


This report, while indicating re- 
ductions in the physical volume of the 
Board’s output, is nevertheless a 
report of growth and progress. With 
less money at its disposal, the Film 
Board is doing better work and con- 
veying that work to more people 
than ever before. 


This has been possible only because 
thousands of people outside the 
organization have recognized its 
unique place in Canadian life and have 
given freely of their help. 


The rural circuits, for example, 
owe their success to the co-operation 
of provincial governments, to muni- 
cipal and township officials, to school 


boards, church groups, women’s insti- 
tutes, rural societies of all kinds, in 
all parts of Canada. 


Only by the hard work and en- 
thusiastic support of all these people 
has it been possible to show films 
regularly on 157 Film Board and 
sponsored rural circuits to a total 
attendance of 2,709,352 during the 
year. 


The 156 Film Libraries and 193 
Community Film Councils which 
circulated more than 4,000 prints of 
667 film subjects during the year are 
founded on the co-operation of local 
Public Libraries, provincial Depart- 
ments of Education and University 
Extension Departments, on the help 
of Junior Chambers of Commerce, 
Y.M.C.A. officers, local school boards, 
service clubs and volunteer workers 
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in every Canadian province, in the 
Yukon and Northwest Territories. 

The co-operation of private in- 
dustry and the National Labour 
Union Film Committee has made 
possible the continued production 
and distribution of films of special 
interest to industrial workers and 
trade union members, filling the gap 
created by discontinuance of wartime 
circuits. 


Film service to women’s groups 
throughout the Dominion has grown 
enormously during the year. This has 
been due to the work of members of 
the National Council of Women, the 
I.0.D.E., Women’s Institutes and 
Home Makers Clubs, Junior League, 
Business and Professional Women’s 
Federation, University Women’s 
Clubs, Cercle des Fermiéres, La Fédé- 


ration des Femmes Canadiennes 
Frangaises, Women’s Volunteer Ser- 
vice Centres, Mothercraft Society, 
Y. W. C. A., Girl Guides, National 
Council of Jewish Women, Canadian 
Nurses Association and Canadian 
Women’s Press Clubs. Training 
schemes for women community pro- 
jectionists have been undertaken in 
many centres; prints have been pur- 
chased by women’s organizations and 
women film convenors have joined 
film councils. In fact, the demand 
for film service by women’s groups 
has expanded so greatly that the Film 
Board is unable to meet all the 
requests. 


Provincial Departments of Educa- 
tion, the Canadian Education Asso- 
ciation, the Canadian Teachers’ Fede- 
ration, members of school boards 
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all over Canada, and the hundreds of 
teachers who recognize the value of 
film as a teaching aid have made 
possible the great expansion in the 
use of schoolroom films. 


The Canadian film industry, by the 
co-operation of distributors and exhi- 
bitors, has been generous in its 
support. This was particularly true 
during the war, when the theatrical 
screens of the country were placed at 
the service of the nation, and it has 
continued. Granted that films are 
played solely on their merits, by 
booking 30 Film Board pictures and 
scores cf newsreels into 325 theatres 
with an estimated monthly audience 
of 2,000,000 people during the year, 
the commercial motion picture in- 
dustry has given the Film Board the 


practical support that makes its 
theatrical production program 
possible. 

Canadian newspapers, especially 


those in the weekly field, have reflected 
community interest in Canadian 


page three 


films by giving space to news of dis- 
tribution and production activities 
and in extensive use of the Film 
Board’s photo services and releases. 
Canadian radio, both public and inde- 
pendently-owned, has consistently 
co-operated with the work of the 
Film Board. 


And even a rough survey of all those 
people who have played a part in the 
success of Canadian films abroad 
would demand a great deal of space. 
Members of embassies and legations, 
High Commissioners and Trade Com- 
missioners, officials of UNRRA and 
UNESCO, FAO and the Allied Control 
Commission, representatives of Cana- 
dian and foreign film companies— 
these are only a few of those who have 
helped distribute the Board’s films in 
40 countries, in six languages. 


All this means that the work of the 
Film Board is actually the work of 
thousands of people who have made 
it a remarkable community effort 
because they believe it offers some- 


thing concrete to themselves and to 
Canada. Without their help, the same 
results could not have been achieved 
at any price. 


This does not mean, of course, that 
the distribution of films to the most 
remote parts of Canada and all corners 
of the world is dependent on good will 
alone. But it does mean that our 
distribution dollars are well spent 
and that they go a long way. 


Film distribution costs amounted 
to $1,012,646 in the year. More than 
four-fifths of this money—$816,786— 
was spent in Canada. The remainder 
paid for distribution services abroad, 
including the maintenance of offices 
in London, New York, Washington, 
Chicago, Mexico City and Sydney. 


The cost of film production was also 
modest in relation to results. Films 
commissioned and paid for by Govern- 
ment departments and other agencies 
were produced at a cost of $456,650. 
Films produced on the Board’s own 
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program during the year cost $814,114. 
The total, $1,270,765 represents the 
production cost of 204 reels of sound 
film in various languages, in the form 
of 90 complete productions and in 
lengths from one to six reels, and 
numerous short items. 


Because the very nature of their 
work calls for getting to the heart of 
the Canadian scene, the Film Board 
production crews seldom work in 
studios. Most of their shooting is 
done ‘‘on location’’ which, to the 
commercial producer, is the most 
expensive and most hazardous part of 
film-making. This business of using 
Canadian homes, offices and factories 
as settings, of sending film crews out 
to big city and tiny fishing village, to 
ranch and lumber camp, farm and 
mine is the very essence of documen- 
tary film-making: the only way of 
making authentically Canadian films 
truly reflecting Canadian problems 
and backgrounds. 


Film makers in other countries, 
craftsmen who understand the pecu- 
liar problems involved, have frequent- 
ly recognized the Film Board’s devel- 
opment of a production group which 
has earned a high reputation in the 
film world. In the early days of the 
organization, the motion picture field 
in Canada had been so limited in 
opportunity that few trained workers 
were available. Experience during 
the war years, the advice and help of 
film makers from abroad has resulted 
in the training of the body of Cana- 
dians who now carry on the pro- 
duction program. 


Films on agricultural subjects are 
having notable results in helping 
Canadian farmers improve standards 
and increase production. Films are 


playing a big part in the Dominion- 
wide drive to raise the level of Cana- 
dian health. A series of four films on 


accident prevention has been credited 
with reducing the industrial accident 
rate wherever the films have been 
shown. The tourist business is stimu- 
lated by distribution of Canadian 
films abroad. Canadian export trade 
is helped by the deeper understanding 
and more detailed picture of Canadian 
resources created by Canadian films 
in foreign countries. These are the 
more obvious examples. In no case is 
there an easy box-office barometer to 
determine cash return, but it can be 
fairly said that few investments of the 
Canadian taxpayer are so amply 
repaid. 


The whole value, however, must 
be assessed in terms other than 
financial. The film is doing vital 
things in Canada: 


® It is giving Canadian communi- 
ties better understanding of their 
own problems and better knowledge 
of how to solve them. 


® It is creating a better under- 
standing among Canadians by inter- 
preting widely separated communi- 
ties to each other. 


® It is contributing to the education 
of Canadians by widening the field of 
visual instruction. 


® It is enriching the self-respect of 
Canadians by telling the story of 
Canadian achievements. 


® It is interpreting Canada and the 
Canadian scene to the people of other 
countries, and interpreting other 
nations to Canada, thus promoting 
international understanding. 


® It is broadening the opportunities 
for Canadian creative workers, not 
only by informational films on cul- 
tural subjects, but by providing an 
outlet for the work of Canadian 
composers, musicians, artists and 
writers. 


® It is contributing to the betterment 
of Canadian health by conveying 
information on methods of sanita- 
tion, protection of food, milk and 
water supplies, accident prevention 
and by special films assisting advances 
in medical science. 


® It is stimulating the Canadian film 
industry as a whole by broadening the 
non-theatrical uses of film, by estab- 
lishing high Canadian standards of 
production, by training experienced 
film workers and by the exchange of 
equipment and personnel. 


® It is contributing to the sum total 
of world knowledge by its educational 
films, by Canadian research in film 
production techniques and distribu- 
tion methods, by establishing such 
leadership in the uses of non-com- 
mercial film that other nations are 
basing their own government film 
organizations on the Canadian model. 


A wartime investment in plant, 
training and equipment has given 
Canadians a peacetime asset which 
can be just as effective as they care 
to make it. Whether Canada keeps 
stride or slackens pace, other nations 
have a lively realization of the new 
importance of film—especially large- 
area countries. Such countries have 
proven the film’s power to inform and 
knit together scattered populations. 
Export-trade countries have found it 
unequalled as a show-window and 
promoter of friendly understanding. 


Canada has assumed a command- 
ing position in the use of this great 
medium of human communication. 
This report of the Film Board for 
1946-47 is the story of an important 
year in its history, a year of adjust- 
ment on all planes of effort, and yet 
withal a year of progress in Canada’s 
use of the film by and for Canadians. 


THE FILM BOARD CAMERA CATCHES 
FUTURE CITIZENS SHAPING THEIR 
PERSONALITIES FOR THE LIFE 

THAT LIES AHEAD 
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Board’s 
film production program, the motion 
picture screens reflect the Canadian 
scene, the problems and progress of 


Year by year, from the 


the Dominion. The films of five 
years ago mirrored the urgencies of 
Canada at war. The films of today 
catch the image of Canada facing up 
to the riddles of readjustment. 


New Faces Come Back, The Third 
Freedom and Objective Security indi- 
cate some of the things Canada is 
doing about problems of rehabilita- 
tion. Workers on the Land, Operation 
Employment and Building for Tomor- 
row study the postwar situation in 
rural and urban employment. None 
of these are glittering distortions of a 
Canada where everything is for the 
best in the best of all possible worlds. 
They tackle problems of the time and 
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APPLE ORCHARDS IN BRITISH COLUMBIA’S OKANAGAN VALLEY 
EXPRESS THE BROAD SWEEP OF THE CANADIAN SCENE 


MOTION PICTURE PRODUCTION 


try to show what we are doing or what 
we can do about them. 


Then there are films such as Voice 
of Canada, River Watch, Ski Skills 
and White Safari, which take the 
audiences behind the scenes of Cana- 
dian radio, out into the Gulf of 
St. Lawrence, to the Laurentian ski 
slopes and far into the Barren Lands. 
Variety of subject and background is 
the keynote of the program. 


Although the Board’s film produc- 
tion list has two major divisions— 
theatrical and non-theatrical—the 
classifications are not rigid. Because 
every film is made with an eye to the 
widest possible distribution, many 
pictures originally designed for theat- 
rical showings are later released in 
16mm. versions to film libraries and 
non-theatrical circuits. On the other 
hand, films of unusual dramatic 
appeal, aimed primarily at the non- 
theatrical audience, often find favor 
with distributors and are edited into 
new versions for showing in commer- 
cial theatres. 


Of the eighteen regular theatrical 
releases, six films were completed in 
the World in Action program. De- 
signed for international distribution, 
these films dealt with international 
and world affairs in which Canada 
has a special interest, such as export 
trade, housing, and the work of 
United Nations’ agencies of which 
Canada is a member. 

Twelve releases were shown in the 
well-established Canada Carries On 
series which has just completed its 
seventh year depicting a cross-section 
of Canadian events and achievements. 
Two of the films had special reference 
to Canadian industrial development; 
three dealt with subjects of public 
concern in the field of citizenship and 
social responsibility; three portrayed 
distinctive aspects of Canadian social 
life and three discussed Canadian 
scientific developments. The range 
of themes ran all the way from the 
Canadian fashion industry to fisheries 
research work on the Gaspe coast. 


Ten subjects were released in the 
Vigie series, a program of original 
films produced for French-language 
theatrical use. The subjects related 
to the industrial, agricultural and 
cultural life of the French-Canadian 
people. Three of the original French 
films of this series were released in 
English-language versions on the 
Canada Carries On program. French- 
language versions of films in the 
World in Action series were released 
theatrically as well as French-lan- 
guage versions of a number of Canada 
Carries On productions. 


The newsreel division produced 23 
film stories during the year in its 
program designed to increase the 
Canadian content of commercial 
newsreels. A number of newsreel 
stories from China were placed with 
newsreel agencies on behalf of UNRRA, 
which had contracted with the Board 
for services of a cameraman to record 
the work of shipping and distributing 
UNRRA supplies to China. Sixteen 
newsclips, special short trailers ap- 
pended to the regular commercial 
newsreels, were prepared as informa- 
tion material or emergency appeals 
for Government departments on such 
subjects as Fire Prevention Week, 
National Health Week and Com- 
munity Chests Appeal. 


A short feature film specifically 
designed for world theatrical distribu- 
tion to children’s audiences, was com- 
missioned by the Children’s Enter- 
tainment Film Division of the J. 
Arthur Rank organization as part of 
a long-range program to encourage 
better films for children. Experi- 
mental in epproach, because the field 
of the children’s film has been little 
explored, the production, The Boy 
Who Stopped Niagara, made extensive 
use of studio sets and professional 
players. It was a completely satis- 
factory test of Film Board facilities 
and personnel to meet the complex 
demands of the more elaborate type 
of story film. 


It is in the vast field of the non- 
theatrical film that the Board has led 
the way. The non-theatrical film 
production program, therefore, is the 
mainspring of the Film Board’s work. 


During the year, 89 new productions 
were delivered as non-theatricals. 
Of these, 31 films were commissioned 
by other Government departments. 
The remaining 58 constituted the 
Board’s own program. 


Films for Government departments 
included productions for Agriculture, 
Health and Welfare, Labor, National 
Defence, Veterans’ Affairs and the 
Canadian Travel Bureau. Films on 
the Board’s program came under the 
general headings of Interpretive, 
Rural, Animated and School Films. 


Interpretive films are subjects of 
general information value meant to 
interpret the regions and peoples of 
Canada to each other and to interpret 
Canada to other nations. Com- 
plementary to these were the foreign 
language versions for distribution 
abroad. During the year nine films 
were delivered in Spanish-language 
versions and eleven in Portuguese for 


distribution, Latin 


America. 


primarily, in 


The Rural Film program, in ad- 
dition to subjects commissioned by 
Government departments, included 
a number of special subjects for rural 
audiences; productions such as Rural 
Health, Farm _ Electrification and 
Vegetable Insects. All these films 
were in color. 


Work was continued during the 
year on the program of animated 
folksongs based on popular Canadian 
songs. The series title of the English- 
language films is Let’s All Sing 
Together and French-language films 
in this category are in two series, 
Chants Populaires and Chansons de 
Chez Nous. 


In addition to certain classroom 
films completed during the year, work 
was begun on a program of revising 
a number of productions for showing 
in British schools, following arrange- 
ments made with a representative of 
the United Kingdom Ministry of 
Education. The Policeman, first in a 
series of four children’s films dealing 
with civics and prepared in con- 
sultation with a committee of the 
Canadian Education Association, was 
completed during the year. 


Non-theatrical films in the French- 
language program included produc- 
tions of the Vigie theatrical series and 
Canada Carries On, six issues of the 
Canadian Screen Magazine and 
French-language versions of 20 films 
originally produced on the English- 
language program. 


Under the terms of the National 
Film Act, 1939, the Board is respon- 
sible for all government films. Some 
of these, contracted through the 
Board, have been allocated to com- 
mercial producers. There has also 
been some exchange of personnel 
between independent producers and 
the Board. This is part of the policy 
of cooperating in the development 
and expansion of film production in 
Canada. 


That expansion during 1946-47 can 
be attributed in some measure to 
the stimulus of Film Board success. 
By opening up the huge non-theatri- 
cal field during the war years, by 
training Canadians in the techniques 
of film production and by proving 
that Canada can make good films, the 
Board’s motion picture production 
program has been a healthy and 
invigorating influence on the industry 
as a whole. 


HARD ROCK MINERS WORKING AT THE FACE, FLIN FLON, MANITOBA 


Good films are not enough; they 
must reach the people. Distribution 
expanded on every front during the 
year, both theatrically and non- 
theatrically, within Canada and be- 
yond our borders. The most encour- 
aging domestic development was the 
growth of films libraries, film councils 
and community projection services 
in all parts of Canada. International 
distribution, restricted during the 
war, increased so rapidly in so many 
directions that 41 commercial film 
distributing companies abroad and 
24 foreign government agencies have 
requested distribution rights or have 
asked for a regular supply of Canadian 
government films. 


In Canada, theatrical distribution 
continues at a high level. Theatres 
which booked the Film Board’s war- 
time productions as a war service 
continue to show the Board’s peace- 
time theatrical films as a measure of 
good business, because audiences 
like them. The 30 short films released 
by the Board to theatres during the 
year received over 20% of the playing 
time available to short subjects in 
325 theatres, to an estimated monthly 
audience of more than 2,000,000 
people. 

Distribution included 12 subjects 
of the Canada Carries On series, 
nine subjects of En Avant Canada 
(French-language conterpart of the 
same series) and eight subjects of the 
French series Vigie. Additional special 
subjects included Film Board pro- 
ductions shown to Canadian children 
through the Odeon Children’s Movie 
Clubs, such as Toronto Symphony 
No. 2; Out of the Ruins, a three-reel 
subject on Greece, and Exercise Musk- 
Ox, a feature-length film. There were 
also 23 newsreel stories, unedited 
footage covering matters of outstand- 
ing interest to Canadians. These were 
supplied to and distributed by news- 
reel companies through commercial 
theatres. Many of these newsreel 
stories received world-wide coverage. 


In the non-theatrical field the 
distribution of films was carried out 
through two main channels—in rural 
areas, through the Rural Film Cir- 
cuits and in urban areas, through 
Film Libraries. The Rural Circuits 
are operated by field representatives 
of the Board or by provincial and 
local organizations cooperating with 
the Board. The libraries are operated 
by university extension departments, 
departments of education, public 
libraries, the National Film Society 
or by community film councils. The 
Board places films on loan to the 
libraries which, in turn, make them 
available to the public. 
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Because of budget limitations the 
number of Rural Circuits operated 
by the Board was reduced. These now 
number 67 as against 85 the previous 
year. On the other hand the Board 
was able to promote a striking in- 
crease in the number of supplemen- 
tary circuits operated by school 
divisions, provincial departments of 
education and agriculture, Alberta 
and Saskatchewan Wheat Pools and 
county federations of agriculture, and 
by the Union des Cultivateurs de 
Québec. There were 90 of these 
circuits by March, 1947, bringing the 
total to 157 rural circuits. The 
number of showings given on the rural 
circuits each month except July and 
August averaged 2,824, with an aver- 
age monthly audience of 258,351 and 
total rural audiences of 2,760,443 for 
the year, an increase over 1945-46. 


Much of the attention of the dis- 
tribution staff has been devoted to 
helping communities and provincial 
agencies to develop their own film 
services. Although the field staff in 
urban centres was decreased by 83%, 
there has been more than 100% 
increase during the year in the num- 
ber of communities with film libraries 
and community projection services, 
and the total urban audience in- 
creased by 20%. Film libraries in- 
creased in number from 83 to 156, 
and by the end of the year 195 com- 
munities had organized community 
film councils or projection services. 
The Film Board made 6,365 prints 
of films available to the Canadian 
film libraries during the year and 
these were shown to an average 
monthly audience of 240,000 people, 
a total audience of 2,481,000 for the 
year. This was more than three times 
the average audience secured in this 
way in 1945. 


Great progress was also made in 
various areas of specialized distribu- 
tion. The Industrial Circuits and 
Trade Union Circuits, both wartime 
measures, were discontinued in the 
spring of 1946. To fill the gap, a pre- 
view service of films useful in indus- 
trial training was provided to firms 
in all major industrial centres; Indus- 
trial Film Councils have been set up 
in five large centres, and in smaller 
places the industrial firms frequently 
participate in the community film 
council and support and use the local 
film library. Trade unions are also 
joining local film councils and form- 
ing their own film councils. 


Working in co-operation with the 
Department of National Health and 
Welfare, a national health film library 
has been built up and put into dis- 
tribution through the National Film 
Society of Canada. A national medi- 
cal film library has also been set up 
with the co-operation of major medi- 
cal teaching centres in Canada. 


A special service to women’s organi- 
zations was launched during the year. 
Liaison was established with national 
women’s organizations and more than 
1,800 ‘‘Films for Women’’ kits were 
issued, each containing a catalogue 
describing some 200 relevant films 
available in film libraries throughout 
Canada. The demand for film ser- 
vices by women’s groups is greater 
than the Film Board can meet. 


The Distribution Division has co- 
operated with provincial departments 
of education and educational organi- 
zations in making a wider selection of 
films available to Canadian schools. 
Regional offices work with provincial 
authorities and teachers or through 
the school showings on rural film 
circuits. Films distributed to rural 
schools are accompanied by teaching 
guides. As a joint project of the 
Canadian Education Association and 
the Film Board, asystem of evaluating 
educational films on a nation-wide © 
basis was set up for the first time in 
Canada. 


Additional services included wide 
distribution of 66 filmstrips through 
the regional offices, shipments of 224 
informational displays to government 
departments, regional offices and 
conventions, and the important ser- 
vice of providing films and visual 
material to convention programs. 
This service was extended to 75 con- 
ventions which included youth or- 
ganizations, women’s and welfare 
organizations, adult education groups, 
church groups, arts and crafts asso- 
ciations, agricultural conferences, 
fairs and exhibitions, civic and educa- 
tion groups, medical and health 
associations, labor and industrial 
organizations and library conventions. 


International Distribution: 


Foreign distribution in both theatri- 
cal and non-theatrical fields showed 
marked expansion during the year. 
Distribution outlets have been estab- 
lished in 35 countries abroad and 
exploratory contacts have been made 
in 30 other countries. More than 100 
film prints are shipped abroad each 
month and hundreds of additional 
copies are printed from duplicate 
negatives shipped to Film Board 
offices outside Canada. More than 
600 letters a month come from foreign 
countries requesting films. At the 
Canadian Embassy in Paris it is said 
that one visitor in three calls on film 
business. 


Theatrical agreements have been 
given consideration during the year 
to take advantage of the most effec- 
tive channels in each country. In the 
United States distribution is made 
through established commercial agen- 
cies in line with the prevailing prac- 


tice of the United States Government 
and other foreign government agen- 
cies in that country. An average of 
three or four Canadian films a week 
are booked in newsreel theatres in 
large American cities, and 12 com- 
mercial firms distribute Canadian 
film ubjects under contract. Copies 
of Canadians films are deposited 
in four commercial rental libraries, 
Canadian films have been bought by 
U. S. Government organizations and 
large numbers of prints have been 
bought or rented by schools, universi- 
ties, municipal and state departments 
and national organizations and indus- 
trial firms. 


In the United Kingdom theatrical 
release is effected through 31 theatres 
in the News and Specialized Theatres 
chain, through 246 outlets in the 
Odeon Children’s Circuit and 30 
theatres in the Monseigneur chain. 
Arrangements have been made with 
United Artists for release of Canadian 
films in England, Scotland, Wales 
and Northern Ireland. United Artists 
have also released French-language 
versions of Canadian films in France, 
Belgium, Switzerland and North Afri- 
ca. Regular monthly releases of 
Spanish and Portuguese-language ver- 
sions of Canadian films are made in 
Mexico and Latin-America under con- 
tracts with commercial firms. A 
number of special releases have also 
been made in Brazil. In Australia 
and New Zealand a contract for 


A CLASS IN ARCHITECTURE AT THE UNIVERSITY OF MANITOBA STUDIES FOR THE NEEDS OF TOMORROW 


theatrical distribution by Metro- 
Goldwyn-Mayer is in negotiation and 
discussions are also under way for 
French theatrical distribution 
through the Alliance Cinématogra- 
phique Européenne. 


The international audience reached 
by Canadian films through commer- 
cial distribution during the year was 
estimated at a figure nearing 


70,000,000. 


Film shipments have been made in 
quantity in the past year to a number 
of countries which in wartime re- 
ceived little or nothing in the way of 
aregular printsupply. These included 
Norway, Denmark, Sweden, Portugal, 
Greece, Malaya, India, the Belgian 
Congo, China and Japan. Print 
shipments to France, Belgium and 
the Netherlands have been increased 
to meet heavy demands in these 
countries. Theatrical distribution to 
Germany has been effected through 
the Allied Control Commission, and 
non-theatrical through UNRRA and 
officers of displaced persons’ camps. 
Numerous requests for Canadian 
films on agriculture, health, nutri- 
tion, child welfare, Canadian indus- 
tries and natural resources have been 
received as a result of Film Board 
participation in international con- 
ferences. 


In Mexico and Latin America, 
through embassies, legations, trade 
commissioners and the Film Board 


— 


office in Mexico City, there were 212 
screenings with an attendance of 
206,800 in a ten-month period. Cana- 
dian films enjoy wide distribution in 
South Africa. Through the offices of 
the trade commissioners in Capetown 
and Johannesburg 400 screenings of 
Canadian subjects were held during 
the year. In Australia films are 
shown through the Film Board office 
in Sydney, the office of the High 
Commissioner at Canberra, the Trade 
Commissioner’s office in Melbourne, 
as well as the film libraries of Tas- 
mania, South Australia, Victoria and 
New South Wales. 


In New Zealand new distribution 
outlets will be opened when the New 
Zealand National Film Library estab- 
lishes depots in Auckland and Christ- 
church. A film library is maintained 
in the office of the High Commis- 
sioner at Wellington, which reported 
an average of 911 shows with an 
audience of 156,223 over a ten-month 
period, while the New Zealand Film 
Library reported 236 shows over a 
five-month period. 

In the course of the year 2,861 prints 
were shipped to Canadian Govern- 
ment offices abroad, an increase of 
552 over the previous year. Total 
prints sold abroad amounted to 1,422, 
and printing materials for 54 different 
subjects were sent out to cover 40 
countries in six different languages. 
From these, hundreds of copies were 
made for world-wide circulation. 


In common with all divisions of the 
National Film Board, the Graphics 
Division made progress during the 
year in improving the quality of its 
output against a reduced volume. 
Because the production of graphic 
materials covers a very wide range— 
each type of work demanding special 
techniques and abilities—the job of 
consolidating its services and estab- 
lishing new routines was one that 
called for a good deal of careful study. 
It was managed, however, without 
cramping the effectiveness of any of 
the sections. The sections formerly 
dealing with Posters and Publication 
Design, General Displays and Infor- 
mational Displays were consolidated 
and the work of the Photo Services 
section was greatly simplified when 
the Information Division of External 
Affairs established its own photo- 
editing bureau and took over foreign 
distribution of photographs. 


YOUNG CANADIANS 
BUILDING A MODEL 
FOR A COMMUNITY CENTRE 
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GRAPHICS DIVISION 


Re-organization of Photo Services, 
which includes the laboratory, library, 
photographic, editorial and business 
sections, was affected during the year 
and operations were put on such a 
basis as to avoid competing with 
private photographers. There was a 
great increase in distribution of 
prints to Canadian and United States 
publications. These are distributed 
in answer to requests and numbered 
31,151 during the year as against 
18,502 in 1945-46. In addition to its 
work on behalf of other departments 
of Government, Photo Services pro- 
duced during the year 12 major 
photo stories which appeared in 
publications with a combined daily 
and weekly circulation of 12 million. 


Net expenditure by Photo Services 
was $58,786 as compared with $79,990 
the previous year and sponsorship 
showed an increase of $7,000 to a total 
of $87,522. This was due to greater 
use of its facilities by the Departments 
of Trade and Commerce, Agriculture, 
National Health and Welfare, Mines 
and Resources and the Information 
Division of External Affairs. 


From 16,380 new negatives on scores 
of Canadian subjects more than 
10,000 were placed in the library file. 
The laboratories turned out 160,000 
prints during the year, as against 
184,180 the previous year, and print 
guality showed a marked improve- 
ment. A photo services catalogue of 
100 pages of the best Film Board 
photographs on Canadian subjects 
was initiated, to be distributed to 
trade commissioners, embassies and 
government offices abroad. The Photo 
Services section of the Board faced 
1947-48 asa firmly integrated organi- 
zation capable of meeting all Govern- 
ment needs in the field. 

During the year 27 general displays 
were produced. These included the 
large ‘‘Design in Industry’’ display for 
the National Research Council and 
the National Gallery, which was 
shown throughout Canada, a ten- 
panel display “‘Films and the Li- 
brary’’, shown throughout the Do- 
minion and at the American Library 
Association Congress in Buffalo, a 
display on Canadian scientific 


achievement produced for the Na- 
tional Research Council and shown at 


the General Conference of UNESCO 


in Paris. 


A new type of display—light, trans- 
portable and inexpensive—specially 
adapted to Canadian requirements, 
was developed during the year. Ori- 
ginally designed to meet Film Board 
requirements at local conferences and 
rural screenings, this type of display 
is now being used by several Govern- 
ment departments. The Department 
of National Health and Welfare made 
these displays available to provincial 
health education officers after testing 
an experimental set. In all, a total of 


A CATTLE RANCH NEAR KAMLOOPS, BRITISH COLUMBIA 


166 displays was produced, represent- 
ing original orders and many repeat 
orders. Paper displays reached a total 
of 10,500, including 3,000 copies of a 
six-sheet collotype display widely used 
during Immunization Week. 


During the year 21 filmstrips were 
completed, 18 of these for various 
sponsors. Several new techniques 
were developed in this convenient 
medium and a program of inexpensive 
black-and-white filmstrips was ini- 
tiated with classroom needs in view. 


In addition to the regular work in 
Photo Services and Displays, and the 
production of booklets and posters 
for various Departments, a unique 


project has been the execution of a 
maquette of the Ottawa Federal 
District for the National Capital 
Planning Committee. Other special 
projects included preparation of de- 
signs for a series of window displays 
on Canadian life and industry, for use 
in Brazil; preparation and release of 
graphic information on industrial 
design in Canada; a program for 
photographic display material to be 
sent abroad by the Information Divi- 
sion of External Affairs, and advisory 
work on many national projects, 
including assistance to the Canadian 
Council of Education for Citizenship 
in the preparation of the book “A 
Pocketful of Canada.’’ 
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Motion picture work falls into three 
major divisions—planning the image, 
getting the image onto film and get- 
ting the film before the public. 


Each division is indispensable to the 
others, but the business of getting the 
image onto film makes the heaviest 
call on equipment and technical skill. 
It is partly creative, partly adminis- 
trative, largely mechanical, involving 
many precise and intricate opera- 
tions based on physical and chemical 
laws. 


A slight error in technique or a 
defect in equipment anywhere along 
the line of several dozen operations— 
at some stages even a variation in 
temperature—may undo the work of 
many people. A laboratory break- 
down or a major error in processing 
could endanger the total investment 
in a production. 


Work of the Technical Services 
Department in 1946-47 was marked by 
progress in training methods, acquisi- 
tion of essential new equipment and 
by improvement in working condi- 
tions. The latter, however, are by no 
means satisfactory and will not be 
until the Film Board’s greatest prob- 
lem is solved—consolidation of all 
operations under one roof. At present 
the work is carried on in a widely 
scattered fashion in several buildings 
in various parts of Ottawa, some of 
which are wholly unsuited to the work 
undertaken. 


The Technical Services Department 
co-ordinates the work of the various 
technical divisions such as Camera, 
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TECHNICAL SERVICES 


Sound, Negative-Cutting, Opticals, 
Engineering, Animation, Titling, Pro- 
jection, Laboratory, Research and 
Film Libraries. 


Sound: 


There has been steady improvement 
in the quality of sound and music 
recording in the past few years, and 
the coming year should see major 
advances. Projects to this end include 
the installation of a new 35mm. 
sound recording system custom-made 
to suit the particular requirements of 
the Film Board; the expansion of disc 
and tape recording facilities; the 
installation of a 16mm. recording 
unit which will enable the Film Board 
to record its own 16mm. films instead 
of contracting the work to outside 
firms in Canada and the United 
States; and finally the conversion of 
an ambulance purchased from War 
Assets Corporation, redesigned and 
equipped as a sound truck for use for 
location recording. 


Camera: 


The Camera Department is housed 
in an ancient and dilapidated building 
on Sparks Street, remote from the 
production department quarters. In 
spite of added difficulties which this 
presents, Film Board productions 
continue to be notable for first-rate 
camera work and high photographic 
standards. Cameramen from _ the 
Armed Services have joined the staff 
since the end of the war and are 
rapidly acquiring new techniques 
which did not come within the scope 
of service requirements. New equip- 


ment obtained during the year en- 
ables the Camera Department to take 
on any type of motion picture re- 
quired in the documentary field. 
Technical expansion has included the 
acquisition of a new self-blimped 
studio model Mitchell sound camera 
for top quality studio work, a new 
Cine Kodak special camera and blimp 
for shooting 16mm. synchronous 
sound, and a program for coating all 
camera lenses with magnesium fluo- 
ride, based on researches in winter 
shooting. 


Laboratory: 


Reflecting the curtailment of pro- 
duction programs, 5,362,000 feet of 
35mm. film and 2,000,000 feet of 
16mm. film were processed during the 
year, representing reductions of 29% 
and 25% respectively under 1945-46. 
Although staff was reduced to 60% 
of the peak year, efficiency increased 
and several new services were inau- 
gurated. These included: 


Installation of new precision print- 
ing equipment and conversion of 
35mm. printing machines to bring 
printing of release stock in line with 
latest advances in the industry. 


Inauguration of a regular micro- 
film service, photographing docu- 
ments on microfilm for permanent 
records and servicing all Government 
departments. 


A chemical silver recovery process 
which will recover an _ estimated 
$4,000 worth of silver annually from 
film waste. 


A complete film cleaning service to 
protect stock from dust and dirt dam- 
age in processing stages. 

Establishment of basic chemical 
control standards and routines, a new 
work order system and rate schedule. 


Research: 


Primarily, research has direct appli- 
cation to the demands of the organi- 
zation. The Technical Research Sec- 
tion was established to study prob- 
lems of specific interest to Film Board 
departments. But it was also set up 
with a view to an exchange of ideas 
with technical bodies engaged in 
similar work in Canada and other 
countries. Research, as it should be, 
is thus a two-way street. Research 
projects during the year included: 


Resolution of various problems con- 
cerned with establishing a microfilm 
service for all Government depart- 
ments. 


Establishment of techniques and 
procedures for top quality color work. 
Design of a photomicrographic unit 
for Department of Agriculture films, 
now being used in a joint field pro- 


gram by the Film Board and Ottawa 
University Medical School. 


Experimental shooting of infra-red 
and the new Dupont telefilm. 


Projects to improve Film Board 
laboratory equipment and procedures. 


Film Libraries: 


Prints of all Film Board productions 
and prints of hundreds of documen- 
tary films from other countries are 
stored and indexed in the film libra- 
ries, along with original negative and 
unused footage. The library shelves 
now hold invaluable film records of 
Canada’s part in World War II, as 
well as a visual record of the Canadian 
scene in many aspects. During the 
year the new air-conditioned film 
vaults at Rockcliffe were completed. 
Thousands of reels of film previously 
stored under unsatisfactory condi- 
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tions at John Street, Hull and East- 
view can now be stored in a proper 
repository under conditions that re- 
duce fire hazard and prolong the life 
of the film records. 


Engineering: 


The Engineering Section consoli- 
dates all shop services for machine 
shop, electrical maintenance, plumb- 
ing, carpentry, camera and projection 
repair. Projects during the year 
included construction of special equip- 
ment to reduce fire hazard in editing 
rooms, setting up of asystem for com- 
plete overhaul and regular repair of 
all Film Board field projectors, daily 
repair and inspecting of all editing 
equipment and the use of M.P.E. test 
reels as the basis of a program to 
standardize all projection equipment 
and find defects in mechanical, opti- 
cal and sound systems. 


Animation: 


Animation is highly important to 
the documentary film because facts 
and figures that might be tedious if 
spoken in commentary can be ex- 
pressed better by animated graphs, 
maps or pictographs than by any other 
visual method. Until recently all 
animated subjects have been shot in 
35mm. black and white. During the 
past year the Film Board’s animation 
program entered the color field to 
keep pace with the general trend in 
the industry. Developments in this 
section included production of three 
10-minute animation films in color; 
development of an entirely new tech- 
nique using pastels, and production of 
three films using a colored cutout 
technique. 
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FINANCIAL 


ADMINISTRATION AND GENERAL SERVICES 


Net 
Allotment Expenditure 


Salariesig:. ,Re thas ees see $ 319,426.19 $ 319,040.63 

Other Paylist Items..... 1,656.81 1,587.75 

Telephone, Telegraph, Postage. 4,500.00 4,268.11 
Supplies, Material, Printing and 

Stationenya i eee 16,000.00 15,747.90 

Travelling Expenses.......... 7,500.00 7,208.13 

Equipment eee eee 2,479.00 1,884.50 

Niscellanecouste tee een 4,586.00 4,551.12 

TOTAL 3 aoe ee eo 0005) 40 00RSE S54 528514 

PRODUCTION OF FILMS 
Net 
Allotment Expenditure 


Interpretive Films for 


Non-Theatrical use in Canada $ 148,335.00 $ 147,747.52 


Films for Rural Audiences..... 26,664.00 26,565.76 
Animated Films een eae 23,206.00 23,201.63 
Films for School Audiences.... 25,245.00 25,241.96 
Equi pre nite ene ee 110,580.00 110,558.53 
Librapy so tea ee eee eee 34,840.00 34,784.27 
Technical Dept. Salaries....... 62,135.00 61,660.56 
World in Action Series......... 67,945.00 67,349.79 
Canada Carries On Series...... 87,150.00 87,060.16 
News  Coverage..............- 90,055.00 89,922.21 
French Language Films........ 84,280.00 84,280.00 
Techmicalusenvicest ear: 36,200.00 36,199.66 
IVIGSIC.,..; eer. ete eee 19,590.00 19,578.86 
TOTAL eee te ees, $ 816,275.00 $ 814,150.91 
DISTRIBUTION OF FILMS 
Net 

Allotment Expenditure 

Canadian Non-theatrical, in- 
cluding @incuits: "yee. $ 531,140.00 $ 531,084.99 

International Dist., including 
officesteyy ih eee 122,600.00 122,508.16 
General Dist., including offices 214,910.00 214,834.84 

U. S. Distribution, including 
offices ya reek met See ee: 73,355.00 135351220 
Theatrical Distribution... 10,415.00 10,401.19 
Information Materials......... 60,600.00 60,465.73 


$1,013,020.00 $1,012,646.11 


SUMMARY 


PRODUCTION AND DISTRIBUTION OF OTHER 


VISUAL MATERIALS 


Net 
Allotment Expenditure 
Documentary Photo Stories.... $ 23,825.00 $ 23,751.37 
Advanced Experimental Photo- 

Graphy2 ny niece ee ee 820.00 798.18 
Stllsi@atalogueresse see 4,040.00 4,035.62 
Distribution of Stills in Canada 12,130.00 12,079.50 
Dibrarycecec: ore eee 13,935.00 13,931.92 
LAS AOMSPIAING. oo pays ooesonceuuete 7,980.00 7,971.18 
Production of Films Strips..... 9,045.00 9,032.95 
Poster and Publication Design 10,255.00 10,225.43 
Displays sre ee ee 21,500.00 21,414.87 
Distribution in Canada........ 1,175.00 1,160.16 

FROM ALi ree ac ae $ 104,705.00 $ 104,401.18 


CRAND TOTAL... $2,290,148.00 


$2,285, 486.34 


CONTRACT WORK FOR OTHER AGENCIES 


Production and distribution of motion picture films 
and other visual materials sponsored by Federal and Pro- 
vincial departments of government and other agencies: _ 


Other Sales and MisceHlangous Sponsorship 
Of SErvices ay. oo a ee eee 


REVENUE RECEIVED 


Ordinary Revenue— 


Proceeds trom alesse eee eee 
Services and Service Fees............... 
Miscellaneouss eee 
Refund Previous Year’s Expenditure.... 


Special Receipts— 
Refund Previous Year’s Expenditure. ... 
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$ 456,560.21 
154,873.87 
104,781.41 


Us, 137.33 


$22,874.93 


29,326.61 
§,229.27 
1,615.28 


8,087.30 


$ 67,133.39 
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NINETEEN HUNDRED AND FORTY-SEVEN + FORTY-EIGHT 
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The NATIONAL FILM BOARD 
OF CANADA 


HOUSE OF COMMONS 15703 


The National Film Board 


JA IN ON WU A lh 


irhis .. . the Annual Report of the National Film 
30ard . . . is an outline of the achievements and 


mdeavours of the Board during the fiscal year 
sApril 1, 1947—March 31, 1948. 


) 

| The objective of the Board has been to bring to 
he Canadian people informational and docu- 
getty films designed to promote many things:— 
on agricultural methods, better health 


tandards, constructive use of leisure time, a keener 
ippreciation of the arts, improved labour-manage- 
nent relations, a broader understanding of national 
ind international affairs, a knowledge of the 
fountry’s resources and the possibilities for future 
llevelopment. A further objective is to develop in 
o-operation with the educational authorities in 
bach province the use of audio-visual aids in urban 


As an indication of the extent to which Canadians 
ire availing themselves of its facilities, this past 
ear through its non-theatrical channels alone, the 


btal attendance for these screenings of 7,458,578 
people. There are now in Canada 20] film libraries 
ind the number of prints of films on deposit in these 
braries is now almost 18,000. Through some 160 


feross Canada which would otherwise have no 
facilities for making use of informational films. 


J 


| More than 200 urban centres have film councils 
ind, in several provinces, regional organizations 
{these councils help to make possible a still wider 


prvice to their communities. 


These efforts would hardly have been successful, 
Owever, without the warm co-operation of provin- 
ial governments, municipal and township officials, 
chool boards, church groups and women’s clubs 
iroughout Canada. 


_ The theatre industry of Canada has continued 
‘enerously to support National Film Board releases 
> the point of attaining a record in the number of 
Neatres exhibiting the Board's films this year. 
here are now 500 theatres showing these films, 
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1947-48 


or almost double the number of two years ago. 
Film distributors and exhibitors have maintained 
at a high level the responsible community partici- 
pation in the theatrical side of the Board's produc- 
tion. The co-operation of the film industry has been 
indispensable in making films on Canadian themes 
available to theatre audiences. 


In the international field the National Film Board 
exhibited its films this year in 51 countries before a 
combined theatrical and non-theatrical foreign 


audience in excess of 70,000,000 


A revised budget necessitated the curtailing of 
certain services and there was a decrease in staff 
through the year from 654 employees to 589. 
However, despite the reduction of staff, the films 


released throughout the year reached new stan- 
dards of quality. 


The Parliamentary vote for 1947-48 was 
$2,108,874.00 to which was added $32,805.14, 
the allotment from Vote 73 (Department of Finance) 
for overall salary revisions granted during the 
year. Of this total allotment of $2,141,679.14, the 
Board's expenditures for the year were 
$2,082,997.14. The Board spent $752,485.92 on 
its own motion picture production program; 
$904,533.36 on distribution of films, $134,928.38 
on production and distribution of other visual 
materials and $323,800.02 on administration and 
general service costs. Of its appropriation for the 
distribution of films $174,963.09 was spent in the 
U.S. and other countries abroad. 


For government departments and other agencies 
a total of $364,396.00 was expended, and the 
sponsorship by the same departments and agencies 
of still photos, posters and displays approximated 
$101,232.00. Revenue received from the sale and 
rental of films, still photos, silver recovered from 


film, etc., totalled $121,661.06. 


Considerable research into film programming 
for television has been conducted during the past 
year and National Film Board productions have 
been presented over both United States and 


British television stations. 
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There are two major divisions of production 
.. . theatrical and non-theatrical ... to the 
Film Board’s production list. As every 
film is intended to reach the largest pos- 
sible number of people, many originally 
aimed at theatrical distribution are later 
released to film libraries and non-theatrical 
circuits in a 16mm. version and, too, films 
originally designed for non-theatrical audi- 
ences have often been favourably received 
by commercial distributors and thus enjoy 
further distribution through their theatres. 

Total number of completed films pro- 
duced by the Board during the fiscal year 
1947-48 was 167. This figure does not 
include trailers, theatrical newsclips and 
newsreel stories which were released 
throughout the year. Of the 167 films pro- 
duced 47 were commissioned by govern- 
ment departments, 5 were jointly produced 
and the remaining 115 constituted the 
Board's own program. 

Three theatrical film series are produced 
by the Board — CANADA CARRIES ON, 
EN EVANT CANADA and VIGIE. In addi- 


NhM PRODUCTION 


tion, special theatrical releases are mad 
throughout the year. 


Twelve films were produced during th 
year in the CANADA CARRIES ON serie 
For nearly eight years this series has bee 
presenting regularly to Canadians a visui 
cross-section of their nation and neig) 
bours in peace and war. This year the filz 
dealt with, among other things, Canadia 
sport, atomic energy, the Canadian Ni 
tional Exhibition, Canada’s largest of 
Montreal, British Columbia’s salmon fis! 
ing industry, the place of Canadia) 
women in the public life of the Natio: 
Canadian Art, the work of air ambulanc’ 
services in Canada’s west, and the pressin. 
problems of modern education in the atom 
age. EN EVANT CANADA is the Frenc 
language counterpart of the CANAD: 
CARRIES ON series. The VIGIE serit 
produced nine films in the year on su’ 
jects relating to cultural, agricultural ar 
industrial aspects of the French-Canadié 
scene. All of these films have been adapte’ 
or translated into English versions. | 


A new series, entitled MENTAL MECHA- 
SMS dealing with the psychological 
oblems of every day life was inaugurated 
ider the sponsorship of the Department 
National Health and Welfare and with 
e co-operation of the Allan Memorial 
stitute of Montreal. 


The first two films in the series, THE 
-ELING OF REJECTION and THE FEEL- 
IG OF HOSTILITY have already won 
de acclaim in Canada, Britain and the 
nited States. Other films in this series 
e now in production. 


Among the interpretive films made 
iring the year were subjects dealing with 
anadian painting and sculpture. These 
cluded THIRD DIMENSION, KLEE 
YCK, PRIMITIVE PAINTERS OF CHAR- 
‘VOIX and THE LIVING GALLERY. 
Under the joint sponsorship of the 
anadian Appeal for Children and the 
anadian Committee for Reconstruction 
rough UNESCO, the film HUNGRY 
INDS was released and received world- 
ide distribution. 

The animated folksong series was con- 
jued under the same titles . . . LET’S 
LL SING TOGETHER in English and 
HANTS POPULAIRES and CHANSONS 
E CHEZ NOUS in French. A series of 
jucational films using- animation tech- 
ques was initiated, the first of which was 
led THE IMPOSSIBLE MAP. 
Augmenting the films produced for rural 
idiences under commission of govern- 
ent departments, the National Film Board 
om its own budget produced films of 
ider rural scope, including SCIENCE 
ELPS THE FARMER and OUT BEYOND 
OWN. 

Reportage of national events continued 
ith the production of EYE WITNESS, a 
onthly newsreel treatment of Canadian 
eople, places and events. The newsreel 
ivision produced 22 newsreel stories 
hich were released through commercial 
ewsreels and used in the monthly issues 
: EYE WITNESS. 

Colour films produced included: STAN- 
EY TAKES A TRIP, a children’s guide to 
iet; SONG OF THE SKI, an invitation to 
anada’s ski country, produced for the 
anadian National Railways and set to 
Tilson MacDonald's poem; and MOTHER 
ND HER CHILD, a feature length film on 
aternal and child care produced for the 


epartment of National Health and Welfare. 
Films which the Board, in consultation 


ith other government departments, con- 
dered to be of benefit to Canadian trade 
ad Canadian goodwill abroad, were 
anslated into Spanish, Portuguese, Swed- 
h, Italian and Dutch. 
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INTERNATIONAL 
DISTRIBUTION 


Distribution of National Film Board films 
outside Canada is organized with two chief 
ends in view: to provide Canadian mis- 
sions with a library of films to aid them in 
their task of interpreting Canada abroad, 
and to furnish a supply of films for circula- 
tion in other countries through non- 
theatrical and theatrical channels, govern- 
mental, educational or commercial. These 
outlets number thousands in the United 
States and hundreds in other countries. 


UNITED STATES — Number of prints 
in circulation: approximately 7,000. Films 
were distributed through National Film 
Board offices in New York, Chicago and 
Washington; the Canadian Mission, Los 
Angeles; 10 national distributors handling 


65 film subjects; 4 rental libraries; 35 
theatres; 1 television station. Over 400 
prints were sold through National Film 
Board offices and approximately 1,575 
through national distributors. The Society 
for Visual Education Inc., an outstanding 
filmstrip distribution organization, is dis- 
tributing many National Film Board film- 
strips. 


THE FEELING OF REJECTION, a film 
made for the Department of Health and 
Welfare, has had an unusually high num-) 
ber of screenings and sales to medical and: 
lay audiences, and has given rise to 
favourable comment in outstanding Ameri- 
can journals. This film, as well as several 
other National Film Board productions, won 
awards at the ‘Films of the World” Festival 
held in Chicago. ORDEAL BY ICE enjoyed 
a 5-month run at a New York City theatre. 
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city 


The most important single development 
as the establishment in Washington of a 
anew Travel Film Library in May 1947. 
pproximately 40,000 people on the 
verage saw the films in this library each 
onth, with the figure rising steadily from 
3,748 in December 1947 to 79,863 in 
arch 1948. 


UNITED KINGDOM — Number of 
rints in circulation: approximately 3,000. 
Films were distributed through National 
Film Board office, London; 4 Canadian 
missions; 6 United Kingdom governmental 
film agencies; 4 other organizations, B.B.C. 
Bc vision; 75 film societies; 3 theatrical 
distributors. One of the chief filmstrip dis- 
tributors, British Industrial Films, is dis- 
jributing 100 prints each of the majority of 
the National Film Board’s filmstrips. A 
number of new National Film Board sub- 
jects were acquired by the Central Office 
of Information for distribution on their 
circuits. Canadian films gained increasing 
fattention at International Expositions like 
the first Edinburgh Film Festival. 


BRITISH COMMONWEALTH — Num- 
ber of prints in circulation: approximately 
2,000. Films were distributed through the 
National Film Board office in Sydney, Aus- 
tralia, Canadian missions in 8 Common- 
wealth countries, and through 15 govern- 
mental agencies, 4 commercial agencies 
and 5 theatrical distributors. Approxi- 
mately 297 prints were sold. Some 200 
prints were in circulation in Newfoundland, 
shown on the circuits of the Newfoundland 
Department of Education. There was a 
marked increase in both audiences and 
sales in Australia, South Africa and New 
Zealand. At the Sydney Royal Easter Fair, 
Canadian films were viewed by about 


16,000 people. 


LATIN AMERICA — Number of prints 
in circulation: approximately 1200. Films 
were distributed through the National Film 
Board office, Mexico, Canadian missions 
in ll republics, British Consulates in 
Bolivia and Ecuador, 20 government 
agencies, 3 theatrical distributors and 9 
theatrical sub-distributors. A total of 44 
subjects has been distributed in Spanish 
and Portuguese. It is estimated that 90% 
of the total audience reached in Latin 
America is through theatres. Films were 
provided for the UNESCO Conference in 
Mexico City. 


EUROPE — Number of prints in -circula- 
tion: approximately 2,000. Canadian films 
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were maintained in each of 13 Canadian 
Government posts in Europe and dis- 
tributed through the film agencies of 3 
European countries. Non-theatrical agree- 
ments were in effect with 3 commercial 
distributors, theatrical agreements were in 
effect with firms in the Netherlands and 
Sweden. Negotiations for further agree- 
ments were in progress in France, Portugal 
and Greece to provide further theatrical 
distribution. Canada participated at the 
Cannes Film Festival. Steps were under- 
taken toward the appointment of a com- 
mercial agent in France where a potential 
market exists for the theatrical distribution 
of 24 films annually. The Film Section of 
the British Information Services in Ger- 
many and Austria utilized a number of 
prints of 20 Canadian films. Many were 
German versions and were in constant use 
both theatrically and non-theatrically. 


FAR EAST, MIDDLE EAST AND 
OTHERS — Prints in circulation: 530. 
A film library is maintained in the Cana- 
dian Government offices in Nanking, 
Shanghai, Hong Kong, Tokyo, Ankara, 
Cairo and Leopoldville. 
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CANADIAN THEATRICAL 
DISTRIBUTION 


In Canada, theatrical distribution for the 
National Film Board’s subjects reached a 
new high, and by the end of March 1948 
the number of theatres playing the Board's 
films was over 500, almost double the 
number for 1946, and a 50% increase 
over 1947. 


The Canada Carries On series released 
twelve short subjects during the year. EN 
AVANT CANADA also received increased 
distribution with twelve films showing in 
French and bilingual theatres. In pre- 
dominantly French-speaking areas the 
Film Board's series VIGIE had nine sub- 
jects exhibited. 


Considerable progress was made in the 
exhibition of special theatrical releases 
other than the regular monthly series. 
Films like EXERCISE MUSK-OX and OUT 
OF THE RUINS released the previous year 
were still being shown. R.C.M.P. FILE 
1365, produced for the Royal Canadian 
Mounted Police, and HUNGRY MINDS, 
made with the co-operation of the Canadian 
Council for Reconstruction through 


UNESCO, received wide theatrical show- 
ings; the latter film, released in January 
1948, had been shown in 533 Canadian 
theatres by March 3lst. Arrangements 
have been made for theatrical distribution 


of these films in other countries, particu- 
larly in the United States. New develop- 
ments of distribution abroad are reported 
in the section on International Distribu- 


tion. 


CANADIAN NON-THEATRICAL DISTRIBUTION 


The chief functions of the Canadian Non- 
theatrical Division of the Distribution 
Branch are to provide circulation in Cana- 
da for 16mm films, filmstrips and displays 
of the National Film Board and to promote 
the development of distribution facilities 
at national, provincial and community 
levels. 

The distribution of films for non-theatrical 
use in Canada is carried out largely 
through two channels: rural film circuits 
film libraries. 
operated sometimes by Field Representa- 


and Rural circuits are 


INCREASE OVER FISCAL YEAR 


tives of the National Film Board and in 
other cases by provincial or local organi- 
zations assisted by the Board. The film 
libraries are operated by public libraries, 
university extension departments, depart- 
ments of education or community film 
councils. 

The year saw a marked increase in 
the volume of films used by community 
audiences and in the educational programs 
of government departments and voluntary 
organizations. This increase is summariz- 
ed in the following table: 


INCREASE OVER 


MARCH 1948 MARCH 1947 1947-48 FISCAL YEAR 1946-47 
SHOWINGS. 11,038 45% 80,484 51% 
AUDIENCE... 984,735 35% 7,458,578 42% 


Note: 


NFB circulation statistics represent considerably less than the actual coverage ob- 


tained since reports are not received on print purchased by private organizations 


and some film libraries. 


FILM LIBRARIES 


The increase in non-theatrical distribution 
has been due largely to the increased 
number and activity of film libraries. The 
following table indicates the expansion 
during the fiscal year in the number of 


film libraries, in the range of film subjects 
and the supply of prints made available 
through the libraries, and in the film pro- 
grams provided and the audiences reached: 


MARCH MARCH 
1948 1947 INCREASE 
NUMBER OF FILM LIBRARIES AND DEPOTS 201 156 29% 
FILM SUBJECTS IN ACTIVE USE 1,382 903 53% 
NFB PRINTS IN LIBRARIES (SALE AND LOAN). 25,000 18,000 39% 
SHOWINGS OF NFB FILMS FROM LIBRARIES. 8,397 4,667 80% 
AUDIENCE REACHED THROUGH LIBRARIES... 794,886 461,126 72% 


RURAL CIRCUITS 


In rural areas, each National Film Board 
Representative is responsible for arranging 
film programs in a specific number of 
communities each month. The rural film 
circuits make possible the use of films and 
filmstrips in many rural schools that other- 
wise would have no access to the neces- 
sary projection equipment. They also 
enable rural organizations and community 
groups which have no other film facilities 
to make regular use of educational films. 


During 1947-48 about 60 rural circuits 
were operated by the National Film Board 
throughout Canada, and nearly 100 cir- 
cuits were operated by other organizations 
with assistance from the Film Board. The 
co-operating organizations include county 
Federations of Agriculture, adult educa- 
tion organizations, local school divisions 
and local film councils. Those circuits 
operating in French-speaking sections of 
Canada carry French language programs. 


COMMUNITY FILM 
COUNCILS 


By March 1948 more than 200 centres hac 
formed film councils, or committees with 
an equivalent function. In several prov 
inces regional organizations of film coun 
cils were formed during the year with the 
assistance of University Extension depart 
ments and the Film Board. In a number o 
areas Film Board representatives, in co 
operation with film councils and universi 
ties, organized district film workshops te 
train community leaders in the mechanics 
of film service and in methods of film use 


SERVICES TO GOVERNMEN 
DEPARTMENTS 


both Federal and Provincial governmeni 
departments, assisting them in carryin 
out educational campaigns, especially i 
the fields of health, welfare, agriculture 
and labour. As a means of increasing the 
supply of films related to the programs o} 
government departments, specialized film 
libraries have been developed. These in 
clude public health, medical and physica 
fitness film libraries established with the 
assistance of the Department of National 
Health and Welfare, an industrial library 
supported by the Dominion Department o} 
Labour and a staff training library arrang 
ed jointly by the National Film Board and 
the Civil Service Commission with the 
support of fifteen federal government 
departments. 

Special arrangements were made in 
co-operation with the Department of Mines 
and Resources to provide a regular film 
service in nine of the major communities 
of the Northwest Territories. Film services 
were provided to other remote areas, nota- 
bly northern Manitoba and Saskatchewan. 


OTHER SERVICES 


Prints of 35mm filmstrips were placed in 
distribution to the number of 1,100. Of 
these, 829 prints were sold and 27] prints 
were deposited in National Film Board 
offices and educational libraries for pro- 
motional purposes. Shipment was made 
of a large number of informational displays 
and other visual material to regional offices 
of the film Board, government departments 
and conventions. Conventions serviced 
included women’s and welfare organiza- 
tions, adult education groups, church 
groups, arts and crafts associations, agri: 
cultural conferences, fairs and exhibitions, 
civic and education groups, medical and 
health associations, labour and industrial 
organizations, and library conventions. 


CATTLE RANCH BUNKHOUSE, B.C. 
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GRAPEUCS 


The task of the Graphics Division is to 
produce on behalf of NFB and Govern- 
ment Departments, and in certain cases to 
distribute in Canada, all visual media save 
motion picture film. It consists of three 
sections: photo services, display and pub- 
lication design and filmstrips. 


Although there was some curtailment of 
activities during the year, attempts to offset 
this were made by maintaining existing 
services at a basic minimal level and pro- 
moting sponsorship activity wherever 
possible. Chief sponsoring departments 
were Department of External Affairs, Na- 


tional Health and Welfare and Public 


Works and work was also undertaken for 
the Department of Agriculture, Labour, 
Mines and Resources, Veterans’ Affairs 
Post Office, Trade and Commerce, Na- 
National Revenue and 
Department of Finance. 


tional Defence, 


Net expenditure for the year was 
$115,888 as compared with $107,475 for 
1946-47. Total sponsorship for the year 
was $135,000 compared with $157,000 for 
1946-47. Total operations for the year 
were $251,000 compared with $265,000 
for 1946-47. 

Throughout the year, Photo Services 
continued its stills policy designed to put 


operations on a commercial basis, in order 
to avoid competing with commercial pho- 
tographers. At the second annual meeting 
of the Managing Editors’ Conference held 
at Montreal in February, general satisfac- 
tion was expressed by those present at 
the operation of this policy and there is 
every indication that a much wider use can 
be made of these services. A quarterly 
catalogue is now in preparation. 

Early in the year, Informational Displays 
became part of Display and Publication 
Design which resulted in a distinct im- 
provement in methods of production and 
the creation of a pool of artists whose work 
has been spread over the entire section. 

A major project of the year was the 
42-page Subject Catalogue listing alpha- 
betically by subject all the stills in the Film 
Board photographic library. 


Technical standards in Photo Services 
have shown a definite improvement, and in 
answer to requests from publishers and 
government departments Photo Services 
distributed on a recoverable basis, 58,853 
prints. As a service to government depart- 
ments, 54 major assignments were com- 
pleted and nine releases distributed with a 
total circulation of 7,205,175. During the 
yezr Photo Services also covered 58 
major assignments on its own budget. 
From 11,282 new negatives produced this 
year, 8,080 were selected which shows a 
selectivity of 72% as compared with 62% 
for the previous year. 


A specialized group has been working 
continuously for the past year on three 
maquettes of Ottawa and district for the 
National Capital Planning Board. This work 
will continue. 


HIGH SCHOOL CHEMISTRY, FLIN FLON, MAN. 


The filmstrip division has had its mo 
successful year to date. Total filmstrij 
production almost doubled over the prev. 
ous year with 30 filmstrips producec 
Visual material for filmstrips for classroo: 
use was drawn largely but not entirel 
from photo files and the subject matter w 
chosen with specific reference to schi 
curricula and requirements of the teache 
themselves. A subject list has been pr 
pared and there were 17 new filmstrips 
released to classrooms during the year 

In the laboratories, 153,000 prints were 
processed as compared with 160,000 in 
1946-47. A new method of colour printinc 
put into operation has resulted in im 
proved colour quality. 

The Photo Library added approxi 
8,000 new stills to its files and a greater us 
is being made of its facilities. 
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HIGH SCHOOL CHOIR, WINNIPEG, MAN. 


Quality in film requires a happy blend- 
ing of artistic conception and numerous 
technical processes. Over the past few 
years the emergence of the technique of 
film exposure, processing and sound re- 
cording from a black art dependent on 
special brews, incantation and witchcraft 
to a highly scientific profession requiring 
the services of specially trained engineers, 
physicists and chemists has been accom- 
plished with a high degree of success. 

While the completely unsatisfactory 
housing of the Film Board's technical oper- 
ations continues to hamper full develop- 
ment of its processes and services, the past 
year has seen further development of a 
long term program of close co-operation 
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PECRINICAL OPERARIONS 


between practical technicians and engi 
neers in the various phases of film produc- 
tion. This union of mature judgment and 
scientific principle has resulted in greatly 
improved picture and sound quality which 
mzy be successfully compared with the 
best product of other countries. 


LABORATORY The major undertak- 
ing of the Laboratory during the past year 
was that of converting certain 16mm black 
and white printing equipment to handle 
colour work. As a result of the restriction 
of the United States purchases it became 
necessary to set up complete printing 
facilities in Canada on very short notice. 
The original printing materials were re- 


turned to Canada during November and 
December and bulk printing started in 
January, 1948. The footage handled in- 


creased from 35,000’ in January to 
55,000’ in February and 110,000’ in 
March. 


The year ended with a total of 4,000,000’ 
of 35mm black and white film processed, 
approximately 20% less than the last fiscal 
year and a total of 3,400,000’ black and 
white 16mm film processed, an increase of 
25% over last year’s figure. 

The Microfilm Laboratory continued its 
operation in service to other Government 
departments and was moved into new 
quarters in February. During this year 
some 200,000 feet of film representing 
some 2,200,000 documents was handled 
in this section. 


CAMERA 
given to the problem of training camera- 
men for colour film work. Several experi- 
mental projects were undertaken dealing 
temperature, 


Particular attention was 


of colour, 
technique, 


with problems 


illumination, exposure and 


NEW OIL WELL, TURNER VALLEY, ALTA. 


other related subjects in order to provide 
experience in conditions likely to be en- 
countered on location work. Additional 
experience was gained in subarctic shoot- 
ing conditions with its many attendant 
problems of winterizing equipment to with- 
stand temperatures of 40° below. 


Towards the end of the year a general 
review of the Camera Section equip- 
ment was undertaken and during the com- 
ing fiscal year it is hoped to recondition 
much of the equipment which has been in 
continual use for the past six years. 


SOUND — Particular attention was de- 
voted to the Sound Section during the 
past year to bring its work up to current 
standards of quality. The 1930 model 
studio recording unit was replaced with a 
new R.C.A. channel and by means of an 
elaborate network system several addi- 
tional recording services are now available 
at the John Street studio. 


OPTICALS — 
Optical Section continued to 


During the past year the 
develop 
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many of the special techniques require: 
for black and white and colour animatio: 
work. A new optical effects printer wai 
designed for this Department in coopera 
tion with Research Enterprises Limited anc 
it is anticipated that this will be constructec 
during the coming fiscal year. This join 
project will mark one of the first attempt 
to build precision motion picture optica 
equipment in Canada and may open ar 
entirely new field of motion picture worl 
for the Canadian optical industry. 


TECHNICAL RESEARCH — In orde: 
to maintain control of the developing solu 
tions in the continuous processing ma 
chines a complete analytical procedure 
was established and maintained during the 
past year. 

To assist other sections of the Board a 
well as other Government departments the 
following projects were also handled dur 
ing the past year: 

1. An optical printing unit was set uy 

to enlarge 16mm kodachrome frame: 
to 35mm colour slides. One order o 


125 slides was completed with this 
unit. 


2. A production test on Anscocolor 
35mm film was planned and com- 
pleted. As a result of this test one 
major production in colour for the- 
atrical release during this year has 
been undertaken. 


3. Services on colour filter character- 
istics were provided for all sections. 
These included spectophometric 
curves, filter factor tests, etc. 


4. Work was started ona system of du- 
plicating and enlarging colourtrans- 
parencies during this year. A novel 
technique capable of high quality 
reproduction is now in the advanced 
experimental stage. 


ENGINEERING — The Engineering Sec- 
tion provided maintenance and repair 
service for all sections of the Board and in 
conjunction with the Technical Operations 
Branch continued the work of reducing 
fire hazards by replacing all wooden film 
racks and work tables with metal ones in 
cutting rooms and other film handling 
rooms. A major project was the design 
and construction of a prototype mobile 
back projection unit for the Distribution 
Branch. During the year 157 projectors 
were repaired for the Distribution Branch 
and an additional 32 were repaired for 
other Government Departments including 
D.V.A., Department of Labour and the De- 
partment of External Affairs. 


PROJECTION — During the course of 
the year a 35mm preview attachment was 
added to one of the projectors in the small 
theatre to permit the simultaneous running 
of separate reels of picture and sound for 
interlock purposes. This has eliminated 
considerable congestion in the main re- 
cording theatre since it frees use of sound 
recording equipment for this purpose. 


TECHNICAL SERVICES — To help re- 
duce fire hazards, Technical Operations, 
during the last year, completed the survey 
of all the wiring in the motion picture sec- 
tion of the National Film Board and replac- 
ed all of the faulty equipment. The age and 
general deterioration of the buildings in 
which the Film Board is housed presented 
a continuing problem throughout this year 
as has been the case for the past several 
years. The necessity for continual com- 
oromise of technical operations in order to 
Minimize fire hazards and combat the 
droblems of dirt, dust and rats cannot be 
solved until adequate housing for the 
National Film Board has been provided. 


BLACK BEAR, JASPER NATIONAL 


aes 


PARK, ALTA. 
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PINANCIAL SUMMARY 


1947-48 


ADMINISTRATION AND GENERAL SERVICES 


NET 
ALLOTMENT EXPENDITURE 


Salaries. . . $ 284,769.00 $ 277,757.15 
Other Paylist fetta. Ree 1,285.00 1,136.36 
Allowances........ eee 370.00 264.00 
Telephone, Telegraph, Postage 
and Express...... 4,450.00 4,416.08 
Supplies, Materials, Printing mad 
Stationery...... i 8,500.00 8,391.65 
Travelling Expenses.... 8,200.00 WH BISELSI) 
Equipment. . 2,400.00 2,03 1.45 
Screenings 1,100.00 1,041.25 
Maintenance of TEGuipment. 2,650.00 2,583.53 
Miscellaneous. .... 5, 150.00 3,907.06 
Allotted from Vote 2B, Saiaries, 
etc. (Dept. of Finance). 4,926.02 4,926.02 
Total... : . $ 323,800.02 $ 313,808.10 


DISTRIBUTION OF FILMS 

Canadian Non-theatrical 

(including Circuits)... 
General Distribution 


. $ 454,000.00 $ 453,391.42 


(including Offices) 185,000.00 183,485.06 
United States Distribution 
(including Offices). 62,000.00 61,328.65 
International Distribution 
(including Offices) . 118,000.00 113,634.44 
Theatrical Distribution. . 18,000.00 17,796.94 
Catalogue and Other Information 
Materials)... .. seen 55,000.00 54,943.25 
Allotted from Vote 73, Salaries 
etc. (Dept. of Finance) 12,533.36 127533536 
Total. aE, «<< Megs hats $ 904,533.36 $ 897,113. 12 


PRODUCTION AND DISTRIBUTION OF 
OTHER VISUAL MATERIALS 


Graphics Administration, 
including Library. . 


eae .. $ 28,000.00 $ 27,408.32 


Photo Services... 49,500.00 45,987.44 
Filmstrips. . 14,000.00 9,972.83 
Displays, Posters and 
Publication Design . 21,900.00 14,974.11 
Photo Posters and Gallery. 12,500.00 12,238.51 
Equipment. 6, 100.00 6,080.41 
Allotted from Vos 73, Salayice 
etc. (Dept. of Finance) 2,928.38 2,928.38 
Total. $ 134,928.38 $ 119,590.00 


PRODUCTION OF FILMS 
NET 
ALLOTMENT EXPENDITURI 


Interpretive Films for Non-Theat- 


rical use in Canada.......... $ 102,000.00 $ 99,534.6: 


Films for Rural Audiences....... 30,000.00 29,445.5: 
Animated! films ec ae ete 35,000.00 33/523 
Films for School Audiences...... 35,000.00 34,329.91 
Foreign Language Films........ 42,000.00 37,364.01 
Equipment... veo eee 78,000.00 LLAS MG 
World in Action series.......... 56,000.00 52,514.2 
Canada Carries On series....... 126,000.00 125,314.2:! 
Newsreel Program and Screen 

Magazine: * aan ate ee es 78,000.00 71, \56au 
French Language Films......... 94,000.00 91,994. 1 
Music Department.............. 15,000.00 14,336.5' 
Librarysceso2 0 Sune ee 33,000.00 32,413.21 
Technical Services............. 22,000.00 21,493.7! 
Undistributed Charges....... 20,000.00 12,897.51 

Allotted from Vote 73, Galariag, 
etc. (Dept. of Finance)........ 12,417.38 12,417.3! 
Totali scene ae $ 778,417.38 $ 752,485.9: 
Grandi Totalaa ane $2, 141,679.14 $2,082,997. 1 


CONTRACT WORK FOR OTHER AGENCIES 


Production and Distribution of motion picture 
films and other visual materials sponsored by 
Federal and Provincial departments of govern- 
ment and other agencies: 


Production of Motion Pictures................. $ 364,396.01 
Production and Distribution of other Visual 
Materials 90d ein re eee 10 1,232.0 
Sale.of Prints: 3.52 6.6 er eee 118,622.0! 
Other Sales and Miscellaneous Sponsorship 
oONServicess. oi. mic et eee ee eee 6 1,433.0 
Total: ig SS ee $ 645,683.0! 


REVENUE RECEIVED 
ORDINARY REVENUE 


Ns Sem apairats ten 27,415.4 


Refund Previous Years’ Expenditure......... 
Miscellaneous).e.iene re ee 4,426.1 


SPECIAL RECEIPTS 


Refund Previous Year’s War Expenditure.... . 


44,753.3 


EASE TPN eM Oaks Peace mis tees -o% nk $ 121,661.0 


COMBINES HARVESTING WHEAT, SASK. WR-4872 


CLOUTIER, C.M.G., B.A., L.Ph., KING'S PRINTER AND CONTROLLER OF STATIONERY, OTTAWA, 1949 


nee 


The National Film Board of Canada 


We 


Che function of the National Film Board, 


as defined by the National Film Act 


assed on May 2, 1939, and subsequent Orders-in-Council, is to 


make and distribute films, filmstrips, photographs, and other eraphic material 
designed to help Canadians in all parts of Canada, understand the ways 
of living and the problems of Canadians in other parts; 


distribute Canadian Government films in other countries; 


levelop information services in connection with government film activities. 


The National Film Board, appointed by the Governor in Council, is composed 
of eight members: a Minister of the Crown, another Member of the King’s 


Privy Cou 


icil for Canada, three officials of the Civil or Detence Services of 


Canada, and three members not in the government’s service. Members for the 


year under 


Chairman 
the Board: 


Members: 


The Board 


review were: 

of Hon. Ropertr H. Winters, Minister of Reconstruction and Supply, 
Ottawa. 

Hon. J. J. McCann, Minister of National Revenue, Ottawa, 


Dr. Grorcres BoucHarp, Assistant Deputy Minister, Department of 
Agriculture, Ottawa, 


Mr. M. M. MacLean, Director, Industrial Relations Branch, Depart- 
ment of Labour, Ottawa, 


Mr. J. F. MacNetti, Law Clerk and Parliamentary Counsel, The 
Senate, Ottawa, 


Mr. DonaLp Cameron, Director, Department of Extension, University 
of Alberta, Edmonton, Alta., 


Mr. JEAN-CHARLES FALARDEAU, Faculty of Social Sciences, Laval 
University, Quebec City, Que., 


Mr. J. A. Cunnincuam, 132 Almont Avenue, New Glasgow, N.S. 


meets once a month to review and advise on production, distribution, 


and administration. Responsible to them for the operation of the organization 
is the Government Film Commissioner, chief executive Officer of the Board. 


The Honourable Robert H. Winters, 


Chairman, National Film Board of Canada. 


Sir: 
I have the honour to present to you this Tenth Annual Report of the work of the National Film 
Board of Canada. 


Your obedient servant, 


ee 
ROSS McLEAN, 


Canadian Government Film Commissioner. 
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INTRODUCTION 


In its brief submitted in July, 1949, to the Royal 
Commission on National Development in the Arts, 
Letters and Sciences, the National Film Board out- 
lined its function in the following terms: 


“The prime duty of a government information 
agency in a democracy is to explain and _ illu- 
minate, under Parliament, the common objectives 
of the people. Its function is to stimulate and 
strengthen the processes of representative govern- 
ment, to reinforce a sense of community, and 
to emphasize not only the privileges but the 
responsibilities of a free society. The vitality of 
a democracy depends upon the vigor and _alert- 
ness of its individual members and of the as- 
sociations through which they act. NFB, in per- 
forming its function, has interpreted the national 
spirit as it has revealed itself not only through 
governments, but through individual and com- 
munity action in response to local, national and 
international needs, and in moral and aesthetic 
as well as political fields. This has determined 
NFB production programs and distribution meth- 
ods, and whether in production or distribution 
the cooperation of the citizen and the organiza- 
tions to which he belongs has been sought and 
an effort made to serve his varied interests and 
manifold needs.” 


In the year under review, 166 films, including 43 
newsreel stories, newsclips and trailers, were completed 
by the Production Branch. 


Of these, fifty-nine films were made for other 
government departments. The government film pro- 
grams were concerned mainly with raising standards 
of health and nutrition; obtaining and instructing 
recruits for defence services; increasing foreign trade 
and travel in Canada, lowering the accident rate 
in industry, and improving methods of agriculture. 


Another four films were sponsored jointly by the 
Board and other government departinents. 


The production program of the Board comprised 
103 films, fewer than the previous year due to in- 
creased production costs and a reduced budget and 
staff, but with a range of subject matter wider and 
more complex than formerly. ‘These films presented 
the problems and progress in the economic, social, 
political and cultural life of Canada. In their selection 
and treatment the producers were guided by specific 
audience needs as reported by the Distribution Branch. 


The success of this relationship between the pro- 
duction and distribution of films can be gauged by 
the increase of film use during the year. Local film 
councils increased from 200 to 250, community film 
libraries from 201 to 235. Through the cooperation 
of federal and provincial departments, public libra- 
ries, school boards, and many local, provincial and 
national organizations, audiences at community show- 
ings last year totalled nine million persons. ‘Through 
the support of the theatre industry—the distribu- 
tors and exhibitors of motion pictures in Canada— 
theatre audiences totalling seven million persons 
saw NFB productions during the year. Abroad, more 
than twenty thousand prints of Canadian films were 
in circulation in fifty countries. 


Of significance was the tendency of sponsoring 
government departments to make greater use of all 
visual resources of the Board. Thformation presented 
by films was complemented by filmstrips, photo stories, 
displays, and illustrated booklets or leaflets, necessi- 
tating joint planning with the graphics and all other 
production divisions. An example is the informational 
campaign prepared for the National Capital Planning 
Committee which included two films—one for thea- 
tres, the other for 16mm _ showings—scale models, 
photo stories, an illustrated brochure, and _ leaflets 
calling attention to the films. 


FILM PRODUCTION 


Phe Film Production Branch has the respon- 
sibility for producing all Canadian Government 
films. In addition to producing films on the NFB 
parliamentary appropriation, films are made for 
all government departments. To carry out this 
maintains a 


program, the Production Branch 


staff of film 


umeramen, writers, composers, sound engineers, 


tists and animators. 


Phe Production Branch, including technical 
perations, was allotted $751,521.79 for 1948-49. 


ts expenditure was $737,861.03. 


branch completed 
colour, 135 in 
70 one 


the hlm production 
| ductions—31 in 
black id white—comprising 


el in length, 39 two reels, 14 three 
reel xy more, 34 newsreel stories, six 
lips, and three trailers. Productions 
ere fewer than in the previous year, 
o a reduced budget, increased cost 
naterials, and curtailed staff, but the 
inge of subjects covered was wider than 
any similar period. 
Fifty-nine films, 12 more than 1947- 
were nade for other government 
1e mainly National Health 
Velfare, Defence, Agriculture, La- 
bour, Trade and Commerce, Mines and 
Re c } National Capital Plan- 


ning Service and the Canadian Govern- 
Bureau. Four films were 
joint productions of the Board and othe 
departments. 


mei) lravel 


eovernment 


he Board produced 103 subjects as 
its own program. Forty-three were ori- 
ial French language films and French 
language ver- 
sions including Spanish, Dutch and Por- 
tuguese. The program falls into several 
\legories: report films on national events 
and developments; report films on in- 
ternational events involving Canada; com- 
munity films, best described as illus- 
trating the means to enrich or improve 
community life; films of direct interest 
to rural audiences; and films for class 
room. Use. 


versions 


12 were foreign 


Early in the year, some re-alignment 
of functions was made for more effective 
administration and operation of the 
branch production units 


with an executive pro 


Four mayor 


were established 


ducer as chairman of each. Working in 
collaboration with them are a total of 


12 senior producers; under these are 14 
directors, 10 combination directors-editors- 
writers, seven employed entirely in edit- 
ing, six research workers and writers, 
seven animation artists and seven pro- 
duction assistants; all draw on the tech- 
nical services supplied by such sections 
as laboratory processing, sound recording, 
and opticals. 

Film 
gories: 


production falls into two 
films made for theatrical 
ences and those made for 
showings. They differ only in treatment, 
Which recognizes a distinction in audi- 
ence mood. Nevertheless, the relationship 
is flexible. As in the past, certain films 
produced primarily for non-theatrical audi- 
ences were prepared with slight re-editing 


cate- 
audi- 
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for theatrical presentation. 


Conversely, 
certain films designed for theatrical re- 
lease were re-cut for non-theatrical use. 


THEATRICAL FILM 
PRODUCTION 


Twenty-eight films, including six news- 
clips and a trailer, were produced for 
theatrical distribution. The majority of 
these were in the series CANADA CAR- 
RIES ON, and its French language coun- 
terpart, EN AVANT CANADA. In addi- 
tion, two films from non-theatrical pro- 
duction, “CHORAL CONCERT” and 
“WHO WILL TEACH YOUR CHILD?”’, 
the latter an exploration of the school 
teacher’s position in the local commu- 
nity, were selected by Columbia Pic- 
tures of Canada Ltd., for release to thea- 
tres. 

In the series CANADA CARRIES ON 
(EN AVANT CANADA), now in its 
ninth year, 11 one-reel films were made 
on subjects such as the entry of New- 
foundland into the Confederation, the 
community role of the small town news- 
paper, postwar immigration, the strug- 
gle for existence of our Arctic people, 
the Greber plan to re-design the Ottawa 
Federal District, the work of Dr. Leslie 
Bell and his choir of business girls, the 
necessity of summer camps for children, 
and the importance of cartography to 
United Nations. 


NEWSREELS 


The newsreel unit photographed 42 
newsreel stories in every province of Can- 
ada, of which 34 were either released 
to U.S. television companies, and to Ca- 
nadian, American, British and Latin Amer- 
ican commercial newsreel companies for 
incorporation in their reels, or were in- 
corporated into the Eyewitness series. In 
this way, the Canadian content of Ca- 
nadian newsreel was increased, Canadian 
interests were served abroad, and the NFB 
film library was enlarged with stock foot- 
age which is used for other productions. 

While commercial standards were main- 
tained for these stories, they were select- 
ed for significance rather than “spot 
news’ value. Stories completed during 
the year included: immigration by air, 
reforestation, parachute training, “flood 
recovery in the Fraser Valley, the Gre- 
ber plan for a national capital, winter 
logging, Spring cattle round-up, ship- 
building, the Scottish festival in Anti- 


gonish, the Valleyfield regatta, the re- 
tirement of Prime Minister King and 
the investiture of Prime Minister St. 
Laurent, and the signing of the Bill for 
Newfoundland union. 


Six newsclips, short films of from one 
to two minutes duration, were produced 
and attached to the end of newsreels 
through an arrangement with the Cana- 
dian Motion Picture Distributors Asso- 
ciation. They were, in effect, national 
messages from government departments 
and national organizations on Health 
Week, early Christmas mailing, Canada 
saving bonds, immunization, kindness to 
animals and the Community Chests 
Campaign. 

The majority of the newsreel stories 
are edited into a monthly 16mm _ cine- 
magazine. Nine issues of this series, 
entitled “EYEWITNESS”, were released 
to the rural circuits and film libraries. 
It was produced in the French language 
under the title “COUP D’OEIL”. The 
outstanding film of the series was “OPEN- 
ING OF PARLIAMENT” (“OUVERTU- 
RE DE LA SESSION PARLEMENTAI- 
RE”). Educational groups and other or- 
ganizations welcomed the first filming of 
this event. 


NON-THEATRICAL 
FILM PRODUCTION 


One hundred and two films on the 
subjects of health, agriculture, defence, 
travel, citizenship and community activ- 
ity, trade, industry and labour, natural 
resources, and world affairs were produced 
for non-theatrical showing. 


A new film, “OVER-DEPENDENCY”, 
was produced in the Mental Mechanism 
series made for the Department of Na- 
tional Health and Welfare in coopera- 
tion with the Allan Memorial Institute 
of Psychiatry, Montreal. Prior to this 
series, the only mental health films were 
clinical productions for use by psychia- 
trists, therapists and professional groups, 
and a few specialized productions for use 
within such organizations as the United 
States Navy. 

After the first of the Mental Mecha- 
nism subjects was shown experimentally 
to general audiences on NFB rural film 
circuits, the reception caused the De- 
partment to permit the remainder of 
the series to be released for public show- 
ing. Professional audiences in the Uni- 
ted States considered the films of such 


_ a 


value that in the latter part of the year, 
the Joint Mental Health Film Board was 
organized to produce similar films un- 
der the direction of a NFB producer on 
leave of absence. 

A film, “DRUG ADDICT”, was made 
for the Department of National Health 
and Welfare with the cooperation of the 
Royal Canadian Mounted Police. The 
resultant association of the people who 
recognize the social problem and those in 
charge of enforcement and control, ena- 
bled a study of the social complexities 
of addiction. 

Other films in the field of health 
made for, or in cooperation with, the 
Department of National Health and Wel- 
fare, gave information on maternity, 
milk, vitamins, diet, physical fitness, and 
care of the teeth. 

Four agricultural films were completed: 
two sponsored by the Department of 
Agriculture, two as part of the Board’s 
rural program. Subjects were: the role of 
science in modern farming (“SCIENCE 
HEEPS THE FARMER”) — (“SCIENCE 
ET AGRICULTURE”), soil conservation 
(SOIL FOR TOMORROW’), Dutch 
elm disease (‘DUTCH ELM DISEASE”) 
(‘L’ORME EN PERIL”), and the selec- 
tive breeding of hogs in Prince Edward 
Island (‘HOG FAMILY SUPREME’) 
(PORC DE BONNE FAMILLE”). 

The interests of agriculture and trade 
coincided in a film on pure-bred_ live- 
stock, “BLUEBLOODS FROM CANADA” 
(LES PURS SANGS DU CANADA’), 
made for the Department of Trade and 
Commerce, which also sponsored “STUFF 
FOR STUFF”, an animated film on the 
story of trade, and “CANADIAN IN- 
TERNATIONAL TRADE FAIR” 
(“L°EXPOSITION DU COMMERCE IN- 
TERNATIONAL DE TORONTO”). The 
Department reports that showings abroad 
of “BLUEBLOODS FROM CANADA” 
have been a direct cause of large sales 
of Canadian livestock. 

Nine films were produced for the 
Department of National Defence to pro- 
vide instruction and stimulate recruiting. 


The National Parks Service of the De- 
partment of Mines and Resources, and the 
National Film Board, cooperated in pro- 
ducing three travel films, and a_ travel 
film on the Gaspe region was produced 
for Canadian National Railways. Other 
travel films are under production for 
theatrical distribution and for television 
broadcast. Many newsreel stories were 
chosen as travel subjects. These films are 
all designed to bring tourists into Canada 
and to encourage Canadians to spend thei 
holiday dollars at home. 

The tourist program was strengthened 
in some instances by community films. 
In “SAINT JOHN VALLEY” (“VALLEE 
DE LA SAINT-JEAN”), the story of the 
Saint John River Valley is conveyed in 
the documentation of the activities of the 
people. In “SAGUENAY”, the distinctive 
characteristics of the region as well as of 
the people are depicted. 

The community film category included 
“FILM AND YOU” (“CONSEIL DU 
FILM”), how film councils are organized 
and what they can do for the commu- 
nity; “WHEN ALL THE PEOPLE PLAY” 
(CETTE VALLEE QUI EST LA NO- 
TRE”), how the people of Annapolis 
Royal and district organized a commu- 
nity recreation centre; “ARE YOU SAFE 
AT HOME>?” (“ETES-VOUS EN SURE 


TE CHEZ VOUS?”), a film on methods 
of preventing and fighting fire in the 
home, made for the Dominion Fire Com- 
missioner of the Insurance Department; 
and “PLANNING CANADA’S NATION- 
AL CAPITAL” (“AMENAGEMENT DE 
LA CAPITALE”), public information on 
the Greber plan for the Ottawa Federal 
District, made for the National Capital 
Planning Service. 

In the series “ACCIDENTS DON’T 
HAPPEN” (“PAS D’ACCIDENTS”), made 
for the Department of Labour, a fifth film, 
“SAFE CLOTHING” (VETEMENTS 
SANS DANGER”) was produced. In this 
film the need for proper clothing for 
industrial jobs is demonstrated humour- 
ously. 


In the field of natural resources, the 
film “YELLOWKNIFE”, sponsored jointly 
by the Department of Mines and Resources 
and the NFB, outlines the industrial and 
social development of that area. A three- 
reel silent study of bird life, “BIRDS 
NEAR HOME”, was made for the use of 
lecturers of the Dominion Wildlife Service 
of the Department of Mines and Resources. 
Arrangements provide for the use of this 
material in other films. 

Iwo films in the international category 
were completed. ~The PEOPLE BE- 
IWEEN”, filmed in China by a NFB 
cameraman on loan to UNRRA, reports 
the tragedy of a people caught between 
two warring armies. “MAPS WE LIVE 
BY” was made for the United Nations 
Film Board. From the story of maps it 
illustrates the interdependent nature of 
the problems of all countries, and affirms 
the unity of the world. 


ANIMATION 


The Animation Section completed five 
films: “CHANTONS NOEL”, a sing-song 
using puppets sculptured from paper, a 
new technique; “TIME AND TERRAIN” 
and “LE DEMPS EP LA TERRE, an 
artist's conception of geological history, 
made for the Department of Natural Re- 
sources; “MAKING BREAD IN THE 13th 
CENTURY”, a picture of medieval life 
using flat, jointed figures, with a com- 
mentary in verse by Canadian poet Anne 
Marriott; and THREE SHORT ANI- 


MATED FILMS by Norman McLaren, 
showing the latest experiments of Mr. 
McLaren in drawing sound and images 
directly onto motion picture film. 

The section was also responsible for 
the lettering and titles of all produc- 
tions and for animation sequences in 27 
films. 


TELEVISION 


The place of motion pictures in tele- 
vision is being studied by the Board with 
the Production Branch in particular giv- 
ing attention to television’s special needs 
for films of a dramatic character. A senior 
member of the production staff was as- 
signed to study television production tech- 
niques in New York, where he will remain 
on the staff of a major television network 
for one year. 

A series of five films designed expressly 
for television broadcast were in produc- 
tion by the end of the fiscal year. 


MUSIC SECTION 


Three staff composers under a director 
of music created a wide variety of musical 
scores for films on many subjects. Native 
Nova Scotian ballads were the basis of 
the score for “RISING TIDE”, a film 
in production at the end of the year de- 
scribing cooperatives in the Maritime prov- 
inces. An orchestra of strings, woodwinds 
and brass was used to effect and sustain 
mood in “PASSPORT TO CANADA”, 
the story of postwar immigration. Mood 
was achieved by the same composer with 
woodwind and piano in “LA TERRE DE 
CAIN”, a picture of the north shore of 
Labrador. For the musical sequences in 
SVWiEEN SA EL PROPIA E Sr IeAty: 
the composer went on location, coaching 
singers and instrumentalists while the 
film was in production. In “A CAPITAL 
PLAN”, part of the music was scored to 
synchronize with, then to develop out of, 
the previously recorded chimes of the 
Peace ‘Tower carillon. 

Musical scores were assigned to seve- 
ral free-lance composers, among them 
Howard Cable and Clermont Pepin. En- 
gagement of free-lance composers is one 
aspect of the policy of encouraging the 
development of Canadian talent. 


PRODUCTION CREW MAKING MEDICAL SCIENCE FILM. 
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printing from 35mm to 16mm were inau- 
gurated. Microfilm work for government 
agencies increased approximately 19% to 
259-955) feet. 

In response to the accelerated demand 
for NFB films by American television 
companies, over 100 suitable subjects 
were printed during the year from black 
and white and colour originals. 


SOUND 

[his section is responsible for the re- 
cording of sound effects, music and voice 
tracks, and for the mixing of these tracks 
for the final recording. 


complete sound effects library on film 
and disc was established during the year. 
‘The library locates, records and assembles 
all effects in proper sequence. 


As a result of detailed study of magnet- 
ic recording tape systems, the sound sec- 
tion has obtained the first professional 
35mm magnetic recorder manufactured 
by the R.C.A. Company. It requires no 
laboratory processing and can be erased 
for re-use. Savings to be expected from 
this unit during the coming year are 
estimated at $7,600. Experience gained 
will be available to the film industry. 


TEMPERATURE CONTROL IN FILM PROCESSING. 


CAMERA 


The camera section moved to a new 
location in the John Street building and 
a camera repair shop was installed. At 
peak production, the section’s fourteen 
camera crews were simultaneously in the 
field. and during the heavy shooting 
season, equipment was serviced and ship- 
ped to all parts of Canada. 

Attention was given to training of per- 
sonnel by means of workshop periods, in- 
cluding experimental shooting of colour 
film, and studies of colour temperature 
characteristics of lamps, photometers, and 
exposure meters. 


New high intensity, low power con- 
sumption lights, recently introduced to 
the industry in Hollywood, are now being 
tested. They have approximately three 
times the light efficiency per pound of 
equipment. If tests prove successful, in- 
terior colour shooting will be improved 
and shipping expenses reduced. 


PROJECTION 


Projection services and equipment main- 
tained in the National Research Coun- 
cil auditorium were completely renovat- 
ed during the year to provide better 
screening facilities for other government 
departments. 


ENGINEERING 


To encourage the use of film in scien- 
tific work, a new  photomicrographic 
stand was designed and constructed. It 
will be used in conjunction with time 
lapse and high speed techniques to pre- 
sent visually such phenomena as, for 
instance, plant growth. This will assist 
research groups and universities with tech- 
nical problems. It will also provide basic 
material for instructional science, and ge- 
neral interest films. 


No change was made in the routine of 
services for machine shop, — electrical 


SYNCHRONIZING THE PICTURE AND SOUND TRACKS. 


maintenance, plumbing, carpentry, ca- 
mera and projection repairs. 


RESEARCH AND 
ENGINEERING DEVELOPMENT 


An optical effects printer, first of its 
kind produced in Canada, was designed 
and constructed in Toronto in cooper- 
ation with the Crown Company, Ca- 
nadian Arsenals Ltd. The saving to the 
Board was $20,000 in U.S. funds, the 
difference between its production cost 
and the U.S. sale price. The design will 
be made available to the film industry 
in Canada and other countries. 

A new scene by scene density and co- 
lour correction printer was designed, built 
and tested during the year. Patent appli- 
cations were filed and the work was pre- 
sented at the last convention of the Socie- 
ty of Motion Picture Engineers. 

A new colour transparency duplicating 
process to provide high quality duplicates 
ind enlargements was “developed. This pro- 
cess USES monochromatic light and a more 
stable colour coupler. 

It was found possible to make coloum 
film strips from surplus 16mm _ colour 
footage, colour transparencies of various 
sizes and flat art work. 


SERVICES TO GOVERNMENT 
AND COMMERCIAL AGENCIES 


A training course in advanced sensito- 
metry was set up for R.C.A.F. photogyra- 
phy instructors at the request of the 
R.C.A.F. 

Tests for operation and performance 
were made on several models of 16mm 
projectors at the request of manufac- 
turers and interested government agencies. 

Facilities were provided for setting up 
microfilm, cameras, developing machines 
and readers for experimental purposes 
for the auditor general’s department. 


EDITING 35 MM FILM. 


Translation and evaluation of litera- 
ture on European photographic equip- 
ment was carried out at the request of 
the Department of Trade and Commerce. 


lo conserve Canadian credits in the 
United States, and because adequate ser- 
vices were not available elsewhere in 
Canada, the Quebec Productions’ feature 
film “Un homme et son péché” was given 
complete technical service, including la- 
boratory processing of picture and sound 
negatives, optical effects, negative cutting 
and sound recording. A similar arrange- 
ment with Renaissance Films is now in 
effect. These services were extended on the 
understanding that in future opportunity 
would be sought to have such work per- 
formed by commercial laboratories. 


Arrangements were made to loan cer- 
tain pieces of sound equipment to the 
Ryerson Institute of Technology, Toronto, 
for the training of war veterans in basic 
sound recording techniques. 

\merican and Canadian film units on 
location in Canada were assisted by the 
Camera Section on the several occasions 
when commercial services were not avail- 
able. Such service included special news- 
reel coverage, repairs to cameras, and ad- 
Vice on winterizing equipment. 

Special services were set up to meet the 
requirements of television projection. 


STANDARDIZATION 


At the request of the Canadian Stand- 
ards Association, two executives of the 
Yechnical Division organized Committee 
77.1 on motion picture photography, 
acting as chairman and secretary. ‘This 
Committee represents the principal com- 
mercial film production organizations, 
and the film, recording and_ projection 
equipment manufacturers in Canada. 
Proposals ¢ of the American Standards As- 
sociation and the British Standards In 
stitute were studied, and over twenty 
basic standards have been reviewed and 
established for use in Canada. 


GRAPHICS 

The Graphics Branch consists of three divis- 
ions, Photo Services, Filmstrips, and Displays and 
Publication Design, which produce photographs, 
photo stories, filmstrips, displays, posters, silk- 
screen prints—all visual media except motion 
pictures. aay arg 

The Branch maintains a central photo library ane 

d photo laboratory which enlarges the scope 


photographic services for all departments, Srapnies 
uenegomer 


wids duplication of equipment, and reduces 
head on technical staff. 
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Production 
148 


pared to 112 


for government departments 
major assignments com 
the previous year. Among 


increased 


those requesting the largest amount of 
riginal shooting were the Departments 
of External Affairs and National Health 
and Welfare, and National Capital 
Planning Committe 

krom National Film Board appro- 
priation ” documentary photo stories 
the division produced 44 stories. These 
pictures recor contemporary events of 
national significance. When they have 
served as illustration for government pub- 
lications, exhibits, displays, posters and 
filmstrips they are microfilmed and placed 
in the Public Archives. Some of the 
documentation during the year were New- 
foundland, the Canadian National Insti- 
tute for the Blind, the opening of the 
St. Lawrence River, and the Dominion 
Drama Festival 
CO-ORDINATED STILL 
PICTURE PRODUCTION 

During the summer of 1948, at the 


request of the Inte departmental Com- 
mittee On Canadian Information Abroad. 
the division undertook to coordinate cer- 
tain still picture production programs 
for seven government departments: Trade 
and Commerce, 


Fisheries, Agriculture, 


Mines and Resources 
Canadian ‘Travel 
bours Board, 

Each department listed its require- 
ments, and a tightly organized schedule 
took two photographers as far west as 
British Columbia and as far east as No- 
ya Scotia. By sharing travel costs, the 
largest single item of production expense, 
the departments concerned received 1,800 
black and white and 300 colour photo- 
graphs at reduced cost. 


(Parks Branch) , 
Bureau, National Har- 
and External Affairs. 


LABORATORIES 

The laboratory processed 140,802 prints 
in 1948-49, an increase of 37%. Portraits 
declined from 137 to 123. Murals rose 
from 64 to 276. The colour laboratory 
produced 1,492  filmstrips compared to 
the previous 230, Colour prints declined 
from 244 to 61. 


\ll sponsoring departments made great- 
er use of colour transparencies. Research 
is perfecting a colour medium by which 
our colour laboratory can process, within 
21 hours, transparencies which formerly 
had to be processed in the United States. 


Over 1,000 colour transparencies were 
produced during the year. 
PHOTO LIBRARY 

New photographs mounted, indexed, 


and added to the 8 x 10 and contact files 
totalled 10,010. A catalogue listing the 
50,000 photographs in the library was 
compiled and distributed to Canadian 
publishers and supplements will be is- 
sued as required. Reports indicate that 
editors are making use of this material. 


DISTRIBUTION 


In answer to an expanding volume of 
requests from federal, provincial and fo- 
reign government departments, Cana- 
dian and U.S. textbook publishers, and 
Canadian and foreign editors, 61,222 prints, 
an increase of 4.03%, were distributed. 
hese prints were supplied to government 
departments and educational institutions at 
cost. Newspapers and all other publica- 
lions were charged the established com- 


Display 
work shop 


mercial rate in accordance with an agree- 
ment with commercial photographers. 


EDITORIAL 


On 542 story titles, 7,464 captions were 
written, an increase of 43%. Six stories 
were released in the United States in sup- 
port of newsreels promoting Canadian 
trade and tourism. Seven photo stories 
on Canada were placed with European 
publishers. Distribution of such stories 
as the opening of Parliament was made 
to the Press Gallery and Canadian press 
syndicates without charge. From the doc- 
umentary appropriation, authorized to 
promote understanding and unity among 
Canadians, 11 photo stories were prepared 
and distributed. Their combined maga- 
zine, rotogravure and newspaper circula- 
tion in Canada totalled 9,527,000. 


DISPLAY AND 
PUBLICATION DESIGN 


This division designs posters, layouts 
for all types of publications, and designs 
and builds displays and stage sets for 
films. 


DISPLAYS 

Displays were produced in increasing 
quantity for a number of government 
departments. Some were completely pho- 
tographic, others used art work, the ma- 
jority combined photographs, photo mu- 
rals, art work, diagrams, charts and_ pic- 
tographs. In size they ranged from one- 
panel stands to elaborate wall-size exhi- 
bits. 


Larger displays designed and built 
during the year for other government 
departments included a 40-foot display 
of a working post office for the Post 
Office Department, an exhibit on indus- 
trial design for the National Art Gallery, 
an informational display to aid recruiting 
for the Department of National Defence, 
an eight-panel demountable display enti- 
tled “CANADA’S HEALTH GRANTS” 
for the Department of National Health 
and Welfare, and three displays for the 
International Trade Fair, sponsored, re- 


———————— 


spectively, by the Canadian Broadcasting 
Corporation, and the National Film Board. 
Smaller displays were produced for other 
government departments. 

Three large classroom displays were 
designed and built with the cooperation 
ot the Montreal Catholic School Commis- 
sion and the Montreal Protestant Cen- 
tral School Board. Each used 23 tc 30 
tilled photo enlargements to tell the 
story of synthetic rubber, salmon and 
lobster fishing. 

The displays were in circulation over 
the entire year on a circuit of schools 
established by the school boards, which 
estimated that these displays were view- 
ed by 25,000 pupils of Protestant schools 
and 400,000 students of Catholic schools. 
On completing the circuit, displays are 
returned to this division, refurbished, 
then loaned on request to other educa- 
tional institutions. 


Equipment was set up to make three- 
panel informational displays by the 
silk-screen process thus lowering the price 
on larger quantities. 

In order to maintain a continual im- 
provement in the quality of displays, ex- 
periments were made in the use of dif- 
ferent woods, cloths and paints. Many 
new materials were tried and some new 
textures utilized. 


MODELS OF THE 
NATIONAL CAPITAL PLAN 


In 1946, the National Film Board, at 
the request of the National Capital Plan- 
ning Service headed by Jacques Greber, 
consultant, began construction of a se- 
ries of scale models to illustrate the pro- 
posals of the National Capital Plan. Five 
craftsmen were employed on the project. 

The principal work was a_ 100-foot-to- 
the-inch model of the central sections of 
Ottawa and Hull, approximately 1714 
feet square. It was completed in the year 
under review, and placed on display. in 
the House of Commons during the spring 
sessions. Also completed was a 30-foot-to- 
the-inch model showing the proposals for 
the development of Confederation Park 
in the heart of the Capital. 


‘Two other large models were begun and 
will be completed in the current year: a 
relief map, 3,000-feet-to-the-inch, ‘of the 
900 square mile National Capital District; 
and a 30-foot-to-the-inch model showing 
the proposed improvement through Wel- 
lington Street west of Parliament Hill. 

Several of these models form part of a 
large exhibit on the National Capital Plan, 
constructed by the Board for the Nation- 
al Capital Planning Committee, Federal 
District Commission. The exhibit will 
tour the country in the current year. 


POSTERS AND 
PUBLICATION DESIGN 


\ pool of six artists is available to serve 
all government departments with layout, 
lettering, maps, charts, graphs, titles, and 


the retouching of photographs. During the 
year they prepared for publication many 


government bulletins, posters, — leaflets, 
folders, pamphlets, booklets, brochures, 
catalogues and manuals. 

FILMSTRIPS 

PRODUCTION 


The first filmstrip produced by the 
National Film Board was sponsored by the 
National War Finance in 1943. A continu- 
ing demand from National War Finance 
and from the Army for filmstrips as visual 
training aids, brought about formation of 
the Filmstrip Division a year later. 

In 1948-49, the division produced 25 
filmstrips, 14 in colour, 11 in black and 
white. Eleven were produced for federal 
and provincial government departments, 
mainly for school use. Others such as 
NARCOTICS TRAINING were made for 
the Narcotics Control Division of the 
Department of National Health and Wel- 
fare to train RCMP and other law en- 
forcement groups. From an NFB appro- 
priation, the division produced 14 class- 
room filmstrips. 

Production for the classroom has receiv- 
ed substantial support from the provin- 
cial departments of education, and NFB 
filmstrips have evolved to meet their 
needs. These strips are now made to be 
used in a lesson period of forty minutes. 
They endeavour to fit the subject into 
the school curriculum and the age level 
of the children for whom the filmstrip is 
intended is considered in the treatment. 

Two studies have been made by the di- 
vision under the guidance of an Ottawa 
school psychologist to determine reactions 
of children in a number of age groups 
and a series of questionnaires which was 
distributed among teachers in every prov- 
ince has been assessed to determine the 
most useful themes and subjects. 


DISTRIBUTION 


The evolution of filmstrips as an aid 
to teaching and training has paralleled an 
expanding need. In 1948-49, 1,009  film- 
strips were sold to provincial departments 
of education, school boards, schools, fede- 
ral departments, other provincial depart- 
ments, commercial firms, private institu- 
tions and individuals. This is an increase 
of 96% over the previous year. 

Abroad there were 1,793 filmstrips sold, 
an increase of 219%. In the United States, 
755 filmstrips were sold through NFB 
offices and two national commercial dis- 
tributors, the Society for Visual Educa- 
tion, and Classroom Films, Inc. In the 
United Kingdom, 1,018 filmstrips were 
sold. British Industrial Films, one of the 
largest British agencies, distributed 100 
prints each of the major NFB filmstrips. 


Sixty copies each, 10 in French, of seven 
United Nations filmstrips were di strib- 
uted by the Board through its regional 
offices to film libraries, educational and 
cultural organizations in Canada. 


PHOTOGRAPHING A SURGICAL OPERATION. 
PRINTING A STILL PICTURE ENLARGEMENT. 
MODELS MADE FOR DVA HOUSING DISPLAY. 


FILMSTRIP PRODUCER CHECKING FINISHED STRIP. 
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DISTRIBUTION 


f itrical short subjects 
Canadian theatres 


t with Columbia Pic- 
Ltd. During 1948-49, 


subjects of national and 

shown in a total 

an aggregate audience 
liilion people. : 

eel films were released in 

ADA CARRIES ON, ten in 

nch-language counterpart EN 


were 


\ \NADA, and three (two-reel) 
il IGLE (French language) series. 
illy a film not made for thea- 
liences is of sufficient dramatic, 
und national interest that Colum- 
tures selects it as an additional 
lease —— ai “special”. “WHO 
\CH YOUR CHILD>?”, a three- 
film on the relationship of teacher 
to child in Canadian schools was selec- 
ted as a special and was held over in some 
theatres. “R.C.M.P, FILE 1365” a special 
released the previous year, was still being 
heavily booked by the end of March. 
NEWSREEL DISTRIBUTION 
Newsreel otag twenty-eight fac 
tual stoi vas supplied through NFB’s 
New York office to ten commercial news- 
reel companie incorporated the 
Canadian footage 103 issues of news- 
reels: 61 in nada, 19 in United States, 
13 in United Kingdom and 10 in South 
\merica. In addition they appeared in 10 
U.S. and on elevision program. 
These stories € supported by Bie ails 
stories released simultaneously to the 
Canadian and American press. ‘ 
The theatre audiences for NFB news- 
reels which can be estimated from figures 
compiled by the Motion Picture Asso- 


ciation of America total 60 million in 


| United States. 
lo this latter figure may be added approx- 


Canada and 320 million in 


imately 50 million for television. 
NON-THEATRICAL 
DISTRIBUTION IN CANADA 


Vhis division circulates 16mm _ films. 


filmstrips and displays. It correlates the 


audience reaction to these productions 


and studies the types of films needed. Not 
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only NFB productions, but imformation 
films from all over the world are screen- 
ed before a planning committee, and if 
judged of benefit to Canadians, may go 
into a non-theatrical network. 


NATIONAL AND 
REGIONAL OFFICES 


The national office in Ottawa keeps 
contact with the field through ten regional 
NFB offices (an office was opened in 
March at St. John’s, Newfoundland). In 
March the regional offices supervised 62 
field representatives whose job is to ex- 
tend the use of film through screening 
and promotion. Although field staff was 
reduced 10%, the use of films continued 
to increase as follows: 


1947-48 1948-49 Increase 
Showings 80,484 101,569 26% 
Audience 7,458,578 8,998,218 21% 
Prints sold 2,041 2,425 19% 


This expansion is the result of rural 
and urban organizations accepting a stead- 
ily increasing share of responsibility for 
arranging meetings, selecting programs 
and operating showings. As community 
groups became self-sufficient, field repre- 
sentatives had greater opportunity to pro- 
mote film use in new communities. In 
the consequent supervision of larger areas, 
the resources of the Board in time and 
equipment were sometimes strained, but 
a deeper interest in film and larger au- 
diences have resulted, 

Through the cooperation of universi- 
ties and provincial Departments of Edu- 
cation, the Board distributes educational 
films and filmstrips to schools. In 1948-49, 
rural schools reported a total of 24,472 
NFB film showings; urban schools report- 
ed 15,024 showings. In an average month, 
NFB films, often with teaching guides, 
were shown to 371,933 school children, an 
increase over the previous year of 8%. 

Cooperation with other provincial goy- 
ernment departments has continued to be 
close in the fields of health and agyicul- 
ture and to increase in the fields of wel- 
fare, labour, tourism and _ trade. 

National and local organizations —a 
majority of the active groups in Canada— 
intensified their use of the NFB. distri- 
bution services that are designed to make 


films and filmstrips an integral part of 
any group program. 


COMMUNITY 
FILM LIBRARIES 

Film libraries were established during 
the year in 34 new communities. ‘There 
are now 235 film libraries in Canada. The 
NFB field representative helps set wp the 
library and shows the local people how 
to distribute and care for films. Subse- 
quently he demonstrates how to use films. 
Last year the Board sent 4,087 prints of 
NFB films to the film libraries. 

The work of film libraries was extend- 
ed through film councils which bring 
local groups together in joint planning 
and action. Film councils increased from 
200 to 250. 

Many councils whose service to local 
groups was already established turned at- 
tention during the year to research into 
film sources, and to workshops for training 
group members in the more effective tech- 
niques of film use. A number of councils 
served adjacent rural areas which had 
been without projection facilities. 

In four provinces, film libraries and 
councils formed regional federations result- 
ing in improved film supply and service. 


RURAL AND URBAN 
FILM CIRCUITS 


Originally a rural circuit consisted of 
free monthly showings by NFB field staff 
to twenty or more communities. 

Under the policy of _ self-operation, 
farm organizations, rural communities 
and school divisions, with assistance from 
the Board, took over the greater share 
of responsibility for rural film service— 
meetings, discussions, program planning, 
showings and follow-up. By the end of 
the year more than 3,300 urban and rural 
communities had information films and 
projection services available regularly. 

Self-operation is not feasible every- 
where. In sparsely populated areas it is 
necessary to continue direct service. 

Eight basic film programs were pro- 
vided during the year to three thousand 
communities and schools. A typical pro- 
gram, shown to schools in the afternoon, 
to adults in the evening, includes films 
on health, agriculture, recreation, geogra- 
phy, music and a special children’s film. 


The film best suited to discussion, usual- 
ly one sponsored by a federal department, 
is placed to receive maximum attention 
from the audience. Discussions of the prob- 
lems treated in the film are encouraged 
through discussion guides, pamphlets and 
the presence of specialists on the sub- 
ject. In 1948-49, field representatives re- 
ported many instances where films on 
health and welfare, sanitation, child care, 
farming, recreation and industrial safety 
gave impetus to community action. 


OUTPOST AREAS 


For the past two years films and film- 
strips have been flown into the Northwest 
Territories from the regional office in 
Edmonton. The cost is shared by the 
Board and the North West ‘Territories 
Administration. Teachers, Red Cross nur- 
ses, game wardens, mine managers and 
Indian agents report film usefulness in 
a variety of ways. At Hay River, for ex- 
ample, a tuberculosis campaign was threat- 
ened with failure because of the Indians’ 
fear of the X-Ray machine until the show- 
ing of two animated films on tuberculo- 
sis explained their fear away. 

Other outpost areas which receive films 
regularly are the Yukon and northern 
British Columbia, with seasonal service 
to northern Saskatchewan and Manitoba, 
James Bay, Gaspe and the Magdalen Is- 
lands. Shortage of film and transporta- 
tion difficulties prevented regular service. 


To help meet this need for films a 
Central Outpost Film Library of over 100 
films was formed during the year from 
returns by regional offices and from used 
library stock. 


CONVENTION SERVICE 

The Convention Service provided films, 
filmstrips and displays upon request to 
conventions of organizations in the field 
of welfare, medicine, dentistry, health, 
sanitation, citizenship, adult education, 
agriculture, industry, commerce, commu- 
nications, recreation and music, and to 
youth, women’s and veterans’ organizations. 


PREVIEW SERVICES 

In Ottawa, the NFB maintains a pre- 
view and reference library which in March 
contained 2,700 films. In every regional 
office is a smaller library from which cur- 
rent NFB and _ selected foreign films 
may be borrowed or screened by groups 
who wish to view them before purchasing. 
Funds for special subject preview libra- 
ries were provided by the Departments of 
Labour and of National Health and Wel- 
fare to serve the fields of health, welfare, 
medicine and biology, physical fitness, 
and industrial safety and training. Pur- 
chases for these national special subject 
preview libraries are guided by the ap- 
praisals of panels of specialists. The films 
are circulated among all regional offices, 
which then arrange screenings for rep- 
resentatives of national, provincial and 
local organizations. 

These special subject preview libraries 
and other projects for the year are re- 
ported under the following headings: 


HEALTH AND WELFARE 

‘Twenty-five subjects were added to the 
national health preview library. Films on 
health education were introduced to the 
public by field representatives and assis 
lance was given regularly to the health 
education programs of the province. 

More than 25 films were added to the 
national medical and biological preview 
library, the most comprehensive collec 


tion of its kind in Canada. Information 
and advice on films was furnished to the 
medical profession, medical societies and 
hospitals which use the library and to 
the medical colleges which assist in se- 
lecting films. 

The national welfare preview library 
was established during the year from 
funds provided by the Welfare Division 
of the Department of Health and Welfare. 

Some 160 films on physical and cul- 
tural recreation were screened by selec- 
tion committees in six subject fields and 
37 were purchased for the national phys- 
ical fitness preview library, now 106 films. 

A catalogue describing a2>e Healthy 
Welfare and Recreation” films was com- 
pleted and distributed to organizations 
concerned. It classifies, under 59 subject 
headings, all films available in Canada. 


INDUSTRY AND LABOUR 

A panel representing industrial and 
safety organizations and the Department 
of Labour selected 57 films for the indus- 
trial safety and training library. Through 
regional offices these films were seen and 
copies purchased by the industrial firms, 
Workmen’s Compensation Boards, pro- 
vincial government officials, and safety 
organizations. NFB staff screened Depart- 
ment of Labour films for industrial firms 
and trade unions, supplied them with in- 
formation, and assisted with films in de- 
veloping staff training programs. 


AGRICULTURE 

A survey was made of available agri- 
cultural films suited to Canadian use, and 
a study made to determine what new 
films on agriculture are needed. 

Film information was supplied to fed- 
eral and provincial government agricul- 
tural officials, and district agriculturists 
assisted in presenting agricultural films to 
rural meetings. In many provinces, farm 
organizations Operating rural circuits in 
cooperation with the Board, shared in 
selecting films and in planning their use 
with rural educational programs. 


TRAVEL AND TOURIST 


To induce tourists visiting Canada to 
return, NFB field representatives in co- 
operation with the Canadian Government 
Travel Bureau and the Parks Branch of 
the Department of Mines and Resources, 
carried out an extensive summer pro- 
gram of travel film showings in national 
parks, private holiday resorts, at the large 
exhibitions and on excursion steamers of 


CHILDREN AT SCHOOL FILM SHOWING. 


the Pacific coast. In Alberta, there were 
207 showings of tourist films in the na- 
tional parks. The total audience reached 
in Canada during July and August is 
estimated at 130,000 persons. 

‘To dispose Canadians to spend their 
tourist dollars in Canada, 130 travel films 
were shown to audiences exceeding three 
million. 


TRAVEL FILM LIBRARY 


In the summer of 1948, two surveys ol 
non-theatrical film outlets in the United 
States were made by the Board. Sixty-two 
outlets for Canadian travel films—Cana- 
dian Government offices, public libra- 
ries, university extension libraries and 
state departments of education—were es- 
tablished in 33 states. Seven travel films 
were selected by a committee representing 
the Canadian Government Travel Bureau, 
National Parks Service and the Depart- 
ment of Trade and Commerce. Prints of 
these films, paid for by the Canadian 
Government Travel Bureau, were placed 
with the travel film libraries. 

For the last six months of 1948-49, 
the libraries, including the Canadian 
Travel Film Library in the NFB Chicago 
office, reported 6, 170 showings to a total 
audience of 585,242. Results from the 
last quarter were double the previous 
quarter. 


CREATIVE ARTS 


One of the committees choosing films 
for the national physical fitness preview 
library selected a number on _ painting, 
pottery, sculpture, handicrafts and music. 
They were shown on film circuits and to 
cultural organizations in cooperation with 
the National Arts Council, a federation 
of 18 national organizations in the fields 
of arts and letters. Nearly 150 films on 
creative arts were in active use. Audiences 
totalled more than three million people. 


CITIZENSHIP AND 
NEW CANADIANS 

In cooperation with the Citizenship 
Branch of the Department of State, films 
describing Canadian geography, life and 
institutions were placed aboard five ships 
of Canadian registry to inform Canada- 
bound displaced persons and other im- 
migrants about Canada. Daily film pro- 
grams up to an hour and a half in length 
were provided for periods of from one 
to four weeks to displaced persons’ dis 
posal centres. Audiences for these two 
projects exceeded fifty thousand. 
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PRINCE EDWARD ISLAND roe og CHENERGAE 
° ® ALBERTON ® STE-MARIE DE BEAUCE ¢ @ ST. CATHARINES 
° @ CHARLOTTETOWN m ST-LOUIS DE CHAMPLAIN ° B ST. MARY'S 
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GLACE BAY e @ BELLEVILLE e @ TORONTO 
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e LEVIS e & NIPIGON ¢ @ McCONNELL 
¢ MACDONALD COLLEGE e @ NORANDA © & McCREARY 
& MONT LAURIER © ®@ NORTH BAY e° 8B MANITOU 
* & MONTMAGNY © @ OAKVILLE e @ MELITA 
* @ MONTREAL ° B OSHAWA e B MINITONAS 
* QUEBEC © B ORILLIA e @ MINNEDOSA 
° @ RIGAUD e B OTTAWA e @ NEEPAWA 
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MAPLE CREEK 
MARGO 
MEADOW LAKE 
MELFORT 
MELVILLE 
MOOSE JAW 
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NIPAWIN 


ooeeoeewr eee eee @ 
BE2SBmeeBe RB BReBeeaeee Bs 


™@ NORTH BATTLEFORD © @ CHILLIWACK 
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—™ RADVILLE e @ COWICHAN VALLEY 
e B REGINA ™ ENDERBY 
™ ROSTHERN e 8 FERNIE 
™ SALTCOATS e @ FRASER CANYON 
° ® SASKATOON ¢ ™& GRAND FORKS 
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© @ BROOKS e & PRINCE GEORGE 
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e # DAWSON CREEK e B ROSSLAND 
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© @ HIGH PRAIRIE e¢ @ SURREY 
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¢ @ PEACE RIVER 
¢ @ RED DEER NORTHWEST TERRITORIES 
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BRITISH COLUMBIA ° @ FORT RESOLUTION 
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@ ALBERNI 
© & ARMSTRONG YUKON 
© & ASHCROFT B® DAWSON CITY 


NATIONAL FILM BOARD REGIONAL OFFICES 


BRITISH COLUMBIA : 
ALBERTA: 
SASKATCHEWAN : 
MANITOBA: 

ONTARIO : 

QUEBEC : 

NEW BRUNSWICK : 
NOVA SCOTIA: 

PRINCE EDWARD ISLAND : 
NEWFOUNDLAND : 


Regional Supervisor, National Film Board, 535 West Georgia Street, Vancouver, 

Regional Supervisor, National Film Board, South Side Post Office, Edmonton. 

Assistant Regional Supervisor, National Film Board, Education Annex, Dept. of Education, Regina. 
Regional Supervisor, National Film Board, 205 Childs Building, Winnipeg. 

Regional Supervisor, National Film Board, 4 University Avenue, Toronto. 

Regional Supervisor, National Film Board, 726 Confederation Building, Montreal. 

Regional Agent, National Film Board, Teachers’ College, Fredericton. 

Regional Agent, National Film Board, Dept. of Education, Halifax. 

Regional Agent, National Film Board, Prince of Wales College, Charlottetown. 


National Film Board Office, Department of Education, St. John’s. 13 


INTERNATIONAL DISTRIBUTION 


International Distribution in 1948-49 deposited in NFB offices 
and Canadian posts abroad 1,700 prints of films and 137 filmstrips. 
Sales of prints through NFB offices and commercial and government 
distributors increased 35% to 3,199; filmstrips 19% of LoS, 

The number of theatrical contracts increased from 12 in 1947-48 
to 23: non-theatrical contracts from 14 to 20. Through a total of 35 
theatrical distributors, 30 non-theatrical distributors, 57 foreign 

overnment agencies, 54 Canadian government posts serving 50 
countries, and NFB offices in New York, Chicago, London and 
\Viexico City, there are now more than 20,000 prints of Canadian 
ann ulating in other countries. 
The greatest expansion in distribution took place in the United 
1 new development was the establishment of Canadian 
Libraries in 62 cittes in 33 states. 
the United Kingdom, an arrangement made with the 
| Foundation for Visual Education promises expanded 
al distribution. 
ppointment of acommercial agent in Paris, whose territory 
des France, Belgium, Denmark and French North Africa has 
1 the theatres of these countries to NFB films. 
Im library of 30 prints was established in all Canadian 
minimal information requirements abroad. 
ational Distribution Division was allotted $160,700.00 
9, Its expenditure was $157,971.18. 


Prints shipped 1948-49: 850 
NFB Offices New York, Chicago 
1500 Non-theatrical Rentals 
65 Theatre Bookings 
UNITED 2750 Print Sales 


10 Non-theatrical Distributors 
handling 70 film subjects 
{ ‘Theatrical Distributors 
Total Prints in circulation: 10,600 


Prints shipped 1948-49: 203 
: NFB Office London 
| Canadian Government Posts 
UNITED 17 British Government Agencies 
KINGDOM 99 Print Sales : FAR EAST 


9 Non-theatrical Distributors 
5 Theatrical Distributors 


Votal Prints in circulation: 3,302 


Prints shipped 1948-49: 177 


l4 Canadian Government Posts 


BRITISH serving 8 countries 
COMMON- 15 Government Agencies EUROPE 
WEALTH | Non-theatrical Distributors 
5 ‘Theatrical Distributors 
14 Potal Prints in circulation: 2,527 


5 Canadian Government Posts AMERICA 


EXECUTIVE GOVER NME NT TRECUTIVE 


OFFICER OFFICER 
(FRENCH 


Director 
of 
Distribution 


London, Mexico 


Now York city 


Englond 


Chicago | 


Prints shipped 1948-49: 85 
NFB Office Mexico 
10 Canadian Government Posts 
serving 20 countries 
2 British Consulates 

20 Government Agencies 

11 Theatrical Distributors 
‘Total Prints in circulation: 1,285 


Prints shipped 1948-49: 44 
5 Canadian Government Posts 
serving 3 countries 
2 Government agencies 
| Non-theatrical Distributor 
| Theatrical Distributor 
‘Votal Prints in circulation: 574 


Prints shipped 1948-49: 341 
16 Canadian Government Posts 
serving 17 countries 
3 Government Agencies 
6 Non-theatrical Distributors 
9 Theatrical Distributors 
Total Prints in circulation: 2,341 


ADMINISTRATION AND 


GENERAL SERVICES 


The allotment for Administration and General 
Services for 1948-49 was $276,012.53. The ex- 


penditure was $271,529.29. 


PERSONNEL 

The Board in April 1948 employed 589 
persons. During the year it reduced stafl 
by 49 persons, approximately eight per- 
cent. Of these, forty were from Distfibu- 
tion, seven from Graphics, two from 
Administration. 

The movement of staff lessened over the 
year. The separation rate was 19% of the 
average total staff as compared with 30% 
in 1947-48. The replacement rate was 12% 
as compared with the previous 16%. 


INFORMATION 

This section provides information in 
French and English on the National Film 
Board, its individual films and film serv- 
ices. Material designed to aid film utili- 
zation is supplied to regional offices. NFB 
offices abroad, federal and provincial goy- 
ernment departments, national and_ lo- 
cal organizations, film councils, film libra- 
ries and audio-visual groups. 

‘The section wrote, produced and dis- 
tributed seventeen discs in the _ fifteen- 
minute radio series “SPEAKING OF 
FILMS”. The number of independent 
stations who co-operated in carrying these 
programs, 17 when the series began, reach- 
ed 25 by the end of the year. 

Dramatization and_ talks introduced 
most of the 12 CANADA CARRIES ON 
series of theatrical films. Other programs 
covered outstanding non-theatrical films 
and NFB film services. In addition, in- 
formation was supplied to the Canadian 
Broadcasting Corporation for network 
programs concerning motion pictures. 

A weekly series of five-minute talks 
FB REPORTS”, was produced to in- 
form listeners of the films available in 
film libraries. The series, which had con- 
tinued 12 months, had covered all avail- 
able subjects by May and was discon- 
tinued. It will be resumed in the current 
year, 

The following material was prepared in 
both French and English for publica- 
tion: 

Canadian Image No. 2, a 50-page 
brochure containing a film catalogue, 
photographs, and articles on film 
production and distribution. Catalo- 
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gue supplements to Canadian Image 
are released at two month intervals. 
Film Facts, an eight-page mimeogra- 
phed news organ designed to assist 
urban film users. 


Liaison 


Presenting NFB, a folder describing 
briefly all aspects of the Board. 
Where to Get National Film Board 
of Canada Films, a leaflet advising 
the public where and how to obtain 
films. 

Seven discussion guides, mimeograph- 
ed outlines for stimulating the dis- 
cussion of subjects presented in films 
shown on rural circuit programs; 
eight press releases in support of 
the programs, and eight content 
summaries of the films on the pro- 
grams. Press releases and background 
information in French and English 
for regional offices in support of 
the theatrical series, VIGIE, EN 
AVANT CANADA, and CANADA 
CARRIES ON. 


The section prepared material for ar- 
ticles in French and English and sup- 
plied still photographs on films and film 
services at the request of newspapers, ma- 


EXECUTIVE GOVERNMENT |XECUTE 


Personnel 


Administration 


OFFICER 
(FRENCH 


Poyroll 
ond 
Records 


Business 


* Monagement 


Printing 
Material 
Library | 


Purchosing 


Equipment 
ond 
Meter Venielo 
Control 


Central 


Files 


oc eee 
eet 


gazines, trade papers and government pub- 
lications in Canada and in other countries. 
Many requests for specialized information 
were supplied in correspondence. 


INFORMATION SCREENINGS 


Public relations film programs were 
held regularly for the departments of 
Mines and Resources, External Affairs, 
Trade and Commerce, and for the infor- 
mation Officers of all government depart- 
ments. Screenings were held regularly 
for the diplomatic missions, particularly 
on the arrival of a new ambassador, and 
projection facilities were made available 
to the embassies for screening new films 
from their own countries to official au- 
diences. More than 350 programs were 
shown to an audience totalling 16,225 
people. These figures do not include 
screenings for individuals. 

Fifteen conducted tours of the Board 
were organized for Ottawa school teachers, 
student tours from Toronto and Montreal 
universities, and American colleges. “The 
largest group was 125 Canadian libra- 
rians and film librarians attending the 
annual conference of the Canadian Li- 
brary Association. 


ADMINISTRATION AND GENERAL SERVICES 


s & Telegrams & 


Allotment 
$ 243,362.00 
48.00 


Net 
Expenditure 


$ 242,141.21 


a 2,500.00 2,133.79 
& Freight 350.00 343.08 
Stationery, 
Equipment 4,940.00 4,133.04 
ling Expenses 7,750.00 6,209.22 
1,765.00 1,764.40 
( 1,110.00 1,099.25 
\ en Equipment 2,725.00 2934.19 
lla Meee a 6,360.00 6,068.04 
| from Vi 85, Salaries, 
Department of Finance). . 5,102.53 SlO2RoS 
mace e $ 276,012.53 $ 271,529.29 
PR UCTION OF FILMS 
Int ive films for Non-Theat- 
rical use in Canada 82,177.00 81,534.07 
Rural Audiences 25,732.00 25,660.69 
Films Sa HenOO, 31,166.72 
School Audiences 58,087.00 58,067.13 
zuage Program 30,534.00 28,557.60 
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rom Vote 85, Salaries, 


Department Finance). 
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PRODUCTION & DISTRIBUTION 
OF OTHER VISUAL MATERIALS 


Graphics Administration 


including Library $ 


Photo Servic S 

Filmstrips 

Display and Publication Design. 

Equipment 

Aliotted from Vote 85, Salaries. 
etc. (Department of Finance) 


16 Total 


73,455.00 
129,979.00 
82,909.00 
18,421.00 
17,020.00 
40,737.00 
15,485.00 


Dies 


9,679.17 
117,289.64 


73,301.28 
129,173.76 
75,947.02 
18,049.37 
16,970.47 
40,535.49 
15,406.83 


16,521.79 


21.79 


27,500.00 
48,000.00 
14,000.00 
35,500.00 

3,000.00 


5,980.37 


$ 737,861.03 


$ 27,015.15 
43,481.05 
11,949.90 
29,915.50 

2,436.69 


5,980.37 


$ 133,980.37 $ 120,778.66 


1948-49 


DISTRIBUTION OF FILMS 


Allotment 


Canadian Non-Theatrical 
(neludine Circuits) een 
General Distribution 
(Qneluding: Offices) hart ae 
United States Distribution 


(nclicines@Orices) een 
International Distribution 
(Qnchiding Osi Ces) earns 
Theatrical Distribution......... 
Catalogue & Other Information 
Niateniall Sheen ee wonaer ee nea ee 
Allotted from Vote 85, Salaries, 
etc. (Department of Finance).. 


MyM M A 


$ 381,300.00 
190,500.00 
62,500.00 


98,200.00 
15,500.00 


44,000.00 


39,340.00 


Net 


Expenditure 


$ 381,300.00 
190,444.92 
62,500.00 


95,471.18 
15,500.00 


43,816.87 


39,340.00 


‘Lotal cet ot uaa 


$ 831,340.00 $ 828,372.97 


Grand Total.......... $ 992,854.69 $ 958,541.95 


CONTRACT WORK FOR OTHER AGENCIES 


Production and Distribution of motion picture 
films and other visual materials sponsored by 
Federal and Provincial departments of govern- 


ment and other agencies: 


Sale of Prints. ... 
Other Sales and Miscellaneous Sponsorship 
Of: SeiyiceSae 3. ache 


REVENUE RECEIVED 


ORDINARY REVENUE 


Miscellaneous 


SRE GIADERE GEIPMS 


Refund Previous Years War Expenditure . 


Total 


Refund Previous Years Expenditure......... 


$ 


725,951.75 


354,421.69 


108,486.06 
224,760.00 


38,284.00 


32,933.09 
50,649.91 

5,085.74 
21,162.56 


22,658.85 


132,490.15 


OTTAWA 
EDMOND CLOUTIER, C.M.G., B.A., L.Ph., 
PRINTER TO THE KING'S MOST EXCELLENT MAJESTY 
CONTROLLER OF STATIONERY 
1950 


John's harbour — from the film, Newfoundland, Atlantic Province. 
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REPORT 


NINETEEN HUNDRED AND FORTY-NINE & FIFTY 


The Honourable Robert H. Winters, 
Minister of Resources and Development. 


Sir: 

I have the honor to present to you this 
Eleventh Annual Report of the work of the National 
Film Board of Canada for the period April 1, 1949 to 
March 31, 1950. 


Your obedient servant, 
W. ARTHUR IRWIN, 
Commissioner, National Film Board 


THE NATIONAL FILM BOARD OF CANADA 


purpose 


The function of the National Film Board, as defined by the National Film 
Act passed on May 2, 1939, and subsequent orders-in-council, is to make and 
distribute films, filmstrips, photographs, and other graphic material designed 
to help Canadians in one part of Canada understand the ways of living and the 
problems of Canadians in other parts; distribute Canadian Government films 
in other countries; develop information services in connection with govern- 


ment film activities. 


membership 


The National Film Board, appointed by the Governor in Council under the 
National Film Act, 1939, was composed of eight members: a minister of the 
Crown, another member of the King’s Privy Council for Canada, three officials 
of the Civil or Defence Services of Canada, and three members not in the 


government’s service. Members for the year under review were: 


Chairman of the Board 
Hon. Robert H. Winters, Minister of Resources and Development 


Hon. J. J. McCann, Mr. J. F. MacNeill, 
Minister of National Revenue, Law Clerk and Parliamentary Counsel, 
Ottawa, Deputy Chairman The Senate, Ottawa 
Dr. Georges Bouchard, Mr. Donald Cameron, 
Assistant Deputy Minister, Director, Department of Extension, 
Department of Agriculture, Ottawa University of Alberta, Edmonton, Alta. 
Mr. M. M. Maclean, Mr. Jean-Charles Falardeau, 
Director, Industrial Relations Branch, Faculty of Social Sciences, 
Department of Labour, Ottawa Laval University, Quebec City, Que. 


Mr. J. A. Cunningham, 
132 Almont Avenue, New Glasgow, N.S. 


The Board met ten times during the year to review and advise on production, 
distribution, and administration. Responsible to them for the operation of 
the organization was the Government Film Commissioner, chief executive 
officer of the Board. 


Although considerable re-organization of the National Film 
Board was effected during the fiscal year 1949-50, this was 
achieved with minimum disturbance to production and dis- 
tribution programs. 


Production wn the various sections of the motion picture and 
graphics divisions showed an increase over the previous year’s 
output and there was substantial growth in the distribution of 
the Board’s films in Canada and abroad. 


More than 800 Canadian theatres booked Film Board 
theatrical subjects during the year, compared with 749 the 
previous year. The non-theatrical audience in Canada in- 
creased by nearly three per cent over 1948-49. Greater com- 
munity use of film was reflected in the establishment of more 
film libraries and film councils. More than 5,000 groups 
made regular use of Film Board motion pictures through the 


library services. 


Distribution outside Canada of the Board’s theatrical and 
non-theatrical productions was further consolidated and 
enlarged by closer integration with the policies and operations 
of Canadian Government offices abroad. 


During the year, 177 motion pictures were produced. 


Production of these films, together with reprinting of 


older subjects still in demand, called for the processing 


of more than 10 million feet of film by the Board’s 


laboratories. In the Graphics Branch, 33 filmstrips were 


completed, 6,960 new negatives of still photographs 


were added to the files and more than 140,000. still 


pictures were processed. 


Production 


MOTION PICTURE PRODUCTION 


National Film Board motion pictures 
are produced for theatrical and non- 
theatrical use in 35mm and 16mm 
sizes. All films, with the exception of 
Kodachrome color subjects, are pro- 


Dis- 
tribution requirements determine the 


duced originally in 35mm size. 


number of 35mm films which are re- 
duced to 16mm. 

This policy allows widespread non- 
theatrical use of many films originally 
designed for theatrical showings, and 
vice versa. It also assures high photo- 
graphic and sound quality of the origi- 
nal film from which distribution prints 
are made. 


Of the 177 films completed during 
the year, 125 were major productions 
of from one to three reels. Sixty-six 
of these were original productions 
in either English or French and 59 
were opposite-language versions. 

Two films of one reel each were 
35mm theatrical enlargements of color 
films produced in 16mm size in pre- 
vious years, 

Of the remainder, 12 were news- 
clips and trailers and 38 were short- 
length film stories designed for tele- 
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vision release and inclusion in com- 
mercial newsreels. 


Theatrical Films 


Of the 125 major productions com- 
pleted during the year, 31 were de- 
signed for theatrical distribution. 

Eleven of these were monthly re- 
leases in the Canada Carries On series, 
which celebrated its tenth anniver- 
sary, and nine were for its French- 
language counterpart, En Avant Can- 
ada. There were also five productions 
in the Vigie theatrical series, which is 
exhibited only in French Canada. 

The wide popularity of the non- 
theatrical news-magazine series Kye- 
Witness, and its French-language 
counterpart, Coup D’Oeil, was _ re- 
flected in requests that the series be 
made available to theatres. Six films 
were produced, three in each series, 
for Canadian theatrical release after 
February, 1950. 

Sixty-eight newsreel subjects were 
shot during the year. Some of these 
were produced for the Eye Witness 
and Coup D’Oeil series and 38 were 
edited for submission to the com- 
mercial newsreel and television out- 
lets. 

National Film Board policy on 


newsreel coverage is not to compete 
with Canadian commercial companies. 
By arrangement, Film Board news- 
reel crews do not cover ‘spot’? news 
stories. Instead they handle short 
feature subjects on a regional schedule 
which calls for annual coverage of 
Eastern, Central and Western Canada. 
The footage is~ edited roughly in 
Ottawa and sent to New York for 
submission to commercial and tele- 
vision newsreel companies. The com- 
panies also consider the footage for 
inclusion in their Canadian, U.S., 
Latin American, U.K., European and 
Australian reels. 


Canada Carries On films covered a 
wide range of subjects during the 
year. Two films in color, Famous Fish 
I Have Met and Cliff Hangers dealt 
with angling and mountain-climbing 
in Canada and were designed to ap- 
peal to tourists, while Welcome, Neigh- 
bour stressed the importance of the 
tourist industry to Canadians. Valley 
of Gold, an English-language version 
of the original two-reel French pro- 
duction Abztzbi dealt with the mining 
towns of northwestern Quebec. Sum- 
mer Is For Kids was a human-interest 
subject on boys’ camps, Sight and 
Sound described the uses of audio- 
visual aids in modern schools, and 
Ballet Festival depicted Canadian 
progress in the art of the ballet. 
55,000 For Breakfast and Our Town Is 
The World dealt with Canadian par- 
ticipation in United Nations activi- 
ties, the first being a film on the work 
of the International Food and Agri- 
cultural Organization, and the second 
dealing with citizenship. Whzte Fort- 
ress, reporting on modern hospital 
facilities, and What’s Under the 
Label?, which discussed national pro- 
tective standards governing foods and 
drugs, were health subjects. 


Releases in the En Avant Canada 
series accounted for nine pictures, 
which included French-language ver- 
sions of Jnside Newfoundland and 
Arctic Jungle and seven of the films 
in the Canada Carries On program. 

Five films were produced in the 
French-language theatrical series 
Vigte. Films in this series are from 
one to three reels in length, whereas 
Film Board productions designed for 
English-language theatrical release 
seldom exceed one reel. 

Among the releases in this series 
were La Terre de Cain, a three-reel 
film on life on the north shore of the 
St. Lawrence River; Abitibi, a two- 
reel film on the Abitibi region; and 
Vieux Airs ... Nouveaux Pas, a two- 
reel film on the réle of folk songs and 
dances in modern recreational activi- 
ties. La Terre de Cain won a Canadian 
Film Award as the best short theatri- 
cal subject produced in Canada during 
the year. 

The news-magazine Eye Witness 
and its French-language counterpart, 
Coup D’Oeil are the only Canadian 
reportage reels in Canadian theatres. 
There are nine issues a year, of which 
six are released theatrically. Each 
issue contains three or four stories of 
Canadian interest. 


Non- Theatrical Films 


Ninety-seven films, including three 
short trailers, were made for non- 
theatrical showing. Of the longer 
films, 45 were original subjects and 49 
were opposite-language versions in 
French or English. 

Actually, all major Film Board pro- 
ductions can be regarded as non- 
theatrical. Films released in the Can- 
ada Carries On series, for example, 
are made available for 16mm _ non- 
theatrical distribution six months 


after initial release. A picture pro- 
duced in the non-theatrical program 
may reveal qualities of theatrical in- 
terest and be edited into a one-reel 
version for Canada Carries On. Oc- 
casionally, theatrical release of a 
picture produced on the non-theatri- 
cal program may be arranged in the 
year following completion of the film. 
The Board’s policy is to make eco- 
nomical use of its product by present- 
ing it in various ways for the widest 
possible distribution. 

The demands of Canada’s tourist 
program accelerated production of 
travel films in color. A series of five 
non-theatrical films covered a wide 
range of Canadian backgrounds. Can- 
adian Cruise follows an American 
family yachting on inland waterways, 
Road to Gaspé shows youth hostellers 
cycling in Quebee province, Canoe 
Country, a canoe vacation in Northern 
Ontario, Golfing Across Canada, a 
transcontinental visit to a number of 
Canada’s better golf courses, and 
Spinning For Steelheads, sport fishing. 
These pictures were sponsored by 
the Canadian Government Travel 
Bureau. 

In the field of publie health, Chal- 
lenge 


Science Against Cancer was a 
major production jointly sponsored 
by the United States Public Health 
Service and the Canadian Depart- 
ment of National Health and Welfare. 
He Acts His Age, The Unadulterated 
Truth and Teeth Are To Keep were 
produced in French and _ English- 
language versions for the Department 
of National Health and Welfare. The 
Department also sponsored a revision 
of Drug Addict and French-language 
versions of The Feeling of Hostility 
and Over-Dependency, in the Mental 
Mechanisms series. 

Films emphasizing the importance 


of conserving Canada’s natural re- 
sources included one sponsored by the 
Department of Agriculture, Land in 
Trust, illustrating the problem of soil 
erosion, and Look to the Forest. French 
and English versions of two films on 
modern fish processing methods, Bet- 
ter Boneless Cod and Cutting and Pack- 
ing Boneless Cod, were produced for 
the Department of Fisheries. Sezence 
alt Your Service depicted the work of 
the metallurgical laboratories of the 
Department of Mines and Resources, 
which sponsored the film. 

Three films to encourage recruiting 
and provide instruction for members 
of the armed forces were made during 
the year for the Department of Na- 
tional Defence. 

Alberta Family, a report on the 
development of Alberta’s natural re- 
sources, was jointly sponsored by the 
Alberta Government and the National 
Film Board. 

As aresult of discussions with visual 
education authorities from all prov- 
inces, greater stress was placed on the 
production of films as aids in formal 
education. Five films in the Birds of 
Canada series and three other pic- 
tures, How to Buzld an Igloo, Across 
Arctic Ungava and Arctic Dog Team 
were successful low-cost films in this 
category. French-language versions 
were made of six films originally pro- 
duced in English in previous years. 
These were Story of a Violin, Toronto 
Symphony, Gaels of Cape Breton, Men 
of Lunenburg, Introduction to Gaspé 
and Are You Safe At Home?. 

The Rising Tide, a film on Maritime 
co-operatives, jointly sponsored by 
St. Francis Xavier University and the 
Film Board, was honored by inclusion 
in nominations for a short subject 
award by the Academy of Motion 
Picture Arts and Sciences. 


TECHNICAL SERVICES 


The physical production of motion 
pictures, filmstrips and still photo- 
graphs, as distinct from the creative 
and administrative work, involves 
many skills and sciences and much 
intricate equipment. 


The Technical Operations Division 
administers the work of seven sec- 
tions—film processing, camera, sound 
recording, optical effects, engineering, 
projection and research. 

The laboratory processed 10,371,- 
463 feet of film as compared with 
9,019,902 during the previous year. 
The breakdown by types of film is as 


follows: 


16mm black- 16mm 
35mm film and-white Kodachrome 


1949-50......4,986,991 ft. 3,385,829 ft. 1,998,643 ft. 
1948-49......5,057,647 ft. 2,997,004 ft. 965,251 ft. 

Adoption of new equipment re- 
sulted in a marked increase in the 
amount of 16mm Kodachrome printed 
and a reduction in the amount of 
35mm film processed. Original color 
footage is processed in commercial 
laboratories. 

The reduction in 35mm _ footage 
processed was due largely to the intro- 
duction of magnetic sound recording 
equipment, with a consequent de- 
crease in the film stock used by the 
sound section. The increase in 16mm 
black-and-white processing reflected 
continuing demand for old and new 
non-theatrical subjects by distribu- 
tors. 

During the year, the Research 
Section conducted projects in color 
duplication; lens calibration, high- 
speed and time-lapse photography, 
and the chemistry of film-making. 
The section also perfected a cine- 
photomicrography unit, successfully 
terminating a long-term project. This 
unit, a combination of camera and 


microscope, can produce still photo- 
graphs or motion pictures of minute 
organisms in either black-and-white 
or color, up to a magnification of 1,000 
diameters. Commercial film-makers, 
industrial organizations, scientists and 
educationists in Canada, the United 
States and various European count- 
ries have expressed keen interest in 
this unit. 

Another technical project com- 
pleted during the year was the de- 
velopment of a machine for the easier 
reading of microfilm. This work 
was initiated at the request of the 
Department of External Affairs. 

The following pamphlets, covering 
results of research, are available from 
the Director of Technical Operations, 
National Film Board, Ottawa: 


Paper Prints from Microfilm 
Negatives 


Blackening of Metals 


35mm Color Filmstrips from 16mm 
Kodachrome Motion Picture 
Frames 


Sound Reproduction in 16mm Pro- 
jectors When Operated at Low 
Line Voltages 


Color Developing Agents 


Development of Sensitometric 
Tests 


Power Supply for Coleman Spectro- 
photometer 


Maintenance, Adjustment and 
Calibration of the Kipp Double 
Glass Monochrometer GL-104 


The Kodak Color Densitometer 
Color Correction Filters 
Photomicrography 


Dupont Color Film. 


GRAPHICS PRODUCTION 


The work of the Graphics Branch 
covered production of filmstrips, still 
photographs, displays, and publica- 
tion designs. 


Filmstrips 


The filmstrip is an economical 
method of presenting a subject visual- 
ly by a series of still photographs or 
drawings on a roll of film. These 
pictures can be screened singly, with 
printed captions or with spoken com- 
mentary recorded on a dise supplied 
with the filmstrip, or read aloud by 
projectionist or instructor. 

Increased use of filmstrips was re- 
flected in greater production. During 
the year, 33 filmstrips were completed, 
compared with 25 during the previous 
year. Twenty-seven were commis- 
sioned by other government agencies 
or departments and six were lesson- 
aids produced by the Film Board 
from its own funds. The major 
sponsored project was a series of 15 
filmstrips in both French and English 
for the Department of Citizenship 
and Immigration. These were based 
on three citizenship booklets, Our 
History, Our Land and Our Govern- 
ment. 

The year’s production of filmstrip 
prints totalled 6,605. 

Experiments in new filmstrip tech- 
niques were conducted with encourag- 
ing results. Enlargements from 16mm 
motion picture frames formed the 
content of two of these experimental 
films, Canadian Trapper and Rocky 
Mountain Indians. Colored titles and 
drawings were used to provide visual 
relief in a black-and-white subject, 
Geographical Regions of Canada. 


Photo Services 


In the Photo Services Division, 
photographers completed 294 assign- 
ments resulting in the development of 
18,587 new negatives. Assignments 
included production of photographs 
for other government departments 
and agencies, material for filmstrips, 
displays and photomurals, coverage 
of events of national interest and 
archival value, and shooting of still 
pictures in support of NFB motion 
picture productions. 

A policy of co-ordination of still 
photo programs, inaugurated during 
the previous year by a number of 
government departments and agen- 
cies, was continued successfully. 
Under this arrangement, which effects 
economies by eliminating duplication 
of services, more than 3,000 photo- 
graphs were taken. 

Two new color processes were test- 
ed. One of these, a simplified method 
of making color prints known as the 
“‘Flexichrome Process”, was adopted 
for use in the division. 

Laboratory production, compara- 
tive to the previous year, was: 


Color 


Negatives Prints Transpar- Film- 

Developed Processed encies_ strips Murals 
1949-50.. 18,587 142,511 1,569 2,113 355 
1948-49. 16,380 140,802 1,000 1,492 276 


Displays and Publication Design 


The Displays and Publication De- 
sign Section completed 35 major 
projects. 

These included booklets, posters, 
stage sets, stamp designs and displays. 
The latter range in size from portable, 
mass-production models to elaborate, 
three-dimensional displays for exhibi- 
tion use. The most notable project 
was a large scale model of the Ottawa 
region for the National Capital Plan- 
ning Committee. 


The Board distributes films, filmstrips and other visual material both in Canada 


and abroad. 


Within Canada it assists in the organization of film circuits, film 


councils and film libraries to obtain the widest possible circulation of its produc- 


tions. 


Distribution 


NE CANADA ee 


Theatrical Film Distribution 


Twenty-nine films were distributed at 
regular commercial rates to Canadian 
theatres, mainly through Columbia 
Pictures of Canada, Ltd. 

Most of these were distributed in 
series.. There were eleven films in the 
Canada Carries On series, nine in En 
Avant Canada and five in the Vigie 
program. One film was released in 
each of the Eye Witness and Coup 
D’Oeil series which began theatrical 
distribution every two months toward 
the end of the fiscal year. A number 
of subjects released in previous years 
continued to be shown in theatres and 
two new films which were not in any 
series list were distributed. 

The Canada Carries On series con- 
tinued to be the most extensively- 
booked short subjects shown in Cana- 
dian theatres. Between 400 and 500 
theatres showed these films during the 
year. 

Total theatre bookings of NFB 
films increased by 14 per cent over 
those of the previous year. The com- 
parison is as follows: 

1948-49 1949-50 


S07) S| ne eet _......3,804 4,337 
Number of different theatres 

playing NFB subjects............ ... 749 803 
Total number of playing days..........9,220 9,724 


NEWSREEL DISTRIBUTION 
Newsreel footage on 38 stories was 
submitted to the New York com- 
mercial newsreel pool and 28 of these 


stories were accepted. These appeared 
in 128 issues of Canadian newsreels, 
more than double the number of the 
previous year. The average Canadian 
audience for one newsreel is estimated 
at one million. 


Non- Theatrical Film Distribution 


During 1949-50, the 16mm _non- 
theatrical films distributed by the 
Board reached an estimated audience 
of 9,298,068 in Canada. This was an 
increase of 299,850, or three per cent, 
over the previous year, and an in- 
crease of 24 per cent over 1947-48. 

The non-theatrical distribution ser- 
vice, which is regarded in and out- 
side Canada as a major Film Board 
achievement in the visual education 
field, has shown steady growth. 

Eight film programs, each of at 
least an hour’s length and including a 
variety of subjects, were distributed 
in rural districts by the Board’s re- 
gional offices. The total audience for 
these programs is estimated at two 
million. | 

An audience of more than seven 
million attended film showings ar- 
ranged by more than 5,000 groups 
which made regular use of NFB films 
distributed through national, pro- 
vincial or local film libraries. These 
groups drew their new film material 
from 5,166 new prints of non- theatri- 
cal films distributed by the Board and 


1,425 prints bought from the Board 
by libraries. 


FILM CIRCUITS, LIBRARIES AND COUNCILS 
A change in Board policy at the end 
of the war inaugurated a move away 
from direct distribution of films 
through mobile projection units to- 
ward greater community participation 
through film libraries and film coun- 
cils. The success of the new method 
has been outstanding. 

Although direct service in some 
sparsely-settled rural areas is still 
maintained from regional offices, the 
backbone of non-theatrical film dis- 
tribution 1s now the system of libraries 
and depots, supervised by film coun- 
cils in 308 Canadian communities with 
the help of the Board’s 69 field repre- 
sentatives. The Board, in effect, sees 
to it that films are made available; 
the film councils see to it that films 
are used. 

During the vear the number of film 
libraries increased to 265 from 235 the 
previous year. There were only 44 
film libraries at the end of the war. 

The film councils, on which various 
community. organizations are repre- 
sented, have given greater impetus to 
visual education in Canada. Some of 
the larger councils have as many as 
200 members. In three provinces 
they have joined to form active pro- 
vincial federations. Fifty-eight new 
film councils were established during 
the vear. 

The growth of community partici- 
pation in film distribution since its 
inception is shown in the following 
table: 


; 47-48 48-49 49-50 
Libraries 201 235 265 
- Councils. . 210 250 308 
Showings 
through Libraries 55,187 72,385 = 83,515 
Audience 


through Libraries... 5,301,000 6,672,868 7,373,988 
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During the year there were 110,039 
non-theatrical film showings to a total 
audience of 9,298,068. Rural show- 
ings totalled 52,760 to an audience of 
4,079,444. Urban showings totalled 
57,279 to an audience of 5,218,624. 


By provinces, the figures are: 


Showings Audience 
Alberta....... $802 $73,615 
British Columbia............____. 9,353 715,353 
Manitoba... a ee 9.209 668,113 
Newfoundland.................... 819 102,937 
New Brunswick... .. 9,642 598,953 
Nova seulid: 4 <P eee 5,645 453,857 
Ontane.-* . 4-3 eee 31,236 = 2,552,373 
Prince Edward Island 1577 110,722 
Quebec. st. 3.-.¢5..< . 19533 2,187,637 
Saskatchewan........ 22... 11,679 798,636 
ee Se ee one oe ee 1,544 135,872 

110,039 9,298,068 


*National Film Society figures which are not broken 
down by provinces. 


TOURIST PROMOTION PROGRAM 
Canadian tourist promotion made 
greater use of films during the year 
than previously. Apart from exten- 
sive use of motion pictures abroad, 


_ with the purpose of attracting visitors 


to Canada, films of special teurist 
interest were shown to audiences of 
465,000 in 3,049 showings at Canadian 
resorts, hotels, parks and even on 
coastal steamers. A majority of the 
people in these audiences were visitors 
from the United States. The pro- 
grams were so planned that visitors 
to one region saw films dealing with 
other regions. 


NEW SERVICES 

Film services for Newfoundland 
were organized during 1949-50. These 
services included establishment of an 
office in the Newfoundland Depari- 
ment of Education, a large addition 
of films to the provincial film library, 
the appointment of three NFB repre- 
sentatives in the province, and the 


provision of eight rural district film 
programs. 

A French-language service for On- 
tario was also organized during the 
year. This entailed the appointment 
of three people and the setting up of 
a supplementary film library service 
through the University of Ottawa: 


SPECIALIZED LIBRARIES 
The specialized libraries sponsored 


by the Department of National 
Health and Welfare, namely the 


Health Library, the Medical and Bio- 
logical Library and the Physical 
Fitness and Welfare Library, and the 
Industrial Library sponsored by the 
Department of Labour took 125 films 
during the year, increasing the total 
number of films in these libraries to 
700. Two new catalogues were issued 
to assist users in selecting health and 
industrial films. 


DISTRIBUTION OF OTHER VISUAL MATERIALS 
Filmstrips 


The notable increase in community 
use of filmstrips in Canada during the 
previous year continued in 1949-50 
with provincial departments of educa- 
tion, school boards, provincial and 


federal departments, private insti- 
tutions and individuals buying more 
than 2,400 prints, an increase of 79 
per cent in volume. Distribution of a 
prometional catalogue listing the film- 
strips available from the Board en- 
couraged the further circulation of 
this visual aid. 


Photo Stories and Still Photographs 


Fifteen photo stories supporting in- 
formation programs were sent to 
Canadian magazines and newspapers. 
They were used in publications with 
an estimated readership of 12 million. 
Photo coverage of official news events 
was made available to the press agen- 
cies and the Parliamentary Press 
Gallery. 

Distribution of still prints totalled 
62,989, an increase of 1,767 over the 
previous year. Most of these went to 
federal and provincial government de- 
partments and various non-profit 
organizations, which acquired 61,701 
prints at cost. Advertising agencies 
and publications bought 1,288 prints 
at commercial rates. 

A supplement to the Film Board’s 
catalogue of photographs was sent to 
Canadian publications. 


Distribution 


—__ - ~ABROAD—— 


The year 1949-50 was marked by 
much closer relationships between the 
Film Board ‘and the Departments of 
External Affairs and Trade and Com- 
merce in film distribution abroad. 
International distribution of Canadi- 
an films is now closely linked with the 
information and trade promotion pro- 
grams of these departments and the 


Board seeks and receives much useful 
euidance from Canadian posts abroad 
in its distribution work. 

During the year, an arrangement 
was entered into with Denmark, Nor- 
way and Australia for exchange of 
film negatives so that the countries 
concerned could print each other’s 
films. Because these agreements effect 


if 


considerable economies they make a 
wider exchange of films possible. 


Theatrical Film Distribution 


Theatrical distribution of Film Board 
productions reached 24 countries. 
New theatrical contracts were arrang- 
ed in Switzerland and Belgium and an 
agreement with a commercial distri- 
butor resulted in a substantial in- 
crease in United Kingdom theatrical 
bookings and United States television 
showings. 

Theatrical distribution abroad was 


as follows: 


Distributors Bookings 

WES ; 56 10,006 
U.K... Nae Pett 3,250 
Europe AY 193 
Asia l 156 
Africa , ] - l 
Australasia 3 16 
Latin America 9 Si 
42 14,949 


During the year, 38 newsreel items 
submitted to the commercial 
newsreel pool in New York and to 
television outlets in the United States 
and Great Britain. Of these, 28 were 
accepted for newsreel release and 11 
were accepted for television. 


were 


Non-Theatrical Film Distribution 


Through Canadian Government posts 


abroad and agencies of other govern-. 


ments, NFB films reached a mini- 
mum non-theatrical audience of 6,- 
322,158. This figure, however, does 
not include the audience which viewed 
2,935 prints sold to agencies which do 
not report attendance at screenings. 
A total of 5,676 prints went into 
foreign non-theatrical circulation dur- 
ing the year. 

The reported audience of 6,322,158 
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reached through post showings was 
distributed as follows: 


Attendance 

Through 

Government Other 

Posts Attendance Total 
W285, ve een teeter 88,120 1,609,721 1,697,841 
UEKe ie oeeree mars 34,682 1,905,704 1,940,386 
EQnOP@macrec reece 744,330 55,108 799,438 
ASia' at eee See aeiec 243,304 12,600 255,904 
Africa . 497,761 497,761 
Australasia ........ 600,423 75,739 676,162 
Latin America. . 454,666 454,666 

2,663,286 3,658,872 6,322,158 


Miscellaneous Distribution 


During the year, 2,743 filmstrips were 
sold abroad: 1,571 in the United 
States, 1,037 in Great Britain,. and 
135 in other countries. 

Eight photo stories were produced 
to support the Film Board newsreel 
program in the United States. They 
were released to publications through 
the New York office of the Depart- 
ment of External Affairs. 

In addition, an audience of 1,676,- 
700 attended showings of Canadian 
travel films distributed by the 62 
travel film libraries established by the 
Board in U.S. universities and public 
libraries. These travel film libraries 
were set up with the co-operation of 
the Canadian Government Travel 
Bureau. They are constantly supplied 
with new prints and new films. 

In addition to the newsreel items 
used by United States television sta- 
tions in 1949-50, there were 409 tele- 
vision broadcasts of 101 Film Board 
films. In Great Britain, the BBC 
made ten television broadcasts of five 
NFB productions. 

The U.S. Army Signal Corps re- 
ported that they had circulated eight 
Film Board productions in Japan and 
Korea in a two-year period. The total 
estimated audience was 19 million. 


Awards and Honors won by NFB Films 


During the year 13 National Film Board productions received awards or 
special honors in Canada and abroad. 


Six awards were won at the annual competition sponsored by the Canadian 
Association for Adult Education. Rated first in the theatrical short subjects 
list was La Terre De Cain, a film study of life on the north shore of the St. 
Lawrence River. Honorable mention in this class went to Swmmer Is For Kids, 
a film on Canadian boys’ camps. Science At Your Service, which told of the 
scientific services in mining and metallurgical fields available to industry 
through the Dominion Bureau of Mines, won first award in the sponsored, 
non-theatrical class. Family Circles, a study of relationships between parents 
and children, won first award in the open non-theatrical class and an honorable 
mention in this class was given to Children’s Concert, a film on Ottawa’s 
experiment in teaching children music appreciation. A special award was given 


to Begone Dull Care, an experimental animation film. 


Hen Hop and Fiddle-De-Dee, two other experimental animation films in color 
produced in previous years, won prizes at the Brussels Film Festival, and 
Chante Jeunesse, a French-language film featuring the Leslie Bell Singers, won 
first prize in a short subjects class at the Venice Film Festival. Vegetable 
Insects, produced for the Department of Agriculture, was awarded a first prize 


in a general biological film competition at Cleveland, Ohio. 


At a sports festival in Cortina, Italy, medals were awarded two Film Board 
pictures on hockey and skiing, Hot Ice and Ski Skills. The U.S. National 
Committee on Films for Safety rated Safe Clothing the best 1949 non-theatrical 
film in the occupational safety field. 
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Gross expenditure of the Board in 1949-50 
on its own behalf and on behalf of others 
totalled $2,892,834 as compared with a 
total income of $3,018,649. 


income over expenditure was refunded to 


The surplus of 


the Receiver General under the terms of 
the National Film Act, 1939. A statement 


of income and expenditure is shown at the 


INCOME 


Parliamentary appropriati¢ 


Sales to government depa: 
other agencies.........4 


Rents and royalties. ...... 
Refund on previous years’ | 


Other incomes. sae 


right. 


Povalaimcome se see 


PRODUCTION OF FILMS 


Allotment Expenditure 


Canada Carries On series. . 
Hn Avant Canada series.... . 
Vigie series 

United Nations & Commonwealth films. 
Democracy at Work series . 
Rural film program var 
ISCKOCENATesat| TBA a ann cna oeeaouac 
ANapnannneel WMG Soca cho omodennoeagce 
International newsreel 

Monthly news magazine. . oe 
French & English language versions... 
Foreign language versions 
Acquisition of equipment 
Conversion of equipment 
Music department 
Library ; 

Technical services ae 
Research on films for television....... 
Undistributed production costs... . 


Total 


Distribution administration 
non-theatrical 


Canadian 


16,8 889.16 
105, 855.36 
32'989.48 
88,852.99 
37,627.38 
48,229.76 
37,633.06 
19,806.35 
61,229.54 
44,413.05 
12,917.42 
51,700.00 
11,320.00 
18,666.98 
31,344.04 
20,357.47 

9,387.02 
55,682.00 


Net 


. $114,598.94 $114,569.92 


16,887.71 
105,748.73 
32 588.24 
88,852.99 
37,551.57 
48,299.24 
37,631.45 
19,802.84 
61,229.54 
44 332.72 
12,917.26 
51,684.2 
11,318.65 
18,665.85 
31,246.06 
20,264.15 
9,315.59 
52,020.70 


These tabl 


come and | 


_. $819,500.00 $814,857.47 


REPORTS AND INVESTIGATIONS 


Allotment 
$ 21,000.00 


Net Expenditure 
$ 20,939.00 


DISTRIBUTION OF FILMS 


Net 
Allotment Expenditure 
Pree ole: $ 69,252.00 $ 69,250.93 
distribution 


(including Canadian regional offices 
and circuits)...... 
United States distribution 


(necluding offices) 


622,322.00 622,210.45 


66,870.00 66,870.00 


International Distribution 
(including offices) . 
Technical distribution 
Catalogue and other information ma- 


terial... 
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95,676.00 $95,676.00 
be oe 13,821.00 13,784.34 
47,665.00 47,540.09 


_ $915,606.00 $915,331.81 


EXPENDITURE 


Administration and 

ing surveys....... 
Production of films, 
Production and dist 


32,122,854.46 


814,621.02 


45,281.68 


Cost of goods sold—films, stills, 


24,116.99 Equipment 


11,774.80 


$3,018,648.95 Revenue refunded to 


Total expenditur 
Revenue (income less expenditure)..... 
Less revenue earned but not received in cash 


general services, includ- 
$ 276,800.31 
including contract work 1,127,229.75 


ribution of other visual 


237,168.42 
898,261.57 
270,071.39 
83,302.86 
$2,892,834.30 
125,814.65 
10,666.20 
Receiver General...... $ 115,148.45 


prints, ete. 


€ 


PRODUCTI 


Graphics administr 
(GLOVE ECHO ws pan cog men doce. $ 28,100.00 
IE) VOUONISLO AIALC eS) Cornicicle amito clo SO OOO re 


f the in- 


Filmstrips 


wn above. 
sign 


Acquisition of equipment............. 


pO Laie rere ane hea 


ADMINISTRATION AND 


Salaries . 
Telephones, ‘telegraph, postage . 
Freight and express...... 
Printing, stationery & office equipr 
Travelling expenses . coh econawe a 
Acquisition of equipment...... 
Screenings . 


Repairs and upkee p ‘of equipment ae 


Sundries 


CONTRACT WORK FOR OTHER AGENCIES 


Production and distribution of motion picture 
films and other visual material sponsored by 
federal and provincial departments of govern- 
ment and other agencies: 
Production of films . . $375,380.00 
Production of other visual ma- 

terial... ae 
Sale of film prints. 
Sale of still photographs . 
Miscellaneous sales. . 


126,244.00 
182/868.00 
40,782.00 
89,347.00 


_. $814,621.00 


Total 


ON AND DISTRIBUTION OF OTHER 


VISUAL MATERIAL 
Net 
Allotment Expenditure 
ation 
$28,041.04 
48, 110.86 
14,489.61 


52,900.00 
15,000.00 


Displays, Posters and Publication De- 


29,500.00 
2,000, 00 


21,993.65 
1,496.83 


$127, 500. 00 $114,131. 99 


GENERAL SERVICES 
Net 


Allotment Expenditure 

_ $234,161.71 $234,161.71 
2,700.00 2,676.21 
560.00 554.99 
6,240.00 6,097.18 
5,990.00 5,899.32 
1,750.00 1,732.88 


nent... 


700.00 699.75 
2,630.00 2,628.11 
ane 3,149.00 3,144.04 


| $257,880.71 $257,594.19 
REVENUE RECEIVED 


..$ 44,641.00 
45,281.00 


Proceeds from sales. ...... 
Rents and royalties . 


Ochersincomes ener 11,774.00 

Refund of previous years’ ex- 
penditure . 24,117.00 
Total $125,813.00 
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At the conclusion of his term of office vn 
January, 1950, Mr. Ross McLean was 
succeeded as Canadian Government Film 
Commissioner by Mr. W. Arthur Irwin, 
who took office on February 1, 1950. 


Adminis 


tration 


On December 7, 1949, Hon. Robert 
H. Winters, Chairman of the Board, 
announced that a firm of business 
management consultants, J. D. Woods 
and Gordon Limited, of Toronto, had 
been employed to make a report on 
the organization and business admini- 
stration of the Board. ‘The firm’s 
findings and recommendations were 
embodied in a report dated March 22, 
1950, which was tabled in the House 
of Commons on March 29th. 

The recommendations fell into two 
major categories—those which would 
require legislative authority if adopt- 
ed, and those which could be carried 
out under the terms of the National 
Film Act of 1939. 

As the fiscal year ended, re-organi- 
zation of the Board along the lines 
laid down in the Woods-Gordon re- 
port was proceeding. 
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PERSONNEL 


Total Film Board staff at the end the 
fiscal year numbered 577, compared 
with 589 at the end of the previous 
year. During the peak production 
period in the summer months, 34 
students were taken on staff for train- 
ing, and nine of these continued in 
the employment of the Board. 
Facilities for study and training 
were arranged for students who came 
from abroad to study Film Board 
production and distribution methods. 
UNESCO scholars from the Philip- 
pines and Denmark spent their six- 
months study period at the Board. 
One government-sponsored student 
and one private scholar from India 
came for nine and six months respec- 


| 


tively. Film-makers from Australia _ 


and Israel studied the work of the 
Board for shorter periods. 


s i eon ee nN RA Sl RnR AEROS AUER TCE 


SCENE FROM CHALLENGE —SCIENCE AGAINST CANCER 


EDMOND CLOUTIER, C.M.G., B.A., L.PH. 
KING’S PRINTER & CONTROLLER OF STATIONER 
OTTAWA, 1950 


PATIONAL FILM. BOARD 
BOF CANADA 


ANNUAL REPORT 1950-51 


The Honourable Robert H. Winters, 
Minister of Resources and Development. 


Sir 
I have the honour to present to you this Twelfth 
Annual Report of the work of the National Film Board of 
Canada for the period April 1, 1950 to March 31, 1951. 
Your obedient servant, 


W. ARTHUR IRWIN, 


Government Film Commissioner and 
Chairman, National Film Board 
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Highlights of this Report 


e anew National Film Act was passed by Parliament, redefining the purposes 
and administrative organization of the Board. 


187 film projects were completed in 1950-51 as compared with 177 in the 
previous year, 130 of them being major films of one reel or more. 


the laboratory processed 11,278,011 feet of film, an all-time production 
record, with a staff 6.9 percent smaller than the previous year. 


e 18 NFB projects won honours in Canadian and international festivals and 
competitions. 


bookings of NFB films in Canadian commercial theatres increased from 
AL ALTA jo) 1S), AS). 


non-theatrical audiences for NFB films in Canada totalled 10,110,789, an 
increase of 8 percent over the previous year. 


e bookings of NFB films in foreign commercial theatres decreased from 
14,828 to 10,512. 


e television bookings tor NFB films in the United States more than tripled 
to a total of 1,523. 


e foreign non-theatrical audiences for NFB films totalled 9,666,794, an 
increase of 35 percent over the previous year. 


three sections of the Board were transferred to other government depart- 
ments under Orders-in-Council. 


staff at the end of the fiscal year totalled 533 compared with 577 at the end 
of the previous year. 


¢ The Board's total income was $3,051,178, of which $2,307,804 was a direct 
vote of Parliament, $500,851 was from sales to government departments, 
and $242,520 was from other sources. A surplus of $37,625 was trans- 
ferred to the Receiver General. 


What Is the National Film Board? 


The National Film Board was reconstituted on October 14, 1950, under the 
National Film Act (1950) which superseded the National Film Act (1939). It 
consists of nine members, four from the public service and five from outside the 
public service. The Government Film Commissioner is Chairman. The Board 
reports through the Chairman to the Minister of Resources and Development 
who, under the Film Act, is the designated Minister responsible for controlling 
and directing the Board's operations. The Minister in turn is responsible to 
Parliament. 


The members of the Board appointed under the new Act were: 


W. Arthur Irwin, Chairman and Government Film Commissioner 


Mr. A. D. P. Heeney, Mr. Stuart Keate, 
Under Secretary of State for Publisher, 
External Affairs, ' Victoria Daily Times, 
Ottawa, Ontario. Victoria, B.C. 
Mr. Charles Stein, K.C., Mr. Charles S. Band, 
Under Secretary of State, 2 McKenzie Avenue, 
Department of Secretary of State, Toronto, Ontario. 


Ottawa, Ontario. 


Dr. A. W. Trueman, Mr. Gratien Gelinas, 
President, 1270 St. Denis Street, 
University of New Brunswick, Montreal 18, Quebec. 


Fredericton, New Brunswick. 


Mrs. A. L. Caldwell, Mr. Arthur MacNamara, 
807 University Drive, Deputy Minister of Labour, 
Saskatoon, Saskatchewan. Ottawa, Ontario, 


Under the Act, the Board meets at the call of the Chairman and in any 
event at least every three months. 


What Does the National Film Board Do? 


According to the National Film Act (1950) the Board is established to 
initiate and promote the production and distribution of films in the national 
interest and in particular 


1. to produce and distribute and to promote the production and distribution 
of films designed to interpret Canada to Canadians and to other nations: 


2. to represent the Government of Canada in its relations with persons engaged 
in commercial motion picture film activity in connection with motion 
picture films for the Government or any department thereof; 


3. to engage in research in film activity and to make available the results 
thereof to persons engaged in the production of films; 


4. to advise the Governor in Council in connection with film activities; 


5. to discharge such other duties relating to film activity as the Governor in 
Council may direct it to undertake. 
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PRODUCTION 


The making of films, filmstrips and still photos requires the smooth fusion 
of the talents of two groups of people. The first group, known in film-making 
as production people, might be called the artists. The second, known as 
technical operations people, might be called the craftsmen. There is complete 
interdependence between the two groups from the script stage on and, in the 
final product, it is almost impossible to tell where the contribution of one group 
ends and that of the second begins. 


Production people represent many talents and skills, producers, budget 
officers, artists, animators, editors, composers, musicians, actors, writers, 
carpenters, narrators, and so on. Most NFB production people combine one 
or more of these roles. The Board does not draw only on the talents of its own 
people. Actors, musicians, narrators and, to a lesser extent, writers are olten 
employed on contract usually for the production of one film. These NFB con- 
tracts, hundreds of which are signed each year, give encouragement to talented 
Canadians outside the Board. 


Film Projects Completed | FILM PRODUCTION 
er 1949-50 1950-51 — Last year 187 film projects were 
ee 1 at, oa ae completed as compared with 177 in 
Tisiless Soe 8 2 the previous year. Production staff at 
News Stories. . . 38 37. | March 31, 1951, totalled 84, as com- 
Blowups . - . 4 s pared with 89 on the same date the 
Totaisa. aa 1 eae: Be 187 previous year. 
The major films totalled 188 reels. 
Ee. J au Major Films 


Of the 187 film projects completed last year, 130 were major films of one 
ree! or more, a total of 188 reels. 


Type 
NFB films are aimed at two major types of distribution: theatrical and non- 
theatrical. Last year’s production was divided: 


Theatrical,.2e .. 2. (0 te. eee 34 
Non-theatricdi 2" twee Ales gate ee ee 96 
130 


Without NFB theatrical films, Canadian movie-goers would see very few 
Canadian films. These films bring information about Canada to audiences in 
commercial theatres in Canada and in foreign countries. 


Non-theatrical films are made for the millions of Canadians who regularly 
attend 16mm film showings and for similar audiences abroad. 


After their commercial use, theatrical films may be used for non-theatrical 


distribution; and many films intended primarily for non-theatrical use may be 
revised for theatrical distribution. 


Class 


The revision of non-theatrical films for theatrical use or the adaption of 
films, originally made in English or French, for audiences speaking the other 
languages, and other types of revision are major activities. Last year’s division 
was: 


Wespcieion mee Min re i ne vc Se) ene 75 
130 


Language 


Films are made in both English and French and some versions in other 
languages. The language distribution last year was: 


English SP Re Mee ote, (5. Oe es 68 
etic ee ee OS ee eet TS oe 58 
Other : A 
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Colour 
The majority of the NFB’s production is still in black and white but colour 
film is being used increasingly. Last year’s figures were: 
Black and White . o OTe ae et ee 88 
es aie A a en ee a 42 
130 
Length 


Most NFB films are one or two reels in length but some are longer. Last 
year’s figures were: 


Oe ale ee, ee ee een ee ee 86 
Siu Peri) fei gn pe ae od fe as 31 
Three reels ai eel ee gor er eee 12 
Regiprecto ee) oe ee Poe ok ee ee 1 
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Voice 


Almost all NFB films are produced with sound. There are three main 
sound types: synchronized sound, or sync sound, where the people on the 
screen talk; post-sync sound, where voices are “dubbed in” later; and com- 
mentary, where a narrator speaks to the audience. The types may be combined. 


Since sync sound is much more expensive than commentary, the majority 
of the Board's films use commentary only. 


Music 

Music for a film can be of three kinds: original music composed, played 
and recorded especially for the film; existing music especially played and 
recorded for the film: and “‘stock’’ music or existing recordings. The NFB has 


encouraged the use of original music. Last year 26 Canadian scores were 
composed, played and. recorded for Board productions. 


Treatment 


Both animation and actuality are used in NFB productions and, although 
only one wholly-animated film was completed last year, many films contained 
animated sequences for maps, graphs and other special effects. 
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Sponsors 


Films are made both under the NFB’s direct parliamentary vote and on 
behalf of other government departments. 


During 1950-51, 105 films were made under the NFB vote and 25 were 
made and paid for by other government departments. 


The sponsored film program was on behalf of the following departments: 


Health and Welfare . Ree arta eas oc 6 
National Defence . 7 
Post Office oo Pe od eee 1 
Resources and Development ka gh hy ee neta mcee oe of 
Fisheries ner ea Shed «Mc 2) 
Agricultare:, “2 see |e) cee! sce nena 2 


The NFB makes no films for private individuals or commercial organizations. 


News Stories 


News stories are produced with the aim of increasing Canadian content 
in newsreels shown in theatres in Canada and abroad, and to inform Canadians 
and others about Canada. What are known as the Canadian “‘locals” of U.S.- 
produced newsreels are assembled in 
New York. Canadian material is obtained 
from commercial companies in Canada 

Included in U.S. national newsreels and and from the NFB. ‘The Board does not 
South American newsreels last year were P : MG yin 
NFB stories on an Eskimo nun, a Halifax compete with commercial companies in 
children’s riding team, a nce: round- supplying footage but covers only those 
up in the Mackenzie Delta district, the interpretative feature stories and news 
atomic pile at Chalk River, the RCAF’s events which are in the public interest 


air sickness machines, fishing on Great and which commercial companies are 
Slave Lake and the funeral of the Right not covering. 
Honourable W. L. Mackenzie King. 


Typical Newsreel Stories 


At New York, newsreel material is 

also considered for inclusion in news- 

reels for the United States, the United Kingdom, South America, Europe and 
elsewhere in editions which often are seen by about 100 million people. 


Other Film Projects 


Newsclips are very short films made for other government departments 
which, with the co-operation of the motion picture industry, are incorporated 
in regular newsreels and shown in every Canadian theatre which shows news- 
reels. Last year 18 newsclips, nine English originals and nine French language 
versions were produced. Twelve of these were recruiting appeals for the Army 


and the Navy. Others dealt with Canada Savings Bonds, the 1951 Census, and 
early mailing. 


Trailers are short postscripts to be used, in certain cases, at the end of 
other films. Two trailers were made last year, English and French language 
versions for Date of Birth, a film sponsored by the Department of Labour to 
encourage employers to hire older workers. 
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What are NFB Films About? 


In trying to ‘interpret Canada to Canadians and to other nations’’, NFB 
productions mirrored many views of Canadian life. 


Here is a breakdown of the Board's theatrical and non-theatrical films for 
1950-51, with a brief description of a representative film in each category. 


feeAgncultural and rural films: 7s. @.tee eae ae: 3S 


Story of Standards—the inspection services of federal, provincial and 
municipal governments which protect Canadian consumers of farm 
products 


—2 reels in colour 


2. Arts, Culture and Folklore . . . any Leia ie 


On Stage—showing drama groups how to anes a ive 
—3 reels in black and white 


3. Defence vor gy ; ae: , 


Army Medical Saricaene ae e me Picci a dental corps in 
peace and war 


—2 reels in black and white 


4“\. in@aquciuemall Hilbrs ue Clash 5 5 o wo o o o « « 2@ 


Kash Concerts—music for children 
—3 reels in black and white 


5. Films about Education ae 8 
Indian School at Fort Simpson—a aes aes in ta Witness No. 29 


6. Industrial and Technological Development. . . 5 ew) 


Toronto: Boom Town—the surge of energy and growth in Canada’ s 
second city 


—l1 reel in black and white 


7. International Relations 5 asceaet a aes ue. Oe 
Thunder in the East—a background survey of the Far Tne situation 
—1 reel in black and white 


8. Modern Living. . 2S erA: 


A City of Siege—how rear won ae battle sate aeaas. 
—14 reels in black and white 


So” Peoples! x Ce in tt ee 


Caribou ieee the Eee ens ie eee 
—2 reels in colour 


TOs Recreation and oporis +.e..sts) «ds aes Aedes cp oe nt toe 
Festival des Neiges—winter sports in the province of Quebec 
—1 reel in black and white 


ll. Resources and Natural Development 2 das Wee Weta «i! 


Canada’s Awakening North—new prosperity and Fae in the 
Mackenzie district 


—2 reels in black and white 


LZeeegiondl a.) var hae. : : : ae Metre 


Les Goelettes—the coasters ies serve Sie s ath Ae 
—] reel in black and white 


13. Science 


1. Natural and Physical Sciences 


—1 reel in colour 


2. Social Sciences and Health . 


sion, Mental Mechanism series 
—3 reels in black and white 


14. Social and Political Development 


—3 reels in black and white 


a ae 6 
Birds of the Sea Shore—gulls, eider ae and gannets at home 
14 
Feelings of Depression—a study of a man suffering from fits of depres- 
ee 30 
Friend at the Door—the task of the social worker in British Golan 
4 


15. Tourist 


Yoho—the paetdioe: of Yoho eel Past 


—1 reel in colour 


FILMSTRIP PRODUCTION 


Filmstrips are rolls of individual still photographs or drawings designed to 
be projected in sequence on a screen. Filmstrips are usually used for instruction 
or teaching, where they have an advantage over motion pictures in that the 


instructor can explain or enlarge on 
each individual picture and ask quest- 
ions of pupils. Geography, industry, 
health, history, art, agriculture, the nat- 
ural sciences and defence instruction 
were among the topics covered by NFB 


Filmstrip Production 


1949-50 1950-51 
Bie} 45 
Slatty sat March Sl; O50) = cane 
ate March ol) 05am mel el 


tilmstrips last year. 


STILL PHOTO PRODUCTION 


The Still Photo Division is official photographer for the government and for 
government departments in many instances; provides news outlets and Depart- 
ment of External Affairs posts abroad with photo stories on items of public 
interest; provides promotional photos for NFB films; and maintains a large 
library of negatives for use by government departments and others. 


Still Photo Statistics 
1949-50 1950-51 


Photographers on staff 6 3 
Negatives added to 

library . 6,960 4,010 
Photo stories produced . 19 24 
Promotional stills on 

tilmicw a, "een eae ee — on 20 


films 
18,567 lor oLs 
. 142,511 114,428 


Negatives processed 
Prints processed 


Under a co-ordinated program, two 
NFB still photographers toured Canada 
from coast to coast in the summer of 
1950 to fill photo needs of the Canadian 
Travel Bureau, the Departments of Re- 
sources and Development and External 
Attairs, the Post Office Department and 
the National Research Council. Where 
individual stories are required outside 
the Ottawa area, competent local com- 
mercial photographers are frequently 
assigned to NFB jobs. 
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Prints are sold when ordered by government departments or by commercial 
users. Last year 48,747 prints were sold to government departments and 
2,857 to other users. 


Photo stories about various aspects of Canadian life are distributed free to 
rotogravure papers, the Parliamentary press gallery and newspaper photo 
syndicates, a total of 2,798 prints last year. The Department of External Affairs 
distributed 14,930 NFB photos in the United States and other countries last year 
in support of the government's information program abroad. 


With the addition of 4,010 new negatives last year, the NFB library now 
contains more than 90,000 photographs. 


95734—2 


TECHNICAL OPERATIONS 


Technical operations people are the other half of the production team 
and include cameramen, sound effects men, engineers, researchers, processors 
and so on. 


Laboratory 


One of the main jobs of the Technical Operations branch is processing 
motion picture footage. In this field particularly, 1950-51 was a good year. 
With a staff 6.9 per cent smaller than the previous year, 5.4 per cent more 
footage was processed, the total being 11,278,000 feet. This was an all-time 
production record. 


This increase in output was accom- 

Laboratory Output panied by a reduction in the monthly 

Year Feetof Film| average of waste (spoiled or unusable 
NO452AG a ELC) OOo ee : l 

: astage 

1eisu7 ot We, a eres fee Here are comparable wastag 

1947-4800 | oe ee EmOTOZOraoo) igures. 

194849... . . « = 4, 9,082,100 1949-50 1950-91 

1.949:5 0) en nn ORZ5O 461 35mm black and white . . 2.7% 2946 

1O5O0:510 2 ss neem 7 Sc ONL 16mm black and white . . 5.1% BrO% 

| Kodachrome .... . 3.1% Ih GG 


Camera Department 


With a 7.7 per cent smaller staff, 18.7 per cent more film rolled through 
the cameras of the department's cameramen. 


From Herring Neck in Newfoundland to Watson Lake in the Yukon and 
from the bottom of Sharbot Lake in Ontario (where bass were photographed 
underwater) to Great Slave Lake, NFB camera crews travelled throughout 
Canada on location. One was still on an Arctic expedition at the end of the 
year, sending film to Ottawa whenever mail arrangements permitted. The 
head of the department served, on loan, as Chief United Nations Cameraman 
in Korea for three months. 


Optical Department Optical Effects Output 
Year Feet of Film 
Here, animation films, puppet films, 1948-49. a: 12,701 
titles and other special effects are pro- 1940-50) ia =: eae 14,469 
duced. Because of better planning and | 195051 . . .. . . 84,913 
simplification of animation techniques Sound Film Output 
output of this department was more vue Feet of Film 
than tripled with the same staff as that 104748 Or 
of the previous year. 1948-49" 7 EP a 1,026,000 
94925 Oe eee 925,000 
Sound Department 196051 +. 2 |. 29 1,098:000 


Recording of sound film, in studios 
and on location, increased 17.3 per cent in the past year to a total of 1,085,000 
feet. Staff decreased, in the same time, by 6.3 per cent. 
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Sound is recorded on two types of film. Optical film which cannot be 
re-used after development; and magnetic film which can be re-used many 
times after ‘‘erasing’’ the previous recording. A new magnetic recorder has 


been obtained which means that trial sound recordings need no longer be 
made on optical film. All recordings now will be made on re-usable magnetic 
film, with the final version being transferred to optical film. As a result a 
one-third to one-half reduction in the use of optical film for recording sound is 
expected. 


Re-usable magnetic film is used also for all sound recording on location, 
since unwanted noises of traffic or aircraft, or bad acoustic conditions may 
spoil an entire day's work. Magnetic recording also allows immediate playback 
which has appreciably decreased time lost with retakes on location. 


NFB technicians re-designed the drive mechanism of the 16mm magnetic 
recording unit, reducing the speed from 90 to 36 feet per minute. This has 
cut maintenance cost caused by vibration and chatter, and has reduced the 
amount of recording stock used by 60 per cent. 


Engineering Services 


This department looks after plant maintenance, equipment changes and 
design and manufacture of special equipment. The 1800 requests for their 
services ranged from the construction of an aquarium for underwater photo- 
graphy to the complete repiping of the laboratory circulating system. 


Technical Research 


This section, with a staff of five, undertakes research designed to improve 
photographic processes and equipment and develop new applications for 
photography. Its findings are made available to the motion picture industry. 
Last year, for instance, twenty-two tech- 
nical reports were issued by members Cinephotonicrography 
of the section, many of which have Live microscopic organisms die quickly 
been published in technical journals in under the heat of the lights necessary to 


Canada, the United States and the photograph them. By designing a cold 
United Kingdom lamp which goes on and off 24 times a 


: second in synchronization with the camera 
One of the section's developments shutter, the life of the organisms has been 


has received wide attention; the dupli- greatly increased with better photographic 
cation of colour transparencies (stills) results. 

by controlled exposure of the three 

colour-sensitive layers of the film. On the invitation of the industry, technical 
papers on this process have been presented at annual conventions of the 
Society of Motion Picture and Television Engineers and the Photographic 
Society. of America. 


Another project of this section has been the introduction of a process 
which increases the light sensitivity of negative film stock up to four times to 
permit shooting under very difficult lighting conditions. Successful filming 
of scenes in Canadian penitentiaries where special lighting could not be used 
was made possible by this process. 
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Non-t 
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Apres le bagne 
Feelings of Depression 
The Oyster Man 


Family Tree 


Challenge: Science 
Against Cancer 


Who Will Teach Your 
Child? 


Over-Dependency 


Children’s Concert 


Challenge: Science 
Against Cancer 


Gardons nos dents 
Challenge: Science 


Against Cancer 


Colour Microphotograph 
of a Synthetic 
Narcotic 

Fiddle-De-Dee 

Little Phantasy 


Loops 


Challenge: Science 
Against Cancer 


Family Circles 


Challenge: Science 
Against Cancer 


ng films. At left, top to bottom: The 
it, top to bottom: Children’s Concert, 
i Aprés le bagne. 


eu 


Technical Services 


This section is responsible for over-all administration of technical operations 
as well as acquisitions and remodelling of space, building maintenance, 


Accidents 


“Total damage to equipment during 
the year through accidents on location 
was $55. Considering that over five tons 
of equipment is used under adverse and 
often hazardous conditions on the average 
production—this record is quite note- 
worthy.” 


—Annual Report of the Director 
of Technical Operations. 


fire control and advice on technical 
operations. 


As a result of the decision to find new 
accommodation for the Board, much 
time was spent in the past year on sur- 
veys of qualified architects in the film 
field, of sites, of future requirements of 
the Board and of technical problems 
which would be involved in any change 
of location. 
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DISTRIBUTION 


CANADA Theatrical Distribution 
Short Subjects 


Thirty-nine National Film Board short subjects were distributed to Canadian 
commercial theatres through Columbia Pictures of Canada. Twelve of these 
were in the Canada Carries On series; ten in the En Avant Canada (French) 
series; six in the Eye Witness series; 

Newsclips and ten in the Vigie (French) series. 

Wineihe do-coeration oF the ‘Canadian Snow Fiesta, a film in the Canada Carries 
motion picture industry, twelve special On series on Laurentian winter sports, 
NFB short films called ‘‘Newsclips’’ were was produced under a_ co-operative 
seen in every Canadian theatre that shows arrangement with Columbia Pictures of 


newsreels. These were produced for _ ; : 
Federal Government departments and New York and is being given world- 


Gecitewith recruiting, shealth, the 1951 wide distribution in Columbia's World 
census and other topics of public interest. of Sport series. 


In the past year, Canadian theatrical 
bookings of NFB short subjects increased by 14.7 per cent. 


A special promotion of NFB features by Columbia Pictures of Canada and 
theatre owners increased bookings in the final quarter of 1951, 95 per cent 
over the same quarter in 1950. Here are comparative figures for the two 
fiscal years: 

1949-50 1950-51 


Bookings ce eee tee 4,47] 5,129 

Number of theatres showing NFB short subjects. . . 803 857 

Total number of playing days ee lw ete Cae ee, BONO d 13,186 
Newsreels 


Thirty news feature stories were filmed by NFB crews. The New York 
newsreel pool, where Canadian newsreels are produced, used twenty-eight of 
these stories, including them in fifty-eight issues of Canadian newsreels. 


Non-Theatrical Distribution 


Non-theatrical showings of films distributed by NFB increased by 22 per 
cent to a total of 134,369 showings in the past year; as shown by detailed field 
reports, 10,110,789 people attended these showings, an increase of 8 per cent 
over the previous year’s total of 9,298,000. 


A total of 4,567 prints (or copies) of new films were given free-loan dis- 
tribution, of which 80 per cent were produced by NFB. The rest included films 
produced by commercial film companies for Canadian business and industry 
and foreign films. During the year 2,999 NFB prints were sold of which 1,852, 
or just over 60 per cent, were to purchasers other than Federal government 
departments. In addition 858 non-NFB prints were procured for Federal 
government departments and 55 were sold. In all there was a 24 per cent 
increase over the previous year in the number of prints distributed through 
loans or sales. 
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Film Circuits 


Nine film programs, each made up of about five films, were distributed 
through 310 circuits to 3,388 different showing points—clubs, schools, churches 
and community halls. 


Continuing a policy started in 1946, operation of film circuits has been 
turned over progressively from the Board's field staff to voluntary community 
groups. As the last fiscal year ended all but a few circuits were self-operating. 
This has given the field staff more time for development of new audiences, for 
supervision, for advice and help to the community groups, for promotion of 
sales and bookings and for fostering more effective use of films. 


Film Libraries and Councils 


Film circuits bring film programs to audiences. Film libraries and depots 
are independently operated sources from which individuals and groups in 
communities, large and small, can borrow films. The Board loans and sells 
films to these outlets. During the year, forty new libraries were established, 
bringing the total to 305. 


Film councils are central committees of film-using groups to promote wider 
and more effective use of films. These | 
increased by thirty during the year to a | Fin Wertshore 
total of 338. Clubs, church groups, lab- | ; Ay 
; pee In co-operation with provincial govern- 
our unions, community associations and ment authorities the NFB helped to set up 
other groups participating in film coun- and conduct film workshops in nine 


cil. activities totalled 6,670. provinces for training in the effective use 
; of films. Film festivals for the public were 


: : : : held in five provinces where NFB produc- 
Visual Aids in Teaching tions, other Canadian films and foreign 


The use of films and filmstrips in films were shown. 
teaching continued to grow. More than 
4,488,000 Canadian school children and students saw NFB films at 56,625 


school showings. 


At the request of Departments of Education in two provinces, members of 
the Board's field staff took part in summer schools for the training of teachers 
in the use of visual aids. 


Tourist Promotion 


In hundreds of Canadian hotels, parks and other tourist resorts, film 
showings were given during the summer months to tourists, a high percentage 
of them from the United States. In 1950-51, the second year of the program, the 
showings increased to 4,448 trom 3,049 the previous year. More than 658,800 
tourists saw these programs compared with 465,190 in the previous year. 


Filmstrips 


Filmstrips, used largely for instruction or teaching, are sold to other gov- 
ernment departments, to provincial departments of education and to others. 
Sales of filmstrips increased 250 per cent last year to a total of 7,011. 
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Foreign Films 


To help tell Canadians about other countries, a number of foreign films were 
distributed. These included films from the United Kingdom, Australia and other 
Commonwealth countries, the United States, the Netherlands and other Europ- 
ean countries, and from the United Nations. 


Special Films 


Films of interest to special groups, and acquired from various sources by 
the NFB, were made available through the Canadian Film Institute. These 
included industrial films for employers and employees, sponsored by the 
Department of Labour, and medical, biological, health and physical fitness 
films, sponsored by the Department of Health and Welfare for doctors, dentists, 
medical students, nurses, teachers and others in the health field. 


A NFB film, Local 100 (Contrat de 
Helping Older Workers Travail) was seen by trade unionists 

DATE OF BIRTH, a film produced for| at special showings. A national com- 
the Department of Labour, presenting the mittee embracing the three major labour 
case for hiring people over 45 was widely | congresses, the Canadian Association 
shown to employers during the past year, for Adult Education, the Canadian Film 


According to Department of Labour 5 
reports, many employers changed their Institute, the Department of Labour and 


hiring policy as a direct result of oad the National Film Board has been formed 


this film. to stimulate use ot films and filmstrips 
by trade unions. 


Home Films 


A new service was provided to groups wishing to join home film clubs. 
These clubs operated in twelve Canadian towns and cities, with 206 groups 
represented in their membership. 


Frontier Areas 


In schools and settlements through the Yukon, MacKenzie River district, 
Northwest Territories, Ungava and Labrador, many Canadians, including 
Eskimos and Indians, saw regular NFB programs, often with the aid of Federal 
and Provincial authorities. 


Non-theatrical Distribution Figures 


Province Showings Audience 
Newioundlancde 2.) 3) 2 =e. I HS 129 ,572 
Prince Edward Island . . . . 1 ,780 NS) LAG 
NGvalsCOuae es =e). ee 6 ,581 486 ,517 
INewaBruncwickerell) a0 ue en ue 11 ,340 699 ,755 
‘Ce. oi) ee, ne 2 eee ile GlOrsss 
(Oia: | he en rn COPS OCme TT OLOT OAS 
IMAmILOD a eRe Rb hs Bets”) Se Lane LOFZ22 HOMOTS 
Saskatchewan . . . . =. =. 14 ,461 910 ,286 
a ee ee ee oe 17,801 ik saves; (Slee) 
British Columbia oe F706 895 ,099 
iL Pa a ee ee ee a Ropes oa smi 

Through Canadian Film 

Institute Oo Se res Devo 167 O17 
GRAND TOTAL CANADA . . 134,369 10,110,789 
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Audiences were fairly well divided between rural and urban dwellers, 
with 73,062 urban showings to 5,809,338 people and 61,307 rural showings to 


4,301,451 people. 


ABROAD 
Short Subjects 


Theatrical Distribution 


Bookings of NFB films in commercial theatres abroad showed a decrease 
in the past year, particularly in the United States. Here are comparative figures. 


United States 
United Kingdom 
Europe 

Africa 

Asia 


Australasia 


Central and South America 


Newsreels 


Bookings 

1949-50 1950-51 
9,975 4 345 
3200 An Sor 
192 81 
1 1 

156 - 

16 — 
1 ,238 Ps Pes} 
14 ,828 LO;SrZ 


Newsreel stories filmed by NFB crews were included in 19 issues of national 
newsreels in the U.S.; in 17 issues in South America; and in 12 issues in Britain, 
many of which were also used widely throughout Europe, Asia and Africa. In 
addition, 16 newsreel issues, containing NFB newsreel stories, were used on 


American television networks. 


This use of Canadian newsreel stories was in 


addition to the use of other NFB films on U.S. television. 


Television Distribution 


. The use of NFB films on United States television in the past year more than 
tripled. On an average, more than four NFB films were televised every day to 
American audiences over networks or individual stations, a total of 1,523 


bookings. 


Non-Theatrical Distribution 


The non-commercial distribution of films and filmstrips abroad was carried 
on through 56 posts of the Departments of External Affairs and Trade and Com- 
merce and NFB offices in London, New York and Chicago, through universities 
and schools and through other educational agencies. More than 9,666,700 
people in many foreign countries saw Canadian films last year at non-theatrical 
showings, an increase of 35 per cent over the previous year. Prints placed in 
distribution abroad through loans and sales totalled 5,843 compared to 5,676 in 


the previous year. 


Much of the attendance in the United States was at showings designed, in 
co-operation with the Canadian Travel Bureau, to promote travel in Canada. 
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Through 64 outlets and through the Board’s New York and Chicago offices, 
American audiences saw 33,628 film programs on Canada, more than double 
the showings in the previous year. 


Print Sales 


Although audiences for prints sold in Canada are usually recorded by those 
to whom prints are sold, no records are available of audiences for the many 
film prints sold abroad. In estimating the foreign non-theatrical audience no 
account has been taken of those who saw the 3,134 prints of NFB films sold 
abroad last year. 
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ADMINISTRATION 


On October 14th, 1950, the National Film Act (1950), superseding the Act | 


of 1939, came into force. Under its provisions, a number of major changes in 


the administration of the Board were 
made, effecting recommendations of the 
1950 report of J. D. Woods and Gordon, 


Limited, management consultants. 


General 

The redefined purposes and adminis- 
trative organization of the Board are out- 
lined in the introduction to this report. 
Financial 


The Board's financial operations were 


Sections Transferred 


Under Orders-in-Council, three sec- 
tions of the NFB were transferred to other 
government departments. 


Displays Section to the Exhibition 


Branch of the Department of Trade and 


Commerce, October 4, 1950. 

Posters Section to the Department of 
Public Printing and Stationery, January 4, 
OSIe 


Microfilm Section to the Department of 
Public Printing and Stationery, March 15, 


1951. 


consolidated with a view to making 
sounder business administration pos- 
sible. A continuing working capital fund of $700,000 was provided. 


Staff 


Greater security was given staff members, most of whom were on contracts 
which expired every three months. Staft can now be engaged on a continuing 
basis and a percentage of employees can participate in the benefits of the 
Civil Service Superannuation Act. 


Other changes, not requiring legislative approval, were made: 


Organization 


The Board was organized into the production, technical operations, dis- 
tribution and administration branches, each with a director. Within these 
branches a number of major reorganizations were made. The production 
functions of filmstrips and still photos were placed in the production branch, 
integrating them more closely into the overall program. 


Accounting 


Accounting, formerly handled by the ‘Comptroller of the Treasury, was 
taken over by the NFB with the exception of the receiving and paying of cash. 


Accounts are now kept on an accrual basis and are audited by the Auditor- 
General's Department. 
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PERSONNEL 


At the end of the fiscal year, NFB staff totalled 533, compared with 577 
at the end of the previous year. Staff turnover was 13.82 per cent compared 
with 15.07 per cent in the previous year. 


Following two surveys of salaries in similar fields in government and 
private business, salary ranges within the Board were increased at all levels, 
in line with the general revision granted to the Civil Service in December, 1950. 


Several foreign students studied or trained with the Board throughout the 
year: two UNESCO students from the Netherlands, one from Denmark and one 
from France; and several government scholars from India, including one who 
completed a nine-month course. 
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NATIONAL 


(ESTABLISHED UNDER THE 


Balance Sheet as 


Assets 
Cash: 
Deposits with Receiver General... 0... scene senses eee S 276oless 
Deposits in Foreign Countries—blocked............0+0000- De) il 
DEWOSLES MIN BATES: mcas0/a,6.< ceases Sewers ae acne SCs ee NC eRe ae 1 240R76 
Accounts Receivable: 
Government of Canada Departments...............22002+ 7,163.48 
GUNS ae MATS net Minn En oO ceEn OD OSh GA po Smee tes Al 568.63 
Advances toremployeas itor draveles. = see eng isici seater Gievene ere rele rner a ere ee 
Inventories: 
Materials and Supplies (at average cost)............2+000- L527 S08R57 
Work im progress (at'computed cost)asamme cee eines 12 ,662.86 
Pinished! products (atcomputed costes meee 56 ,414.77 
Prepayments: 
IPrdeyorsbigonleraltc WOVE. gen coemnneadano tap escooeooe Tene 1,608.72 
Prepaid expenses: .n\s. 3a. see ee eee Ip eval Sis} 


Fixed Assets (at actual cost or as estimated by the Board), including laboratory, 
research, photographic projection, automotive and office equipment...... 


22 


Sy (A070) 


487 oanul 
9 299.64 


22\ B81 


2,930.60 


992 ,853.14 
1,281 398.34 


FILM BOARD 


NATIONAL FILM ACT, 1950) 


at March 31, 1951 


Liabilities and Capital 


Liabilities: 
Accounts Payable and Accrued Charges.................. Sh iO) 4s) 
(BGS amaVSEALUSh, S aie GRE I EERE OG coer eT OIE nei ce eee AOI Sl 
Capital: 


Government of Canada Advances: 


National Film Board Operating Account as authorized 
under Section 18 of the National Film Act, 1950... 279 ,106.20 


Surplus: 
Excess of income over expenditure per 


SsGheduley ler mest romcu nso s a1 rons SU 625Rce) 


Less: transfers to Receiver General prior 


1orO©ctooermA O5O0M. nner eee wee 36 598.14 
Balance to be transferred 1951-52.........--00..0+0-- I OQTe2 
ECLOIL YALE AXGCMAGSELG, atte uateye sii cite tin ote haceieteieiererasete] es tinier ers 992 ,853.14 


Note: 
Statements do not include— 


(a) Costs in respect of— 


$ 8,411.76 


PI, Ses 


1 281 ,398.34 


(1) quarters, equipment and services provided by the Department of Public Works; 
(2) telephone service provided by the Department of Finance, and services provided 


by the Office of the Comptroller of the Treasury; 


(b) Provision for— 
(1) depreciation on equipment purchased by the Board or 
(2) possible losses on Advances and Accounts Receivable. 


Approved on behalf of the Board: (Sgd) W. Arthur Irwin 
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Chairman 


Schedule 1 


NATIONAL FILM BOARD 


STATEMENT OF OPERATIONS 
FOR THE FISCAL YEAR ENDED MARCH 31, 1951 


Parliamentary Other 
Votes Income Totals 
Income: 
Voted by Parliament 
Operations (Votes 104 401 585 and 773).... 2,185 ,380.95 
Equipment (Votes 402 and 774)........... 122 423.66 
Other Income 
Sales—Government Departments............+0+eeeeeeeee $500 ,851.43 
—= Others’ Fe savarcsets tee wv ch tee Avareer aiaiu ftsy reer ea ree 190 ,541.79 
691 ,393.22 
Rents and Royaltiéssa ©. virstoa.3:. Aes ee ee 37 672.19 
Miscellaneous’. cascnvt.ss.c este 8 cn ao ORS en eee 10 ,841.77 
Proceeds from 1949-50'Sales. . oasis cr iciie ernest 3 466.24 


2,307,804.61 743,373.42 3,051,178.03 


Expenditures: 
National Film Board Program: 
INGKoMMITAN Mar cos ao pdaudn beooaoannaaes 326 365.00 2,209.42 328 574.42 
IPhdofohUleritoNel Oe OMAN can escodeucuncudnoss 807 ,839.00 48 ,159.75 855 ,998.75 
Production and distribution of other visual 


materialsae..) aca urt ake eee ee ee 106 ,368.95 4,448.68 110 ,817.63 
Distrilouiionverstil msi yee eeteeeera eneeteeaete 944 ,808.00 15 ,009.70 959 ,817.70 
Equipments. ..<:/eee eee eee 122 A360 « 6 ee iieeeoeers 122 ,423.66 


2 307 ,804.61 69,827.55 2,377 ,632.16 


Productionsof—nhlms.y.. are eee eee 300 ,639.96 
——tilmsiripscanicl:stil summa cece eens 105 ,530.50 
Prints, materials and miscellaneous services.............. 229 ,750.03 
635 ,920.49 
Hlotalvexpencitures =e eee ee 2 ,307 ,804.61 705, ,748).04. 37013" 55226a 
Excess of income over expenditures.............e0cceeeeeeeee S17 O25n38 37 ,625.38 
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OTTAWA 
EDMOND CLOUTIER, C.M.G., O.A., D.S.P. 
KING'S PRINTER FOR THE GOVERNMENT OF CANADA 
CONTROLLER OF STATIONERY 
1951 


Annual Report 1951-52 


1ER MAJESTY QUEEN ELIZABETH II, SQUARE DANCING 
\T RIDEAU HALL, DURING HER VISIT TO CANADA IN 1951 


1 


NATIONAL FILM BOARD 
OF CANADA. 


The cover phoiograph, taken by Frank Royal, chief 
photographer, NFB Still Photo Division, won first 
award in the Canadian Press competition for siill 
photos of the Royal Tour, and also a merit award at 
the National Print Show of the Commercial and Press 
Photographers Association of Canada, 1951. 


The Honourable Robert H. Winters, 
Minister of Resources and Development. 
Sir: 

I have the honour to present io you this Thirteenth 
Annual Report of the work of ihe National Film Board of 
Canada for the period of April 1, 1951 to March 31, 1952. 


Your obedient sérvant, 


W. ARTHUR IRWIN, 
Government Film Commissioner and 
hairman, National Film Board. 
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Highlights of this Report 


The Board completed 213 film projects in 1951-52 compared with 187 in 
1950-51. 


The Laboratory processed 10,736,578 feet of film in 1951-52 compared 
with 11,278,011 in 1950-51. 


The Board produced 98 filmstrips, compared with 45 in the previous year. 


Non-theatrical audiences for NFB films in Canada totalled 11,610,232 
compared with 10,110,789 the previous year, an increase of 14.8% 


Non-theatrical audiences for NFB films in foreign countries totalled) 
11,111,976 compared with 9,663,794 the previous year, an increase of Shoq 


Theatrical bookings of NFB films in Canada and abroad totalled 18,020, 
compared with 15,641 the previous year, an increase of 15.2%. 
: 
. 


Television bookings of NFB films totalled 2,401 compared with 1,523 the 
previous year. 


NFB projects won 30 honours in Canadian and international competitions © 
during the year. . 
The Board produced Royal Journey, its first full-length feature film, using 
a new colour process. 


Board technicians perfected a new dual-language sound track process. 


Staff at the end of the fiscal year totalled 543, compared with 533 the 
previous year. 


The Board's total income was $3,511,465, of which $2,662,333 was a direct 
vote of Parliament, $540,876 was from sales to government departments, 
and $308,256 from other sources. A surplus of $35,377 was transferred to 
the Receiver General. 


The National Film Board 


The National Film Board's terms of reference are contained in the National 
Film Act (1950) which superseded the National Film Act of 1939. The Board is 
established to initiate and promote the production and distribution of films in 
the national interest and in particular: 


1. To produce and distribute and to promote the production and distribution of films 
designed to interpret Canada to Canadians and to other nations; 


2. To represent the Government of Canada in its relations with persons engaged in 
commercial motion picture film activity in connection with motion picture films for 
the Government or any department thereof; 


3. To engage in research in film activity and to make available the results thereof to 
persons engaged in the production of films; 


4. To advise the Governor in Council in connection with film activities; 


5. To discharge such other duties relating to film activity as the Governor in Council 
may direct it to undertake. 


The Board is administered by a Board of Governors which reports to the 
Minister of Resources and Development. Members of the Board of Governors 
at March 31, 1952, were: 


W. Arthur Irwin, Chairman and Government Film Commissioner. 


Mr. A. D. P. Heeney, Mr. Stuart Keate, 
Under Secretary of State for External Publisher, 
Affairs, Victoria Daily Times, 
Ottawa, Ontario. Victoria, B.C. 


Mr. Charles Stein, Q.C., 


Under Secretary of State, Mr. Charles eae 
Department of Secretary of State, 2 McKenzie Avenue, 
Ottawa, Ontario. Toronto, Ontario. 


Dr. A. W. Trueman, 


President, 
University of New Erunswick, 
Fredericton, New Brunswick. 


Mr. Gratien Gélinas, 


1270 St. Denis Street, 
Montreal, 18, Quebec. 


Mrs. A. L. Caldwell, Mr. Arthur MacNamara, 
807 University Drive, Deputy Minister of Labour, 
Saskatoon, Saskatchewan. Ottawa, Ontario. 


The Board meets at the call of the chairman, and, in any event, every 
three months. 


General 


The Board produces and distributes films, filmstrips and still photos. Its 
headquarters are in Ottawa. Its operations are carried on by four branches— 
Production, Technical Operations, Distribution and Administration, for each of 
which a director is responsible to the Government Film Comissioner. 


3: 
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PRODUCTION 


Production is the responsibility of the director of production and six execu- 
tive producers—four for films, one for filmstrips and one for stills. Working 
with them are people of many skills and talents—directors, writers, narrators, 
editors, composers, actors, musicians, animators. The Board draws heavily on 
the talents of those outside the organization. Actors, musicians, narrators and 
writers are employed on contract, usually for the production of one film. 


Though they are not members of the Production Branch, equally important 
in its work are members of the Technical Operations Branch—cameramen, 
sound engineers, electricians, projectionists, sound editors, laboratory tech- 
nicians and so on. There is complete interdependence between the two groups 
from the script stage on and, in the final product, it is difficult to tell where the 
contribution of one group ends and of the other begins. 


At present the Board has no shooting studios of its own. Much of the 
Board's work is done on location from one end of Canada to the other but when ~ 
studio shooting is required, studios are rented in Ottawa and elsewhere. 


Film Production 


Last year the Board completed 213 film projects, compared with 187 in the 
previous year. Production staff at March 31, 1952 totalled 91 compared with 
84 the previous year. 


Film Projects Completed Major Films . 


(eae ae me A total of 134 of the Board's projects 
Newsclips . . . . 18 17 were classed as major films—one reel or 
News Stories . . . 37 60 more—running to a total of 198 reels 
Trailers «0. 5 372 ae compared to 188 reels for the 130 major 
187 213 films produced the previous year. 
Language 


The Board produces films in English and in French and in other languages 
for distribution abroad. This was the language distribution: 


Erightsht .0 5.7 sre ee pe 69 
French!) 2). 5 4 54 
Other. 3c Eo ce ee ll 

134 


Colour 


Films are produced in both black and white and colour. This was the 
distribution: 


Black:and white: 7 = ie eee ee 101 
Colour - 3. 2) 9p ee 33 
134 


Length 


NFB films during the year ranged from one to five reels in length. These 
were the figures: 


@nerree Mer omer s hen Pe aes LA “a lbedle =e 94 
Two reels ey MN en See 2 Oe NN 26 
ireerres | Same een ere Uke Be Apes) Ae LU” fe uf 
ROU US COLS MME) 4 Ge ena Aina soe ene, PY, tr, im aha Bes 4 
Five reels Te oS, “is BSA SAT rik Gare Beans Pen ae 3 

134 


(The three five-reel productions were versions of ROYAL JOURNEY). 


Types 

The Board produces films for showing in commercial theatres and for 
'non-theatrical presentation. The former are in 35 millimetre size, the latter in 
16mm. The Board's theatrical productions constitute the major share of Cana- 
dian-made films about Canada shown in commercial theatres. Theatrical films 
usually are reduced to 16 mm size for later non-theatrical distribution. In the 
1951-52 fiscal period, this is how production was divided: 


Tovevelusterst hy © = Poe WOME OBEY «ME aie TA RC erg 0 MOT un 45 
Nonctnoaint allie Mere co gree ee se ie es 89 
134 


Gauge 


Most of the Board's productions are shot on 35mm film. Prints for non- 
theatrical distribution are then reduced to 16 mm. Here are the figures: 


35mm Ta ee ee Tee ee oy. Pe, bee ete te Pees 88 
USsanieat) Ls ees SR ee en ae ee an Pe, aA URL one Me 46 
134 


Class 


The Board produces originals, revisions and versions. French versions of 
English-language films are made for Canadian audiences. English versions 
are also made of French-language originals for showing in Canada. Versions 
in other languages are made for showing abroad. Revisions are made of non- 
theatrical productions for theatrical showings and vice versa. These were the 
figures for major films: : 

@viginalsm iver a Re ee en OS 


Revisionsrand Versions 0°. fla ue) es, Pa ecnetch ore uu ote 66 
134 


Sound 


With the rare exception of instructional nature films, all Board films now 
are produced with sound. This may be of two kinds: synchronized sound— 
sound recorded as the action is taking place; or, post-synchronized—sound 
dubbed in after the film has been shot. A running commentary by a narrator 
is of the latter type and as this is more economical than synchronized sound, 
many Board films have commentaries. Other films combine both synchronized 
and non-synchronized sound to achieve maximum effectiveness consistent with 


economy. 
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Music 


For National Film Board productions in 1951-52, 29 original scores were 


composed and recorded. A number of these Canadian compositions were 
heard on the CBC series “Music From The Films”. 


Treatment 


ecioer of film themes varies. In the 1951-52 schedule, seven films were 


wholly animated. Two stereoscopic films were produced using a method which | 


achieved three-dimensional effects without the use of a stereoscopic camera. 


Sponsors 


A considerable number of Board productions are made for and sponsored 
by other Government departments. Following is a list of sponsoring depart- 
ments and the number of films they sponsored. 


1950-51 1951-52 
Health and Welfare 12 
National Defence 
Post Office . Amie 
Resources and Development . 
Fisheries 
Agriculture . 
Labour . 


dO 
Sally) ND Sts eS 
Alak i obo 


Newsclips 


The Board makes short films for other Government departments which, 
with the co-operation of the commercial motion picture industry, are incorpo- 
rated in regular newsreels. Seventeen such newsclips were produced on topics 
of public importance; eight for Navy and Air Force recruiting; two on the 1951 
census for the Trade and Commerce department; two on filing income tax for 
the Revenue department; two on savings bonds for the Bank of Canada; one on 
the Community Chest campaign for the Department of National Health and 
Welfare and two on early Christmas mailing for the Post Office department. 


News Stories 


The Board supplies coverage of Canadian news feature events to com- 
mercial newsreel producers and television outlets in the U.S.A., the United 
Kingdom and Europe. (Canadian editions of U.S. newsreels are produced in 
the U.S.A.) The policy of the Board is not to compete with Canadian com- 
mercial newsreel companies. Only those events are covered which are not 
being shot by the private companies and which are of sufficient public interest 
to warrant coverage by the Board. At home and abroad, NFB news stories 
appeared in a total of 225 newsreel issues during 1951-52, 123 of them in Canada, 
more than double the number of issues in 1950-51. 
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Comparative figures on newsreel production were as follows: 
1950-51 1951-52 


SHOTISS SHO Mes Lan mere eae Comte 5 elt! |): By 60 
Siomlech siulowwiihgce| AN A ey ene eee 30 42 
Stories released (including TV) . . . . . 27 38 
Number ofissues . . Bi ON a re! 107 DOS: 


What NFB Films are About 


The following are typical NFB productions: 
One and Two Reels 
Stagecoach to the Stars—A century of Canadian postal progress. 
Lismer—A Canadian artist at work. 
Man in the Peace Tower—Man behind the carillon in the Ottawa Peace Tower. 
Yoho: Wonder Valley—Vacation lure of Yoho National Park. 
Stamp of Approval—Why ‘‘Canada’’ means tops in agricultural products in foreign 
markets. 
Around is Around—A fantasy in three dimensions. 
The Longhouse People—Rites of the Iroquois. 
Wings for NATO—Canada trains airmen for NATO. 
Age of the Beaver—Story of the fur trade. 


Three Reels 


Milk Made—A documentary cn the dairy industry. 

From Father to Son—English versions of a Quebec pastoral, De Pére en Fils. 

L'Homme aux oiseaux—Roger Lemelin’s Quebec City story. 

The Son—A study of the relationship between a boy and his father on an Ontario 
farm. 


Four Reels 
Breakdown—A documentary on mental illness and its treatment. 
Opera School—A story of the Opera School of the Royal Conservatory of Music, 
Toronto. 
Five Reels 
Royal Journey—The Royal Tour in a new colour process. 


Commercial Film Producers 


In addition to producing and distributing its own films, the Board assigns 
film productions and processing work to private producers. It also purchases 
prints of films made by other producers for distribution through its distribution 
system. 

During 1951-52, orders placed with and purchases made from private 
producers totalled $291,800, compared with $119,460 in 1950-51. Of the 
1951-52 total, $133,555 was placed in Canada, $135,370 in the United States 
- and $22,875 in the United Kingdom. 


Royal Journey 


During the year, the Board produced ‘‘Royal Journey”, a full-length colour 
film of the Royal Tour by the then Princess Elizabeth and the Duke of Edinburgh. 
This film was the first feature to use a new negative-positive colour stock. The 
results were impressive in all kinds of weather. Eight cameramen shot the film. 


By December 9, twenty-eight days after the end of the Tour, processing, editing, 
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music and sound recording and commentary, were completed and a test print 
was ready. The film was released to Canadian theatres by Columbia Pictures 
of Canada on December 21 and by March 31 had played in 488 theatres to a 
total Canadian audience of more than 2,000,000 and arrangements had been 
made for distribution in the United States, United Kingdom, Western Europe, 


Australia and Africa. 


Filmstrips 


A filmstrip is a series of still pictures printed on a roll of film for projection 
on a screen. NFB filmstrips are extensively used for instructional and training 


purposes. 
wide variety of subjects. 


English 
French 


The Board produces filmstrips in both English and French on a 
Comparative production figures: 


1950-51 1951-52 
31 50 
14 48 
45 98 


Some filmstrips are sponsored by Government departments, others are 
NFB projects and some are jointly sponsored. These are the figures: 


Sponsored 
NFB 


Joint projects 


1950-51 1951-52 
DS} 64 
22. 25 

= 9 
45 98 


Subjects included agriculture, forestry, fishing, water power, history, 
immigration, citizenship, stagecraft, traffic safety and fire prevention, in addition 
to Armed Forces training subjects. At March 31, 1952, the Filmstrip Production 
staff numbered 11, the same as on the same date the previous year. 


Royal Tour Photo Coverage 


The executive producer of the Still 
Photography Division was appointed Gov- 
ernment Photographic Officer in charge 
of arrangements for still and motion picture 
coverage of the Royal Tour of Princess 
Elizabeth and the Duke of Edinburgh. A 
senior officer of the Board's newsreel 
section was responsible for newsreel 
arrangements. The Board also supplied 
a photographer, whose photos were made 
available to all photographers on the Tour. 
In addition, the Board supplied two 
technicians to process shots taken on a 
pool arrangement. During the Tour some 
10,000 shots were processed in darkrooms 
along the route. On behalf of the Depart- 
ment of the Secretary of State the Board 
selected from among more than one 
hundred thousand photographs of the 
Royal Tour a sufficient number of repre- 
sentative prints to make up a series of ten 
commemorative albums which were pre- 


sented to Her Majest 
Eaibergh. r Majesty and the Duke of 


Stills 


The Still Photography Division acts 
as official photographer for the Govern- 
ment. It supplies all departments with 
still prints and provides the Department 
of External Affairs with photos and 
photo stories for distribution abroad in 
support of the Government's informa- 
tion program. In the 1951-52 fiscal 
year, a total of 13,548 prints were distri- 
buted through External Affairs com- 
pared to 14,930 the previous year. A 
total of 46,914 prints were supplied to 
all departments. The division supplies 
prints and photo stories to the press on 
events of public interest. The division 
also provides photos for promotion of 


films produced by the Board. 
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Still Photo Production 


1950-51 1951-52 
Black and white nega- 


tives shot . IVB463 WS 7384 
Black and white prints. 119,147 112,21i 
Colour filmstrips 2,368 2,984 
Colour photographs . 169 102 

Photo Library 
Negatives added 4010 5,884 
Promotional stills on . 20 films 24 films 
Negatives processed NGVovA? We) eyo 
Prints processed 114,428 112,354 


A library of 100,000 indexed prints is 
maintained for the use of Government 
departments and others. Commercial 
photographers are invited to supply 
prints to the library and orders for such 
prints are referred to the photographers 
who produced them. 


Total staff of the division was 31, 
compared to 35 in 1950-51. 


During the year, the three photogra- 
phers on staff won two first awards, 
one second and two merit awards in the 


Commercial and Press Photographers’ 5th Annual Print Show. The Canadian 
Press first and second awards for best stills photos of the Royal Tour went to the 
Chief Photographer of the Stills Division. 
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TECHNICAL OPERATIONS 


The Technical Operations Branch acts chiefly as a service department for 
the Production Branch, supplying cameramen, electricians, sound engineers, | 
processing and projection services, sound editing and mixing, optical effects 
processing, negative cutting and inspection. The Branch also supplies, main- 
tains and sometimes designs and builds technical equipment. Other re- 
sponsibilities include technical research and services and the care of some | 
55,000,000 feet of stored film. Staff at March 31st, 1952 was 149 compared 
with 156 the previous year. 


Laboratory 
The Board's laboratories process 35mm and 16mm black and white footage 


and 16mm colour pneunO Total laboratory cutput was 10,736,578 feet, com- 
| pared to 11,278,011 in 1950-51. Staff 


ieee Output was 51 at March 31, compared to 52 
| 1950-51 1951-52 at March 31, 1951. 
| 35mm black and 
| pele rs iat 4,863,488 4,554,432 Camera Department 
| white. . . 4,305,145 4,238,551 With the staff down by one, output in 
| 16mm Koda. . 2,109,378 1,943,595 | the department increased by 61,930 
11,278,011 10,736,578 | feetover the previous year. The depart- 
Wiaeis ment added a number of light cameras 
Senn black and permitting smaller crews and lower 
White. 2° tow 259% 210% shooting costs. By the end of the year, 
16mm black and the department was in a position to place 
ee en Sevie three 35mm sound cameras with crews 
16mm Koda. . 1.69% 1.02% : ; : : 
Ss ee 4 in the field simultaneously. During the 
a year, one NFB director travelled 35,000 
Camera Output miles in Asia on loan to U.N. Screen 
| 1950-51 1951-52 Magazine. Another served as a U.N. 
Footage exposed . . 538,559 600,489 | cameraman in Korea. An NFB camera 
Colour film : crew completed a tour of 18 months in 
35mm a ge 9592) 36; 7/39 ; : : 
lGoun 2. 0 ee ewes eae the Arctic getting footage for two films 


- -_ i a. on the Eskimos. 


Sound Department 


Staff was increased by four persons, from 16 to 20, owing to introduction 
of a night shift, eliminating the necessity of a considerable amount of overtime. 
A new magnetic recorder made possible more faithful recording on location. 
A new mixing and amplifying system was designed and constructed and studio 
facilities were improved by purchase of : = 
three new re-recorders. The reduction | Footage Recorded 
in optical stock used derived largely | 1950-51 1951-52 
from the introduction of the practice of | 35mm . . . . 884,000 690,340 

| 


making all studio recordings on mag- lémm 5. 139,000 196,276 


netic film first and transferring only the 1,023,000 886,616 
best takes to optical stock. == = 


10 


Optical Department 


This department is responsible for producing optical effects in films, such 
as ‘fades’ and “‘dissolves’’ and for shooting animation films. A number of 
}) technical improvements were made during the year, such as the addition of a 
new panning table. A total of 88,193 feet of footage was processed, compared 
to 97,253 the previous year. Staff remained at three. 


Engineering Services 


This department is responsible for maintenance of equipment and for 
designing and building special equipment. Requests handled reached a total 
of 2,300, compared to 1,800 the previous year. The staff decreased from 17 to 
16 persons. Some of the projects handled included completion of the circula- 
tion system in the laboratory, installation of new processing tanks, rebuilding 
35mm negative developing machines, construction of new light stands, and 
sound effects facilities in the re-recording theatre. 


Technical Research 


This section’s function is to deal with technical problems arising in film 
production. Staff was reduced from five to two during the year. Major projects 
included: 


Development of a new sound track and projector adaptor permitting push- 
button switching from one language to another on the same film. 


Provision of information to the trade on experiments in latensification—a 
method of securing better photographic results in poor lighting conditions. 


Tests on stored film to determine most effective methods of detecting 
deterioration. 


Papers on technical subjects were presented by Board members at con- 
ventions of the Society of Motion Picture and Television Engineers of America, 
in Hollywood and New York, and the Technical Division of the Photographic 
Society of America in Detroit. 


Technical Services 
| This section is responsible for administration in the technical field. Plans 
for a proposed new building in Montreal were reviewed during the year. 
Staff of the section was seven persons, no change from the previous year. 


Film Libraries 


The Board’s film production staff is served by two libraries: a House 
Library, responsible for all 35mm production test prints, 16mm colour prints, 
printing materials and cutting copies, totalling approximately 2,700 film prints; 
and the Stock Shot Library, which classifies footage for use in film productions. 
Accumulated footage in the Stock Shot library now totals more than 4,000,000 
feet. The House Library staff remained unchanged at six; while staff of the 
Stock Shot Library was three on March 31, down one from the previous year. 
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Opera School 


The Longhouse People. 

Les Moines de St-Benoit 
SAMUS TOW ne ee 
Man in the Peace Tower . 
Around is Around . 
Descentes et Virages 

Family Circles 


Breakdown = 


Begone Dull Care 


Milk Made 


A Friend at the Door . 
Hostilité 

Pas d’Accidents, No. 3 
La Science a votre service 
Folie ad deux 

Canada’s Awakening North 


Pen Point Percussion 


Simplified Staging . . . . 


Masks of the North American 
VATE. Be Mo Bown’ 3 


Royal Tour Still Photos 
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Canadian Film Awards 
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Sestriéres Ski Club Festival, 
Italy 


Scholastic Teacher Magazine, 
New York 


Berlin Film Festival 
Woodstock, N.Y. Film 
Festival 


Fourth International Film 
Festival, Brescia, Italy 


Venice Festival, Italy 


“ “c “ce 


Scholastic Teacher Magazine, 
New York 


“ 


Canadian Press Selections 


Fifth Annual Print Show, 
Commercial and _ Press 
Photographers of Canada 


ng films. Left, top to bottom: Descentes 
Right, top to bottom: The Longhouse 


DISTRIBUTION 


The Board distributes films in Canada and abroad, in the highly competi- 
tive theatrical field, in the television field and in the non-theatrical 16mm field. 
Theatrical distribution includes distribution of material to newsreels. 


CANADA 


Theatrical Distribution 


The Board distributes four series of films to Canadian theatres: Canada 
Carries On and Eye Witness in English and En Avant Canada and Coup d’Oeil 
in French. Each is a once-a-month series of one reel productions. These 
series are released in Canada through Columbia Pictures of Canada. During 
the year three non-series films—Oyster Man, Friend at the Door and Opera 
School—also were distributed theatrically. Flying Skis, a film in the Canada 
Carries On series, cooperatively produced with Columbia Pictures, received 
world wide distribution in Columbia's World of Sports series. Bookings were 
up over the previous year. The figures: 

1950-51 1951-52 


Bookings... 2.529 5.) ee ee ee 5,129 7,995* 
Number of theatres which used NFB films . . 857 939 
Newsreels 


Thirty-eight NFB newsreel stories appeared in 123 issues of Canadian 
newsreels. The figure for the previous year was 28 stories in 56 newsreel issues. 


Non-Theatrical Distribution 

The Board distributes films in the non-theatrical field through a voluntary 
distribution system directly involving some 7,900 organizations in Canada and 
indirectly servicing thousands of other groups. During the year, there were 
151,196 non-theatrical showings in Canada, reaching an audience of 11,610,232, 
compared to 134,369 showings with an audience of 10,110,789 the previous 
year, an increase of 14.8 percent. 


Film Councils and Libraries 


The 7,942 groups directly participating in the Board's distribution system 
were provided with films through 343 film councils and 334 film libraries. Each 
film council is made up of representatives of a wide variety of film-using groups. 
Film councils increased by five during the year and libraries by 29. The film 
libraries make films available to the groups through film councils and also by 
dealing directly with individual groups. An interesting development in some 
provinces was the setting up of Film Council Federations for group purchases 
of films and projection equipment. 


Film Circuits 


| In addition to supplying films to councils and libraries, the Board, working 
with the film councils, serviced a total of 367 film circuits, reaching more than 


* This figure does not include the 488 bookings of ROYAL JOURNEY (cf. pp. 7 & 8). 
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3,500 showing points. Nine basic programs in French and English are given 
circuit distribution each year. Each program included four to five films. 
Formerly, 45 copies of the English program and 18 of the French were released, 
but a more economical method of scheduling has resulted in a reduction in the 
number of English prints to 28. At the same time, the number of showing 
points—schools, churches, community halls and so on—served by the circuit 
programs increased from 3,388 to 3,520. During the year, experiments in 
urban circuit programs of 45 minutes in length were instituted in Vancouver, 
Winnipeg and Toronto. 


Summer Tourist Program 


Three years ago, the Board developed a program of film showings to 
tourists visiting Canadian resorts. During the 1951 tourist season, there were 
5,998 tourist screenings, reaching an audience of 769,159, an increase of 20% 
over the 1950 audience figure of 639,616. 


Loans and Sales 


In 1951-52, 4,479 free loan prints were distributed on NFB circuits and 
placed in preview libraries, compared with 4,567 in the previous year. 


Non-NFB Films Outpost Service 


Shee : Film services are provided to frontier 
The Board also distributes on its own areas from Northern British Columbia, the 


circuits films made by other producers Yukon and Northwest Territories, to the 
when such films are deemed to have weather stations in Labrador and the 


F : ; Arctic. Government and private agencies 
educational or informational value and | jaye co-operated to make available films 


are free from advertising. Eight titles projectors, screens and portable electric 
were distributed, with 274 prints pro- | generators. These are transported by 

: every means from dog team to aircraft. 
vided free by the sponsors. i 5 


Old Favourites 

Many of the Board films are old favourites and demand continues strong 
year after year. Some of these widely distributed films and the total audience 
they had reached at March 31, 1952: 


Showings Attendance 
Life on the Western Marshes . . . 11,901 1,186,281 
Bronco Busiers)  . 9.5. 2 = es 10,897 917,410 
Listen to the Prairies eh cai ee 9,644 946,599 
Wouheseekenkh 6 og fw fn a - = 7,465 826,294 
Peoples of Canada . . : = =. . 7,347 686,871 


Volunteer Training 


To encourage film use, the Board's field staff set up training facilities for 
volunteers in film use and film projection. Some of the year’s highlights: in 
B.C., 13-week night school courses were held in various areas; in Fredericton, 
N.B., a two-day course was held; at the University of Western Ontario and at 
Queen's University, five-day workshops; the local field staff participated in a 
five-day film festival at St. John’s, Newfoundland and a film week at Yorkton, 


Sask. 
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Civil Defence 


School Films 
ith Fed 
During the year, the Canadian Educa- | In collaboration with Federal and 


Hon Amdbaiations 1 Set “ae eine Reid esl onamicra authorities, ten provincial 
committee on films and filmstrips, to Civil Defence film libraries, as well as 
counsel on their production and distribu- a headquarters library, were set up with 


tion. Two special series of films and sine films supplies by the Federal Civil 
| 


sence ee Sle ass LOS igelievacsts organization. A total of 192- 

distribution resulted from this collabora- ; een " 

Gon prints have been distributed, suitable 
for instruction of Civil Defence workers 
or the general public. 


Film Promotion 


Information about individual films and suggestions on film usage are 
prepared for urban and rural circuits programs by the Distribution Branch’s 
Editorial and Cataloguing Service. This section also distributed posters and 
other display materials, as well as catalogues and other printed material. 


Non-Theatrical Distribution Figures, 1951-52 


Showings Audience 


Alberta and N.W. Territories. . . . . 22026 2,044,653 
British Columbia and Yukon . . . . °. 12,936 Ove ous 
Manitoba. su yp Ee ew eA? 1,035,907 
Newioundlancd! = 92) (eens 2,380 252/358 
New Brunswick > Gade sean? a 13,179 730,260 
Nova Scotia Oia ¢2 i. Oe eee 7,134 496,965 
Ontario: ,. ~~ - (= ee ee Sviev4 2,845,143 
Prince,Edward Island... ... . 2,000 121,648 
Quebec sng! oe) lege, Bae 21,826 1 834,983 
paskatchewan =." sn cua nnn eee ee P7345 1,076,544 

149,922 11,512,134 
Through Canadian Film Institute. . . . 1,274 98,098 


151,196 11,610,232 
Filmstrips 


Distribution of filmstrips in Canada, through loans and sales, totalled 9,629 
compared to 9,655 the previous year. They were distributed largely to Federal 
Government departments and provincial departments of education. 


ABROAD 


Theatrical Distribution 


NFB films are distributed abroad theatrically, non-theatrically, through 
television and through sales of prints. 


During the year Board films were seen in theatres in the United States, 
the United Kingdom, Continental Europe, Africa, Asia and Central and South 
America and Australasia. Fourteen new contracts were negotiated with 
commercial distributors for distribution of NFB films and filmstrips. Rights for 


a film for a specified area and a limited time are leased to a distributing 
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company on either a rental or royalty basis. There are no outright sales of 
NFB films for commercial distribution. Bookings resulting from a number of 
these contracts during the year were not reported before the year’s end. 


Comparative figures for bookings abroad: 
1950-51 1951-52. 


United States SPER ab ee Cle Fe. 893 25 
United Kingdom a eee Fee Cue a OW 6,620 


ihe hire Mee one Ne ae ee. ea OOG2 1,660 
10,512 iS) sil 


Newsreels 


NFB news stories were included in 102 newsreel issues abroad, doubling 
the figure for the previous year. Distribution of Board news stories through 
television also doubled, with NFB material appearing in 32 issues, compared to 
16 the previous year. The figures: 


Issues 
1950-51 1951-52 
WES Ec, ag: eee Se tae | meee Bee sed 20 31 
Ate AIMeniCcw was SA i Spe ee RS ee NG 20 
ENIBOWCR Ne. 1) mer wal Sabie Tad ie Cae Wh he post 14 Sl 
51 102 


Non-Theatrical Distribution 


National Film Board productions secure non-theatrical distribution abroad 
in four ways: through 61 posts of the Departments of External Affairs and Trade 
and Commerce in 45 countries; through agencies of other governments; through 
educational and cultural film distributing groups on a free loan basis; and, 
through showings in the United States arranged in cooperation with the Cana- 
dian Government Travel Bureau to promote travel in Canada. The travel film 
program distributes films made by provincial and other travel agencies as well 
as NFB films. 


Total non-theatrical audience abroad for the year was 11,111,976, compared 
to 9,663,794 the previous year, an increase of 15 percent. These are the 
detailed figures: (1950-51 in brackets) 


Showings Audiences 


Canadian Posts oe Ge: 8! Se ees 30,467 4,927,061 
(22,944) (3,273,180) 
eeeieine ae yo ee SANeaD DOD oeeaons 
(33,628) (2,778,415) 
‘Other Agencies 6 «5 7 = = | | “60;)26 3:400,983 
(26,448) (3,612,199) 
Tolsigie 0 os co ee ac en oak loS tookes SI O26 


(83,020) (9,663,794) 


Total number of prints placed in distribution abroad was 4,907, compared 
to 5,843 the previous year. This included both outright sale of 2,853 prints 
and prints distributed on a free loan basis to the number of 2,054. 


17 


Television 


Here are the figures for television bookings abroad: 


1950-51 1951-52 

United States Wes} 2,326 
United Kingdom ~ IE 
Denmark . - 4 
France - WH 
Cuba . - Dil 
Mexico - 16 
o23 2,401 

Filmstrips 


Distribution of filmstrips abroad totalled 3,370, compared to 3,749 the 
previous year. 


Exchange Agreements 

To increase distribution of Board films abroad, exchange agreements were 
made or renewed with a number of agencies, both governmental and non- 
governmental. Some examples: The Statens Filmcentral in Denmark has 
received printing material for eight titles from the Board; one hundred and 
eighty prints and printing material for 14 other titles are being distributed in 
Western Germany through Interfilm, the non-theatrical agency of the British 
Information Service; in France, an agreement with the Educational Film Union 
has resulted in an increase in school distribution. In March, 1952, through this 
one channel, Board films were viewed by 13,750 French school children. 


Another agreement with the French 


Distribution Bonus 

A large mass audience for Board films 
was secured when the U.S. Army Signal 
Corps dubbed seven Board productions in 
Japanese. Released in Japan in 1948, the 
films at March 31, 1952, had been seen 
by a total audience of 34,478,627. This 
cumulative figure has not been included 
in annual tabulations of audiences abroad 
for Board films. 


Federation of Recreation and Film Cul- 
ture resulted in distribution of 43 prints 
of 36 titles. Printing material was 
provided the Commonwealth National 
Library in Canberra, Australia, for 72 
titles. Two hundred and _ ninety-two 
prints were taken off and at the end of 
the fiscal year had reached an audience 
of 500,000. 


Three Dimensional Films 


The Board's three dimensional films Around is Around and Now Is The 
Time, were seen by 488,000 persons at the Festival of Britain and by an estimated 
guarter million persons in Berlin, Brussels, Antwerp and Liverpool. 


New Developments 


As the fiscal year closed, screenings were being organized in Poland and 
Yugoslavia. Prints of other films were being flown over the Andes for screening 
in remote areas of South America. A similar project was under way in Burma. 
A new post library was being opened in Helsinki and distribution was being 
stepped up in the Middle East with prints being shipped out of Cairo to ten 
countries including Irag, Cyprus and Ethiopia where mobile units of the British 
Information Service distribute Canadian films. 


18 


ADMINISTRATION 


The Administration Branch was set up during reorganization which 
followed the report of J. D. Woods and Gordon, management consultants, and 
the passage of the National Film Act (1950). 


The chief responsibilities of the Branch are accounting, general services, 
liaison and personnel. The total staff of the Branch at March 31, 1952 was 99 
compared with .102 the previous year. 


A Director of Administration, responsible to the Government Film Com- 
missioner was appointed during the year. 


Accounts 


A chief accountant and cost accountant were appointed and cost accounting 
methods were introduced. 


General Services 


This section is responsible for stores, equipment and transport control, 
internal audit, shipping, procurement of prints and purchasing. The purchas- 
ing division acted as agent for government departments in the purchase of 
photographic and projection supplies and equipment. During the fiscal year, 
5,539 purchase orders were processed at a dollar value of $1,071,258. Stattf 
was 38, compared to 43 the previous year. 


Liaison 

This section represents the Board in all dealings with Government depart- 
ments concerning services supplied by the Board, including films, filmstrips, 
still photos and their distribution. There are a chief liaison officer and three 
liaison officers. 


Personnel 


Among the functions of this section are selection and placement of em- 
ployees, salary administration, job evaluation, payroll, records and super- 
annuation administration. Total staff of the Board numbered 543 at March 31, 
1952, compared to 533 on the same date the previous year. Six new positions 
were established, including Director of Administration. Staff turnover was 18 
percent.compared to 13.8 percent the previous year. A general upward salary 
revision similar to that accorded to the Civil Service was approved for Board 
employees in December, 1951. Staff in the Personnel section was increased by 
one with the addition of a superannuation clerk. 


NATIONAL 


(ESTABLISHED UNDER THE 


Balance Sheet as 


Assets 

Cash Deposits: 

Tn! banks) 332.06 23-< feo sla te eng eo le ae $ 3,441 

With the Receiver'General jssau nc see ere ie ee ene ons 98 
Accounts Receivable: 

Government of Canada, departments of.............0 eee ee eee 20,803 

Others, less $10,224 provided for doubiful accounts............ 21,542 
Inventories: 

Materials and supplies, at average Cost.............20eceeuees 210,417 

Workin progress sali COmputecacost: nis seer tiene neta 3,514 

Finished products, at computed cost, less $4,393, provided for 

obsolescence. 5 Ca6 sd oe Be ee ees eel eee 72,398 

Security Deposits with Department of Finance: 

eiGieodies a hen eee et re ta eT oko chet Gong coo d7 0 pdb oncom en ack 6 
Prepayments: 

Advances to employees for travel... .........+-:e+eeu esses sees 7,961 

Prepaid expensesis inc cicidis oer ne ee ee eee 2,419 


Fixed Assets: including laboratory, research, photographic, projection, automotive 
and office equipment, at actual or estimated cost 


42,345 


286,329 


Des 


10,380 


1,120,628 


$1,465,492 


Note: As it is not considered practicable to evaluate the considerable stocks of negatives, printing 
materials, and prints at various locations, the corresponding asset values are not reflected 
above; an exception is a headquarters stock of prints held for sale which is included in the 


finished product inventory. 


Certified correct: 


C. A. MILLER, 
Accountant. 
Approved on behalf of the Board. 
W. A. IRWIN, 
Chairman. 
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FILM BOARD 


NATIONAL FILM ACT, 1950) 


at March 31, 1952 
Liabilities and Proprietary Equity 


Liabilities 
Accounts Payable and Accrued Charges 
Prepay criss bya CustOmMers sa Arr. wisiel cei: sete sietatiocet ite f wniatsce 2,099 
Security Deposits—film production contractors—per contra...... DPD IN 


Proprietary Equity 
Government of Canada: 
Advances re National Film Board Operating Account, as 
authorized under Section 18 of the National Film Act, 
sce Sha ar 2 SURE SRA tote, oe re ad At Pe en BR ORS 298,265 


Earnings transferable to the Receiver General— 
Balancer at April PwlOSl sees cents. co. $ 1,029 
Less: Transferred during the year........ 1,029 


Excess of income over expenditure for the year, per 


SGC] Coleen men ape r a hee Bree ra Ff oy Peer Slee h/ 


Fixed assets, transferred to the Board or purchased from 
appropmaions per conira.., ..2). yews cau ote oe ae 1,120,628 


eZ 


1,454,270 


$1,465,492 


I have examined the accounts of the National Film Board for the fiscal year ended March 31’ 
1952, and have obtained all the information and explanations I have required. In my opinion, 
the above Balance Sheet is properly drawn up so as to exhibit a true and correct view of the state 
of the Board's affairs as at March 31, 1952, according to the best of my information and the explana- 


tion given to me and as shown by the books of the Board. 


WATSON SELLAR, 


Auditor General of Canada. 
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NATIONAL FILM BOARD 


STATEMENT OF INCOME AND EXPENDITURES 
FOR THE YEAR ENDED MARCH 31, 1952 


Schedule 1 


Parliamentary Other 
Totals Votes Sources 
Income 
Voted by Parliament 
Operations (Votes 253) and 604)... 52. .25.50 5... $2,505,004 $ 2,505,004 
Equipment (Votes 254 and 605)................. 157,329 157,329 
Sales as detailedilbelow.aian cue oar TEM Sy ain DASHING: 
Rentaleranamnoyaliiccar sm selene eneret PI On ee 110,222 110,222 
Miséellaneous...ndi-c.- tac. Ane eet eee ponte ae te 7,748 7,148 
Total Imcomes 2.0 seh eee ae SoA GS 2,662,333 849,132 
Expenditures 
Nationa! Film Board Program 
INAMINISIAH ON Hadas cit On ee oe ee 405,244 292,454 12,790 
IP yofolblortoyelrals WWueaee, anon Sno oa ac hueaanuoonecsws 1,008,078 962,300 NG) Ths} 
Production and distribution of other visual materials 99,113 88,403 10,710 
IDijacloybanloran rl uibonss nodes cod eadasuacocdanansoue 1,122,196 1,061,847 60,349 
FNGHUUTMOTIES > seat eestor insets ae ee a ea oe ee 57329 LSA S29) 
Cost of sales, as detailed below..............+2.4.- 684,128 684,128 
TotalbExpenditures:... 4. Sane ee eo OLOGS, OSZ SoS SIS Ss 
Excess of Income over Expenditures transferred to 
Balandé Sheet. knee ae eee SBS nee a Soro 
SUMMARY OF SALES 
Sales: 
Government deparimentsrs sale ii erence nee $§ 540,876 
© int): eer ee AL AE PIO HF a Pa 5 BE aha 66 190,286 
$ 731,162 
Less, cost of sales: 
Production ‘oi tiles. sn.vrcene cease ane eee 257,076 
—Silkoosiaphors cure! Salley, wan cacuocedsancuoancese 56,754 
Prints, materials and miscellaneous services................. 370,298 
ee 684,128 
Net BroceedsitironmSallecia se asi tener ee ee anne 47,034 


Note: Not included above are costs in respect of — 


(1) Quarters, equipment and services provided by the Department of Public Works. 
(2) Accounting services provided by the Office of the Comptroller of the Treagury, and 


telephone service provided by the Department of Finance. 


; fe ey ; 
(3) Provision for depreciation of equipment. 
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Front Cover 

N.F.B. crew shooting rehearsal of Ghost Scene from 
Richard III for ‘‘Strattord Adventure”, the N.F.B. film 
on the Stratford Shakespearean Festival. Far lett, 
Dr. Tyrone Guthrie, directing the scene. Centre, 
Miss Amelia Hall, of Canadian Repertory Theatre, 
Ottawa, in role of Lady Anne. 


The Honourable Walter E. Harris, 


Minister of Citizenship and Immigration. 


othe 

I have the honour to present to you this Fourteenth 
Annual Report of the work of the National Film Board of 
Canada for the period of April 1, 1952 to March 31, 1953. 


Your obedient servant, 


A. W. TRUEMAN, 


Government Film Commissioner and 
Chairman, National Film Board. 


Highlights of this Report 


The Board completed a total of 214 film projects, compared to 213 in 


1951-52. Of these, 143 were completed films, compared to 134 in 1951-52. 


The Board placed contracts and purchases totalling $411,372 with com- 
mercial film companies. The previous year’s figure was $291,000. 


The laboratory processed 12,136,711 feet of film, an increase of 13 per cent 
over the previous year. 


The Board produced 90 filmstrips. 


Theatrical bookings of NFB films in Canada and abroad totalled 25,504, 
compared to 18,020 in 1951-52. 


Non-theatrical audiences for NFB films in Canada totalled 13,250,227 — 


compared to 11,610,232, an increase of 14-1 percent. 


Non-theatrical audiences for NFB films in other countries totalled 11,072,210, 
compared to 11,111,976 the previous year, a decrease of 0-3 percent. 


Editions of newsreels using NFB material in Canada and abroad (including 
TV) rose from 289 in 1951-52, to 514, an increase of 78 percent. 


Television bookings in Canada (eight months only) and abroad totalled 
2,028, compared to 2,401 the previous year. 


NFB projects won 33 honours in Canadian and international competitions 
during the year, among them the Hollywood Academy of Motion Picture 
Arts and Sciences ‘‘Oscar’’ for the year’s best documentary short and the 
British Film Academy “‘Oscar’’ for the best documentary film of 1952. 


Staff at the end of the fiscal year totalled 533 compared to 543 the previous 
year. 


The Board's total income was $3,995,383, compared to $3,511,465 the 
previous year. Of the total, $2,919,779 was a direct vote of Parliament, 
$730,883 was from sales to Government departments, and $344,721 from 
other sources. Surplus transferred to the Receiver General was $112,102, 
compared to $35,377 in 1951-52. 


The National Film Board 
By the National Film Act (1950) the National Film Board is established: 


1. To produce and distribute and to promote the production and distribution of films 
designed to interpret Canada to Canadians and to other nations; 


2. To represent the Government of Canada in its relations with persons engaged in 
commercial motion picture film activity in connection with motion picture films for 
the Government or any department thereof; 


3. To engage in research in film activity and to make available the results thereof to 
persons engaged in the production of films; 


4. To advise the Governor in Council in connection with film activities; 


5. To discharge such other duties relating to film activity as the Governor in Council 
may direct it to undertake. 


The Board reports to Parliament through the Minister of Citizenship and 
Immigration. Members of the Board of Governors at March 31, 1953: 


Mr. W. Arthur Irwin, Chairman and Government Film Commissioner. 


Mr. L. Dana Wilgress, Mr. Stuart Keate, 
Under Secretary of State for Publisher, 
External Affairs, Victoria Daily Times, 
Ottawa, Ontario. Victoria, B.C. 


Mr. Charles Stein, Q.C., 


Under Secretary of State for Canada, 
Ottawa, Ontario, 


Dr. A. W. Trueman, 


President, 
University of New Brunswick, 
Fredericton, New Brunswick. 


Mrs. A. L. Caldwell, 


807 University Drive, 
Saskatoon, Saskatchewan. 


Mr. Charles S. Band, 


2 McKenzie Avenue, 
Toronto, Ontario. 


Lad 


Dr. Leon Lortie, 
Extension Department, 
University of Montreal, 
Montreal, Quebec. 


Mr. Arthur MacNamara, C.M.G., 


Special Adviser on Employment of 
Civilians, 

Department of National Defence, 

Ottawa, Ontario. 


The Board meets at least every three months. 


General 


The Board produces and distributes films, filmstrips and still photographs. 
Its headquarters are in Ottawa. Its operations are carried on by four branches— 
Production, Technical Operations, Distribution and Administration. The 
director of each branch is responsible to the Government Film Commissioner. 
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PRODUCTION | 


Production of films, filmstrips and still photographs is the responsibility 
of the Production Branch. The staff is headed by the Director of Production and 
six executive producers—four for films and one each for filmstrips and still 
photographs. 


The Board augments the talents of its own staff by the employment, on 
contract, of actors, musicians, writers, narrators and others. Also, production 
contracts for entire films may be made with commercial film producers. 


Production headquarters are at Ottawa where planning, writing, editing, 
recording, composing and other preparatory and completion work is done, 
but most of the actual filming is done *'on location’’ from one end of Canada to 
the other. Since the Board has no shooting studios, these are rented where 
required. 


Film Production 


The Board completed a total of 214 film projects, of which 143 were com- 
plete films; 71 were newsreel stories, 
newsclips and trailers. In addition, 
20 film projects were completed by 
other producers under contract with 


the Board. 


These included five original films 
and 14 versions and revisions. Five 
of the contracted films were produced 
in English, two in French and 12 in 
other language versions. Twelve 
were in colour and seven in black 
and white. 


Film Production 


1951-52 1952-53 


Films ae ae 134 143 
INGwielnos G5 hel 
‘hvailers!e 2) era ee 2 
Newsreel stories . . . 60 
INS 214 
19 complete films and one newsclip were 
“Oscar” awarded to the Norman McLaren made by commercial producers under con- 
production “NEIGHBOURS” by the Aca- tract with the Board, compared with 3 com- 
demy of Motion Picture Arts and Sciences, plete films in 1951-52. 
Hollywood. 
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Types of Films 
1951-52 1952-53 
Originals 


Versions and Revisions . ual 


Types 


The Board produces three types of 
films: original productions; language 
versions of original productions; and 
revisions of existing films to meet 
special requirements, generally thea- 


trical. 


Production was increased in all three categories during the fiscal year. 


Theatrical and Non-theatrical 


The Board makes films for both theatrical and non-theatrical audiences. 
Of the 143 complete films, 58 were made for theatres, and 85 for non-theatrical 
showings. Most theatrical films later receive non-theatrical distribution, and 
occasionally a non-theatrical film may obtain theatrical distribution. 


1951-52 1952-53 

Jae eNaaecIiate Bae Coa wee As Sar ae ee Ne ier 45 58 

Nisiaileveioutertl, gi (tea 5 | Gals a, Pe ee ee 89 85 

134 143 

Vv 
Language 
In the majority of Board films, either English or French is used. 

1951-52 1952-53 

EFICHISH pA E Ech MeAt) tere) Sete) << get ee ee ee 69 78 

Waitevavel ae! Ag Mn ema ee ee, eae RAE Pian mca 54 64 

@ihertpeiee-, WN We Se ee ee at ee ee ee ee 11 ] 

134 143 


In addition, 6 Spanish and 6 Portuguese versions were produced for the 
Board by commercial producers. 
\A 
Colour 


The Board produced 39 films in colour compared to 33 the previous year. 
One hundred and four were produced in black and white, compared to the 
previous year’s 101]. 

\4 
Length and Gauge 


The Board produced 87 films of from one-half to one reel; 39 of from one to 
two reels; and 17 of from two to three reels. One hundred and eleven films were 
produced in 35mm and 32 in 16mm. Most 35mm films were reduced to 16mm 
gauge for non-theatrical distribution. 

v 
Treatment 


All but two of the Board's films were produced with sound. The music 
department provided 31° original scores in addition to arranging stock music 
scores and doing the music editing. There were two animated films, one ani- 
mated three-dimensional film, and two in the new “‘pixillation’”’ or live-actor 
animation technique. 


Sponsors 
Twenty-nine N.F.B. films were sponsored by Federal Government depart- 
ments, compared to 35 in the previous year. Sponsors were: 


National Defence. . . cy Fi Re ee eer ae 
Resources and Deo 

Trade and Commerce.. 

National Health and Welfare. 

Citizenship and Immigration. 

Labour . 

Agriculture 


& | 
Oa OD Ga COO): 


v 
Newsclips and Trailers 


For Government departments the Board produced five HSS: that is to 
say, brief public service messages which, with the cooperation of the motion 
picture industry, are incorporated in theatrical newsreels. Five trailers were 
produced for non-theatrical release. 


v 
News Stories 
As in 1951-52, the Board in 1952-53 more than doubled the number of its 


releases about Canada used in news- 
reels at home and abroad. In news- 


News Stories reels and on television 451 releases 

Sissi 5 « a os 5 « 5 « of N.F.B. news material were used 

Stories submitted . . . . . . compared to 225 the previous year. 

eee ie ee These news stories brought to au- 

Taal berct alee diences here and in other countries 

(nowsreelaiand TVIOm. 2) Llamas an up to date report on current events 
in Canada. 


v 


Films for Television 


The Board completed recutting of 90 prints on a special assignment for 
CBC-TV. 


v 
Commercial Film Companies 


In addition to producing its own films, the Board assigns production and 
processing work to commercial firms. It also purchases prints of films made by 
other producers for distribution through its non-theatrical distribution system. 


In 1952-53 the value of such contracts and purchases were $411,372 com- 
pared with $291,000 in 1951-52. The 1952-53 total was placed as follows: 


$259,502 in Canada, $141,457 in the United States of America, and $10,413 in 
the United Kingdom. 


What NFB Films are About 


Non-theatrical—Here are some of the non-theatrical films completed in 
1952-53. (Occasionally non-theatrical films may also be distributed theatri- 
cally). 


Musee in the Family—a farm boy's participation in a Saskatchewan rural music 
estival. 


Rescue Party—a training film for civil defence rescue workers. (produced for the 
Civil Defence Division— Department of National Health and Welfare). 


Angotee—the story of an Eskimo boy from birth to adulthood. 


Shyness—a study of three types of shyness among children and how parents and 
teachers may help the shy child. (produced for the Department of National 
Health and Welfare). 


The Shop Steward—the role of this labour official in the trade union. 


Peter Meets a Potter— a children’s film in which Peter visits the famous Deichman 
Pottery in New Brunswick. 


Platoon in the Attack—a training film for infantry officers. (produced for the Depart- 
ment of National Defence). 


Neighbours—an experimental film, using Norman McLaren's “‘pixillation”’ technique. 


Shadow on the Prairies—the Royal Winnipeg Ballet's new work, with a score by 
N.F.B.’s Robert Fleming. 


The New South East Asia—a report on social and economic progress in South East 
Asia. 

Western Wheat—Canada’s greatest harvest. (produced for the Department of 
Agriculture) 

Varley—the life and work of a Canadian artist. 

The Settler—the settlement of the Abitibi frontier. 


SPORTS ET TRANSPORTS (Romance of Transportation). First prize, animated cartoons, Sixth 


International Film Festival, Cannes, France. 


Thea 
(Almost a 


trical—Here are some of the theatrical films completed in 1952-53. 
ll theatrical films are later released non-theatrically). 
e 


Canada Carries On series—(French-language equivalent, En Avant Canada): HER- 


RING HUNT— the silver harvest from British Columbia waters; CANADIANS 
IN KOREA—front-line action and rear-line life with the 25th Brigade; CITIZEN 
VAREK—the problems of new Canadians; WIND SWEPT ISLES—Quebec’s 
lovely Magdalen Islands; THE HARBOUR—the Port of Halifax; CANADA'S 
ATOM GOES TO WORK—peace-time uses of atomic energy. 
@ 

Witness series—(French-language equivalent, Coup d’CEil): Films in this 
series contain up to four separate short “‘feature” stories. Some of the stories 
contained in the Eye Witness series last year were: Canada’s 27th Brigade in 
Germany; NATO navigators train in PEI; the birdman of Grand Manan Island; 
new radar devices for Nova Scotia fishermen; Montreal's mobile crime detection 
laboratory; Ottawa's children’s safety patrol; fashions by mail order; wild rice 


harvest in Manitoba; western coal mining; Saskatchewan's Uranium City; 
British Columbia boat builders. 


Newsreels—Among the 50 NFB stories released by newsreel and television were: 


“smoke jumpers” (air-borne fire fighters) British Columbia; Banff Winter Festival, 
Alberta; Saskatchewan turkey farm; parachute testing at Shilo, Manitoba; jet 
air show, Toronto; Laval Centenary, Quebec; Christmas tree harvest, New 
Brunswick; RCN crosses the equator; naval artists at Halifax. 


ANGOTEE—First award, Canadian Film Awards, non-theatrical, open. 


rpsseey 


Pilmstrips 


Filmstrips are strips of still pictures which can be projected on a screen, 
one at a time, for instructional purposes. The Board completed 90 last year, 
including seven revisions, compared with 98 the previous year. 
filmstrips were sponsored by federal government departments. 


English 
INGE AB ed eee ote ee om ewe oe ee ls US 
Syooeencieh 5" vg SUR oe Sil 
INNING ck nS 3 
49 


vV 
Still Photography 


The Still Photography Division acts as official photographer for the govern- 
ment: mairitains a library of 100,000 prints for use by government departments 
and others, to which new material is regularly added; provides photographs and 
photo stories to Canadian periodicals and to the Department of External Affairs 
in support of the Canadian information program abroad; undertakes photo- 
graphic assignments for government departments; and provides photographs 
for the promotion of films produced by the Board. The division undertook 303 
varied assignments during 1952-53. Staff at the end of the year was 22 com- 


pared with 31 at the same date the previous year. 
g 


French 


14 
23 
4 


4] 


Cameras in position for a “‘take’’. 


Most of the 


Totals 


29 
54 
7 


90 


TECHNICAL OPERATIONS 


The Technical Operations Branch acts chiefly as a service department | 


for the Production and Distribution Branches. To the Production Branch it 
provides cameramen, electricians, sound engineers, sound editing, re-recording 
and mixing, processing and projection services, optical effects, negative cutting 
and inspection of all prints released by the Board. To the Distribution Branch, 


it supplies release prints of films and filmstrips. It also supplies, maintains | 


and, in some cases, designs and builds technical equipment for all branches. 
Other responsibilities of the Technical Operations Branch include technical 
research, building services, the maintenance of archival footage and operation 
of the house film library, which stores and maintains some 15,000 prints and 
printing materials for films. Staff at March 31, 1953, was 136 compared with 
149 at the same date the previous year. Part of the decrease resulted from 
transfers of staff to other branches. 


The Branch issues quarterly bulletins on technical developments to the 
film trade. Subjects of bulletins in 1952-53 were: Bulletin One, Latensification 
and Duplication of Colour Images with Narrow Band Filters; Bulletin Two, 
Chemical Assessment of Nitrate Film Stability and A Brief Summary of the 
Early History of Animated Sound on Film; Bulletin Three, Versatile Quiet Pre- 
Amplifier and Parabolic Sound Reflector and Some Notes on Stop-Motion 
Live-Actor Technique as used in the Films Neighbours and Two Bagatelles; 
Bulletin Four, Dual Purpose Optical Sound Prints. 


Laboratory 


With a staff increased by only one, the laboratory processed 12,136,711 feet 
of film, an increase of 13 percent over the previous year. Working with film 
stock suppliers, the laboratory 
staff devised a new method of 
making intermediate printing 
materials which greatly im- 
proved the quality of 16mm 


Laboratory Output 
1951-52 1952-53 Change 


35mm black and 
white . . |} 4,554,432 5813915 451697 


| 
16mm black and 


Kodachrome release prints. 
white . . . 4,238,581 4,243,004 +0-5% 
| 16mm Koda . . 1,943,598 2,579,702 +33%| Camera 


With staff reduced by two, 


the output of the camera division 
increased by 35-8 percent over 
the previous year. The division 
continued to place emphasis on 
the use of light 35mm cameras which reduced shooting costs and increased 
crew flexibility. A 16mm single-system sound camera (i.e., one in which visuals 
and sound are recorded on the same negative) was purchased and used for 
experiments in low-cost shooting techniques. A cameraman spent six weeks 
studying special effects developments in Hollywood, in anticipation of the 
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10,736,578 12,136,711 +13% 


In addition, 629,650 feet of film was contracted out 
to commercial firms for processing. 


| 


formation of a special effects 


Camera Output division at the Board. Services 
Footage exposed 1951-52 1952-53 Change of four free-lance cameramen 
35mm black and were used during the year. 
white. . . . 477,183 770,987 +61-6% fae se 
35mm colour . . 36,739 14,965 —59.2% Staff at the end of the fiscal 
16mm colour . . 86,566 29,714 —65-6% year totalled 22, compared to 


600,489 815.666 24 the previous year. 


Sound—lIn addition to supplying location and studio sound services, this 
division looks after projection services and the music and sound effects 
libraries. Staff remained the 


same, at 20. 
Sound Footage Recorded 


1951-52 1952.53 During the year, the number of 
sound tracks used for music and 
effects practically doubled as 
more complicated backgrounds 
886,616 886,784 were required for film produc- 


Final mixes . . . 138 Ss tions. 


690,340 749,562 


196,276 137222 


THE SON—Honourable mention, Canadian Film awards, non-theatrical, open. 


Optical 
This division shoots animation films and titles, and produces optical effects 


for films, such as ‘‘fades’’ and “‘dissolves’’. Footage processed increased from 
88,193 to 100,505. Staff remained constant at three. 


v 
Engineering Services 


This division, with a staff of 15, down one from last year, handled 1,945 
projects, many of them calling for original design and construction in the Board's 
shops. A film pack pressure exposure machine was designed and built for the 
Radiation Section of the Department of National Health and Welfare which 
handles in fifteen minutes the work it previously took a week to do. The new 
machine, which examines personnel protection badges for signs of radiation 
effect, also greatly reduces the possibility of errors in identification. Several 
pieces of major equipment were designed and constructed for the Production 
Branch. 

Vv 


Research and Technical Services 


This unit maintains a constant check on the chemical and physica! processes 
of the laboratory. In addition to this 
day-to-day work it undertakes research 
in the production and use of film—con- 
structing, for instance, a 3-D camera for 
experimental use. The unit's knowledge 
was drafted when the 3-D rage hit 
Canada. Installations of Polaroid equip- 
ment for the projection of N.F.B.’s 3-D 
films were made in several commercial 
theatres, the first such in Canada. The unit also worked on plans for the pro- 
posed new building for the Board. 


Cameramen 


The Board's six cameramen worked an 
average of 240 ‘‘chargeable’’ days each 
on lecation. This is close to the total 
number of working days in the year, a good 
record in the chancy film business. 


GROUND CREW—A new film made for the R.C.A.F. 


DISTRIBUTION 
DISTRIBUTION IN CANADA 


Theatrical 


Four series of films are released by the Board on a once-a-month schedule 
to Canadian theatres: Canada Carries on and Eye Witness and their French- 
language opposites, En Avant Canada and Coup d’@il. These short films 
are handled for the Board by Columbia Pictures of Canada through six distri- 
buting centres in major cities. The following theatrical bookings have been 
reported: 


1951-52 1952-53 Change 
Bookings amin cr) alecmetn en 6 2-095" 8,644** +8-1% 


* Excludes 488 bookings of Royal. Journey. 
*“ Excludes 701 bookings of Royal Journey. 


Royal Journey 


Since its release in December, 1951, Malevisi 
Royal Journey has had 1,189 bookings in elevision 


780 Canadian cities and towns. Royal With the inauguration of Canadian 
Journey has been seen by more Canadians Ae 

ke television, arrangements were made for 
than any feature film ever distributed in =e j , 
Canas: televising N.F.B. films on a rental basis. 

During the eight-month period ending 

in March, 1953, there were 229 bookings 
through the C.B.C. stations in Toronto and Montreal and through Rediffusion 
Inc. 


August, 1952—March, 1953 


Toronto (C.B.C.) SU ey Ln ee es +69 
Montreala( GiB Cs) ma aaa men ene 113 
Montreal (Rediffusion, Inc.). . . . . 47 

LOtal Wee cs oF Pee he al Se 229 


SHADOW ON THE PRAIRIE—The Winnipeg Ballet film. 


Non-theatrical 

The Board's non-theatrical distribution in Canada consists of direct service 
to users through ‘‘package”’ or circuit programs and indirect service through 
the use by individuals and groups of its films in film libraries and depots. Three 
hundred and fifty-one film councils, with a combined membership of 8,667 
organizations, operate most of the circuits on behalf of the Board, and control 
and maintain many of the libraries. 


Vv 
Total Audience 


The total audience reached in 183,205 non-theatrical showings was 
13,250,227 compared with 11,610,232 the previous year, an increase of 14-1 
percent. One-third of the audience saw the films through the circuits, the 
remainder through selection of the Board's films from 404 film libraries and 
j s located across all ten provinces, the Yukon and Northwest Territories. 
Film libraries and depots increased from 334 to 404 during the year. Following 
are non-theatrical distribution figures by provinces: 


v 


L'HOMME AUX OISEAUX—First award, Canadian Film Awards, theatrical short. 


SHYNESS—First award, Canadian Film Awards, non-theatrical films sponsored by a Government 
agency. 


Showings 

Alberta and N.W. Territories . . . . 24,234 
British Columbia and Yukon . .. . 14,096 
Maniiobalaiy-aia- aan ess CU ee cen. 14,896 
iNexinrouvatlleiel GO SSS 
Newabruns Wicker: silat icaurs seal en 14,058 
Wovduscotldues ws et ie oy me uc 8,670 
@itaviow tspmee, wise fan, be8 Kel Wyse tae 8 US 56,098 
Prince Edward Island . . .. . . 2,412 
WEDCCuy ss eka cE) aha | eye 23,428 
Segifiveaciiene £95 4.94 68°52 & 17,289 
179,106 

Through Canadian Film Institute . . . 4,099 
183,205 


Attendance 


2,186,247 
1,032,031 
1,103,908 
307,836 
809,138 
674,923 
3,767,934 
131,270 
1,870,699 
1,062,742 


12,946,728 
303,499 


Circuit Operations 

The Board issued free 28 copies in English and 16 in French of each of nine 
basic circuit programs of an average length of 78 minutes. Nine copies in 
English of each of eight urban programs averaging 40 minutes in length were 
issued. These were used regularly at 4,497 showing points, an increase of 27 © 


per cent over the previous year. 


A circuit program regularly brings to non-theatrical audiences a wide 7 
selection of the newest and best 16mm films produced in Canada and abroad. } 
During the year the programs included such films as Royal Journey, The High 
Wall, Land of the Long Day, Coral Wonderland, The Son, Western Wheat, — 
Canada’s Atom Goes to Work, Packaged Power. 


Vv 


Who Sees N.F.B. Films Outside of Theatres? 


The largest single users of N.F.B. non-theatrical films are the schools, which 
provided an audience of 5,673,478 last year. On the adult level almost every 
known organization in Canada is involved. In urban centres these include 
churches of all denominations, service clubs, fraternal organizations, profes- 
sional groups, community organizations, trade unions, industrial and com- 
mercial concerns. In rural Canada, churches, agricultural federations, farmers 
and women’s institutions, fraternal organizations, community and study groups 
of every kind are among the regular users. 


v 


Summer Tourist and Travel Activity 


Summer film showings at tourist resorts, national and provincial parks and 
camps and playgrounds reached a new audience “high’’ of 924,436, a 20-2 
per cent increase over the previous year’s figure of 769,159. 


Vv 


Non-N.F.B. Films 


Distribution of films non-theatrically is not limited to those produced by the 
Board. Other producers may secure wide circulation of their films in Canada 
provided the films have a broad appeal and conform to established standards for 
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CITIZEN VAREK—Honourable mention, Canadian Film Awards, theatrical short. 


advertising content. The Board distributes selected films from commercial 
sponsors, the United Nations, the Commonwealth countries, and other countries. 


Ninety-one such titles were used during the year. 


\A 


Loans and Sales 


The problem of supplying films for the rapidly increasing number of outlets 
in Canada is partly being met by the purchase of prints by the outlets them- 
selves, either individually or through film purchase pools which circulate 
blocks of films to member groups. The Board also lends blocks of films to 


libraries and depots. 


In 1952-53, 10,113 prints were placed in distribution through sales and 
loans, compared with 7,999 in the previous year; of the 10,113, 3,563 were sales. 
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Growth of Community Film Interest 


To encourage film use, and to provide instruction in the care and main- 
tenance of films and projection equipment, the Board participated in some 102 
film workshops during 1952-53. 


Vv 


Replacement Program 


A survey in 1952 revealed the need of replacing some 500 worn-out prints 
in libraries and depots. By the end of the fiscal year, some 420 prints had been 
replaced. An additional 200 to 300 out-dated prints were withdrawn and new 
material was substituted. To reduce film damage caused by inexperienced 
users, a new booklet entitled ‘Handle With Care’’ has been distributed ex- 
tensively. 


v 


Outpost Services 


Central film libraries have been set up in the Yukon and Northwest Terri- 
tories, each servicing outlying points in their respective districts. Film services 
to the Eastern Arctic included blocks of films supplied to Government supply 
ships. In the Labrador area, three film depots have been established to serve 
surrounding settlements. 


Vv 
Filmstrips 


Distribution of filmstrips through loans and sales totalled 10,169 compared 
with 9,629 the previous year. Federal Government departments purchased 
copies for their own use; schools, school boards and provincial government 
departments were other purchasers. 


FAREWELL OAK STREET—a new National Film Board production. 


ROYAL JOURNEY-—Outside of the Theatres 


The success of Royal Journey in com- 
mercial theatres has been paralleled in 


non-theatrical distribution. Released for 
non-theatrical use in November, 1952, the 
film was shown 4,022 times to a total 
audience of 354,412 by March 3lst, 1953. 


DISTRIBUTION ABROAD 


Theatrical 

During the year the Board’s films 
were booked by theatres in the United 
States, the United Kingdom, Contin- 
ental Europe, Africa, Asia, Central and 
South America and Australasia. 


Theatrical distribution is achieved through contracts with commercial film 


distributors who are granted the rights to certain N.F.B. films and filmstrips for 


a specified area and a limited time, in return for either rentals or royalties. 


During 1952-53, 38 new distribution contracts were negotiated. Distributors 


report bookings; (i.e., the number of theatrical engagements of each film). 


Bookings 1951-52 1952-53 
United States . 257i 8,810 
United Kingdom 6,620 6,094 
Others . 1,660 1255) 
Totals . 9,537 16,159 
Newsreel Distribution Greatly Increased 
Editions of Newsreels using NFB stories 
(including TV) 
1951-52 1952-53 Increase 
Canada WAS} 123 i 
Urs cAy 63 64 — 
Latin America 20 29 49% 
Other (chiefly Europe) . Sl 235) 360% 
On television 32 63 97% 
Total . 289 514 18% 


Television 
Television bookings in the United States during 1952-53 decreased. 


1951-52 1952-53 
United:States’ ee oe 1,689 
United Kingdom ee E 17 25 
Denmark” 34> 9S pnt eee 4 20 
Frances. qds(ceol see ape Cc Wy g 
Brazil", as0 c= Sa fu. cee ee eee — Bal 
Cuba: «wl 80 Geo sh ct eee 21 2g 
Mexico 2.9, “x =.0 0h, Ss eect eee roe 16 — 
Totals), sy eee 


Non-theatrical 


National Film Board films are shown non-theatrically abroad in four ways: 
through 62 posts of the Departments of External Affairs and of Trade and Com- 
merce in 49 countries; through agencies of other governments; through educa- 
tional and cultural film distribution groups, from which no rentals are required; 
local film libraries in the U.S. on behalf of the Canadian.Government Travel 
Bureau. In addition to films made by N.F.B., films made by provincial and 
other travel agencies, are distributed by the travel film program. 


Total non-theatrical audience abroad for the year was 11,072,210 compared 
to 11,111,976 the previous year, a decrease of 0:3 per cent. Chief cause of 
the loss was the discontinuance of the Central Office of Information circuits in 
the United Kingdom.. These accounted for an audience of well over a million 


each year for NFB films. The loss was almost offset by the increased activities 
of the posts. 


Attendance 
1951-52 1952-53 
Canadian Posts . . . 4. 2 eeeeOo7 Gc] 6,238,169 
Travel—U.S.A.°. «1, ee cee 2,660,130 
Other Agencies. . |. | J) ee @O0gse AMIS HOM 
Totals. 2°. ye oe 11,072,210 
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Total number of prints placed in distribution abroad was 5,947 compared 
with 4,907 the previous year. This included both outright sale of 2,681 prints 
and 3,266 prints distributed on a free loan basis. 


Vv 


Filmstrips 

Distribution of filmstrips abroad totalled 5,045 compared with 3,370 the 
previous year, an increase of 49-7 percent. Like the Board's films, the film- 
strips were being used in many countries for training and educational purposes, 


frequently with foreign language commentaries. 


Vv 


WESTERN WHEAT—Honourable mention, Canadian Film Awards, non-theatrical, sponsored by 
Government agency. 


ADMINISTRATION 


The Administration Branch is responsible for the accounting records, gen- 
eral services, purchasing, personnel, stores and liaison with Government depart- 
ments on sponsored films. 

v 
Accounting 

Machine accounting was introduced and sponsoring departments and other > 
customers are being provided with monthly statements. Closer credit super-— 
vision has resulted in more prompt payment of accounts with a corresponding 


reduction in receivables. 


The Board received orders for purchase or rental of films from 2,635 sources | 
in Canada and abroad. 


\/ 


General Services 


The Board's shipping services made 8,023 shipments of prints and printing 
materials valued at $634,266. 


v 
Purchasing 


During the year, 6,046 purchase orders were processed compared with 
5,539 orders the previous year. 


Vv 
Personnel 


Total regular staff of the Board at March 31, 1953, was 533 compared to 
543 the previous year. A total of 1,338 applications for positions was received. 
More than 1,600 interviews were granted. Staff turnover was 19-9 percent 
compared with 18 percent the previous year. Four students from Egypt, 
France, Indonesia and Pakistan received training at the Board under inter- 
national technical assistance programs. 


Vv 
Liaison 


About one-quarter of the Board's production work is sponsored by Govern- 
ment departments. The Liaison division works with sponsoring Government 
departments in the preparation of their programs of films, filmstrips and still 
photographs. Liaison also works closely with the Production Branch during 
pre-production and production stages. 
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AWARDS PRESENTED TO THE NATIONAL FILM BOARD 
OF CANADA DURING FISCAL YEAR 1952-53 


Titles 


Begone Dull Care. . 


Pen Point Percussion . 
MOG uecen 6 ee 


MOODSET Mths 6 


Klee Wyck .. . 


Painters of Quebec . 


Land of the Long Day 


Year 


1952 


1952 
1952 
1952 


1952 


1952 


1952 


Awards 


Prize of 1,000 Bolivars for 
“best creative films’’. 


“ 


“City of Salerno” Prize for 
“best selection of colour 
films”’. 


Honourable Mention 


Sponsors 


Festival of Experimental 
Art Films, Caracas, 
Venezuela 


ce 


sc 


7th Salerno Film Festival, 
Salerno, Italy. 


Robert J. Flaherty Film 
Awards Contest, spon- 
sored by City College 
Institute of Film Tech- 
nigues, N.Y. 


LAND OF THE LONG DAY—Honourable mention, Robert J. Flaherty, Film Awards Contest, City 
College Institute of Film Techniques, New York. 


Titles 


Lismer , 


Yoho, Wonder Valley. 


Opera School . 
A Phantasy 


Safety Supervisor . 
Monastery . 
Royal Journey . 


Neighbours 


Sports et Transports 


Shyness 


Western Wheat 


Angotee 


The Son 


The Romance of Transportation 


in Canada. 


L'Age du Castor 


A Phantasy 


Neighbours 


F : 
L’'Homme aux Oiseaux 


Les Iles de Ja Madeleine . 


Citizen Varek . 


Year 


coe 


TOS2 


ejay 
1952 


1952 


1952 


1952 


1953 


SS 


1953 


1953 


Weiss 


1993 


1953 


1958 


1953 


953 


1953 


1953 


1953 


Awards 
First Award, Cultural Class 


Honourable Mention, Gen- 
eral Class 


Third Award, Cultural Class 


Second Prize, Experimental 
Films Category 


First Prize, Social Problems 
Category 


Certificate of Merit 


Best Documentary Film of 
1952 


“Oscar ‘for best documen- 
tary short 


First Prize for animated car- 
toons in short picture 
class 


First Award for ‘‘a masterly 
sensitive and practical 
treatment of a difficult 
subject in the field of 
mental hygiene’. 


Honourable Mention ‘“‘for 
outstanding and well con- 
ceived commentary, ac- 
companied by highly 
appropriate music and 
sound effects.” 


First Award for ‘‘excellence 
of production’ 


Honourable Mention for 
“excellence of production’ 


Honourable Mention for 
“clever utilization of 
animation’. 

Special Award for “‘re- 


search, editing and 
excellent camera work’”’. 


Special Award for 
“creative achievement’ 


Special award for “novel 
and impressive presenta- 
tion of a social problem”’. 


First Award for ‘‘excellence 
of production”. — 


Honourable Mention for 
“excellence of documen- 
tary visuals’. 


Honourable Mention for 
“skillful handling of a 
human relations problem’ 
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Sponsors 


Yorkton International 


Film Festival, Yorkton, 


Sask. 


“ 


13th International Film 
Festival, Venice, Italy. 


“c 


lst International Film 
Festival, India. 


British Film Academy. 


Academy Awards, Aca-— 
demy of Motion Picture © 


Arts and Sciences, 
Hollywood. 


6th International Cannes 
Film Festival. 


Canadian Film Awards 
Non-theatrical — Spon- 
sored by a government 
agency. 


Canadian Film Awards 
Non-theatrical — Spon- 
sored by a government 
agency. 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Non-theatrical—Open 


Canadian Film Awards 
Theatrical—Short 
Canadian Film Awards 


Theatrical—Shorts 


Canadian Film Awards 
Theatrical—Short 


) 


Titles 


Fire Prevention 


Simplified Stage Lighting 


Titles 
Still Photos 


FILMSTRIPS 


Year Awards Sponsors 


1953 Award of Merit 1953 Safety Film Contest- 
National Committee on 
films for safety. 

1953 One of the 10 best filmstrips Scholastic Teacher Maga- 

of 1952. zine, New York. 


SlILL PHOTOS 


Year Awards Sponsors 


19538 One second award and Sixth Annual Print Show, 
three awards of merit. Commercial and Press 


Photographers Associa- 
tion of Canada. 


British Film Academy Award—For ROYAL JOURNEY 
as the ‘best documentary film shown in the United 


Kingdom”, 1952. 
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NATIONAL 


(ESTABLISHED UNDER THE 


Balance Sheet as | 


Assets 
Cash on Hand ‘and ‘in Banks... scaisce asic tere c ie elsicnobeterstetlelereveral ct else tele ieg= ts terete tered 


Accounts Receivable: 
Government of Canada, depariments!ots.s.- ei« oes ener nena $ 16,338 


Others, less $5,917 provided for doubtful accounts................. 15,802 
Royalties’Receivables cece sic are os uesuehs enero a ticveuel ale efeetns ls ietercus st eerie eer aerate 
Inventories: 

Materials and! supplies, atvaverage! costa. .1q-i ei etal t tee ieenee 170,825 

Work in progress, at computed (Costner aie eet erie nen ee 2,651 

Finished products, at computed costana.. si tiene ain ane He Oe 
Security Deposits with Department of Finance: 

PEL CONTA, oo. a.e te sleqe a0 e451 elles) aliarele sll LOnemeI RE ace eee en Ce ea eee este 
Prepayments: 

Advances tovemployees tor: mavy.else else ieee eter ener eisai 14,176 

Prepaid expenses. 8. 1s .ace nals foal en oh ore eee tet eames et e eea 4,197 


Fixed Assets: including laboratory, research, photographic, projection, automotive 
and office equipment, at actual or estimated ccst 


250,987 @ 


1,846 


18j673 


PS 20 
$ 1,505,243 


Notes: (1) As it is not considered’ practicable to evaluate the considerable stocks of negatives, 
printing materials, and prints at various locations, the corresponding asset values are 
not reflected above; an exception is a headquarters’ stock of prints held for sale which is 


included in the finished product inventory. 


The accounts Receivable, the Advances to Employees for Travel, the Accounts payable 


and the National Film Board Operating Account, as shown above, differ from the actual 
position, as at March 31, 1953, in so far as receivables then outstanding were collected 
on or before May 19, 1953 and payables then outstanding were settled on or before 


April 30, 1953. 


Certified correct: 
C. A. MILLER, 
Accountant. 


Approved on behalf of the Board. 
A. W. TRUEMAN, 


Chairman. 
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FILM BOARD 


NATIONAL FILM ACT, 1950) 
at March 31, 1953 
Liabilities and Proprietary Equity 


Liabilities 
Accounts Payable’and Accrued Charges...................... $ 13,983 
Prepayments by Film Distributors and Customers................ 12,478 
Security Deposits—film production contractors—per contra...... 1,846 
——— $ 28,307 
Proprietary Equity 
Government of Canada: 
National Film Board Operating Account—as authorized under 
Section 18 of the National Film Act, 1950— 
INGR Glghetatsh n Siete Ath ARN bk RRR ae a ee 191,633 
Earnings transferable to the Receiver General— 
DinouniteatArorilelpml OOO. teense Sy ls,cvlll 
Excess of Income over Expenditure, 
for the year, per Schedule I....... 112,102 
147,479 
Less: Transferred during the Year.... 35,377 
/Nantoibuent, cote dMukeniolel esl, WS Sl4 ha eae cet ace Se A GY 
303,735 
Equity in Fixed Assets, transferred to the Board or purchased from 
AO OLOMMATI ONG OCC Ol Encl te ec seein tas sensi it one en ent ae as POON 
——_—_— 1,476,936 
SelS05 248 


The Accounts of the Board or the fiscal year ended March 31, 1953 having been examined to 
the extent considered appropriate and all the information and explanations which I have required 
having been received, | certify that—according to the best of my information and the explanations 
given to me and as shown by the Board’s books—the above Balance Sheet and the attached state- 
ment of Income and Expenditure, respectively, are, in my opinion, properly drawn up so as to 
give a true and fair view of the state of the Board's affairs, as at March 31, 1953 and of its income 
and expenditure for the fiscal year. 

WATSON SELLAR, 
Auditor General of Canada. 
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NATIONAL FILM BOARD 


STATEMENT OF INCOME AND EXPENDITURE 
FOR THE YEAR ENDED MARCH 31, 1953 


Parliamentary Other 
Totals Votes Sources 
Income 
Voted by Parliament: 
Operations (Vote 255)...... 0. ...-) eee: pet COL SIRS eee SO Zale 
Equipment (Vote256) 6 ea. .s nee ene 115,648 115,648 
Sales, as detailed below. . oe do Ree ee 908,577 $ 908,577 
Rentals and royalties... . ite el mes 153,476 153,476 
Miscellaneous...... ene a ee ; iPeyStol! ilove)! 
Total imceme: yan ee ee 3,995,383 2,919,779 1,075,604 
Expenditure 
National Film Board Program: 
Aaministration «0020 (meine nee el Or Se 424,224 420,557 3,667 
Production of—films.......... Pre ee aig, BP NE ALIS) ise Teil 78,298 
—filmsiriisis ¢. onclesha eee 26,216 26,050 166 
Production and distribution of other visual materials. 78,617 74,669 3,948 
Distribution of films, . yon... . ae cee ee eee ee 1,146,674 82,530 
Eguipment...... Ee in eo has 115,648 115,648 ; 
Cost of sales as detailediibclow ne | mee reere tener 867,102 867,102 
3,955, 490 2,919,779 035701 
Deduct, Amount by which estimated operating charges 
included above exceed actual costs.......... ate 72,209 72,209 
Total Expenditure...... MN eA 3,883,281 2,919,779 963,502 
Excess of Income over Expenditure transferred to 
Balance. Sheet... a..4..0. senha ee eee F121 O20 ot eer 112,102 
a ANALYSIS OF SALES AND COST OF SALES AS SHOWN ABOVE 
Government departments; ayaa) se nent atin ee ES 730,883 
Others. 4 5b aciuevele ¢3ho Ma eee 177,694 
: -——— $ 908,577 
Less, cost of sales: 
Production oi—films....2)...5. 2: se eee 356,656 
—tilmstrips and! stillohotosss seers eae 52,960 
Prints, .. EPR Pe eer. 2 oe ona a fs So ae Sb o72 
Materials and miscellaneous services....................- 105,814 
~ 867,102 
Net Proceeds from Sales. ..7.q)) 4 see enn 41,475 


Note: The above figures 


do not include provision for depreciation of equipment nor the costs of: 


(a) Quarters, equipment and services provided by the Department of Public Works. 
(b) Accounting services provided by the Office of the Comptroller of the Treasury, and the 


telephone service provided by the Department of Finance. 
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Scene from ‘’A Musician In The Family”. 


N.F.B. crew shooting ‘‘Mission Ship’’ for Canada Carries On series. 


cae fi 


e bist 


Scene from ‘‘Backstage’’. 


EDMOND CLOUTIER, C.M.G., O.A., D.S.P. 
QUEEN’S PRINTER AND CONTROLLER OF STATIONERY 
OTTAWA, 1954 
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ATIONAL FILM BOARD 
JF CANADA 


INNUAL REPORT 


1953-54. 


THE NATIONAL FILM BOARD 


The National Film Board, an agency of the Federal Government, was established by 
Act of Parliament in 1939 and re-constituted by the National Film Act in 1950. The 
fifteen years since its beginning have seen the Board grow from a supervisory bodv over 
Canadian Government motion picture activities to a national documentary film producing 
and distributing organization whose films about Canada are seen wherever people may 
freely assemble. 

The Board also produces and distributes filmstrips and still photos on Canadian 
themes in line with its primary function outlined in the Act, “to initiate and promote | 
the production and distribution of films in the national interest.” 

By its terms of reference, the Board, specifically is empowered: 

1. To produce and distribute and to promote the production and dis- 
tribution of films designed to interpret Canada to Canadians and to 
other nations; 

2. To represent the Government of Canada in its relations with persons 
engaged in commercial motion picture film activity in connection with 
motion picture films for the Goverment or any department thereof; 

3. To engage in research in film activity and to make available the results 
thereof to persons engaged in the production of films; 

4. To advise the Governor in Council in connection with film activities; 

To discharge such other duties relating to film activity as the Governor 
in Council may direct it to undertake. 

The NFB reports to Parliament through the Minister of Citizenship and Immigration. 
The governing body is a nine-member Board with the Government Film Commissioner 
is Chairman. Four members, including the Film Commissioner, are from the public 
service. The others are selected for reasons both of professional distinction and geo- 
graphical representation. The Board of Governors meets four times a year in Ottawa. 

The chief officer of the Board is the Government Film Commissioner. Directly 
responsible to the Commissioner are the Directors of the four Branches—Production, 
Technical Operations, Distribution and Administration. 

Headquarters are in Ottawa where the Board occupies space in eight buildings. 
Regional offices are maintained in every province, and there are foreign ofhces in New 
York, Chicago and London, England. 
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THE BOARD OF GOVERNORS 


Members of the Board of Governors at March 31, 1954: 
Mr. A. W. Trueman, Chairman and Government Film Commissioner. 
Mr. Charles Stein, Q.C., Under Secretary of State for Canada, Ottawa. 
Mr. Harry L. Roper, 32 Inglis Street, Halifax, Nova Scotia. 
Mrs. A. L. Caldwell, 807 University Drive, Saskatoon, Saskatchewan. 
Mr. Stuart Kedte, Publisher, Victoria Daily Times, Victoria, B.C. 
Mr. Charles §. Band, 2 McKenzie Avenue, Toronto, Ontario. 
Dr. Léon Lortie, Extension Department, University of Montreal, Montreal, Que. 
Dr. Arthur MacNamara, C.M.G., Special Adviser on Employment of Civilians, 
Department of National Defence, Ottawa. 


A vacancy was caused by the resignation of Mr. L. Dana Wilgress who was succeeded after 


the close of the fiscal year by Mr. Jules Léger, Under Secretary of State for External 
Affairs, Ottawa. 


The Honourable J. W. Pickersgill, 
Minister of Citizenship and Immigration. 
Sir: 
I have the honour to present to you this Fifteenth Annual 


Report of the work of the National Film Board of Canada for the 
period of April 1, 1953 to March 31, 1954. 


Your obedient servant, 


aN 


Government Film Commissioner and 
Chairman, National Film Board. 
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INTRODUCTION 


Staff at March 31, 1954 was 548 compared to 533 at the end of the previous 
fiscal year. 

One hundred and eighty-one films of one reel or more were completed, compared 
to 143 in 1952-53. In addition, newsclips, trailers and news stories brought the total to: 
251 films of all types compared to 214 the previous year. 

Twenty films were completed on contract by private firms, compared to 19 the year 
before. 

Thirty-two filmstrips were produced, compared to 90. 

The total non-theatrical attendance in Canada was 14,084,322, compared to 
13,250,227. Theatrical bookings in Canada totalled 11,447, compared to 9,345. Tele- 
vision bookings in Canada totalled 797, compared to 229. 

Total non-theatrical attendance in other countries was 13,689,696, compared to 
11,072,210. Theatrical bookings abroad were 21,505, up 33 percent from the previous 
year’s 16,159. Television bookings abroad came to 2,019 compared to 1,799. 

Newsreel releases rose to 613 from 451 the previous year. 

The Board produced 66 films for television. 

The Board's total income was $4,008,421. Expenditure was $3,859,497 


FOUR MAIN BRANCHES 


DISTRIBUTION ADMINISTRATION 


PRODUCTION 


DIRECTOR of 
PRODUCTION 


PRODUCTION PRODUCTION 
SERVICES RESEARCH 
oS ay aa REFERENCE 
SOUND {LIBRARY LBB R 
FILM FILM FILM FILM FILM STRIP STILL PHOTO 
UNIT UNIT UNIT UNIT PRODUCTION PROOUCTION 
a» B & 1B) UNIT UNIT 
FILM FILM 


Film making, most demanding of art forms, enlists all the arts. Musicians, writers, 
actors, artists, designers—the harmonious fusion of their talents is the substance of a 
film. This is the element common to all films whether produced primarily to entertain 
or to inform. The Board’s films must do both since they use both commercial and non- 
commercial channels to tell Canada’s story. 

The Board’s films thus must fall into two general categories having the same common 
core of information about Canada: specialized films for special audiences—a number of 
these sponsored by Federal Government departments—and films with a broader and more 
relaxed approach for general audiences. General audience films make up the major part 
of production and are shown in commercial theaters and on television. They are later 
distributed non-theatrically. 

Of the 181 films produced during the fiscal year (compared to 143 in 1952-53) seventy- 
one were for distribution outside commercial theaters; forty-four for theatrical distribution 
and sixty-six for television. The Board produced in addition six short newsclips, five 
trailers and 59 newsreel stories, a total of 251 films of all types, compared to 214 in 
1952-53. Of the 181 films, 79 were originals, 44 were revisions of existing films for either 
theatrical or television distribution and 58 were language versions. One hundred and 
nine films were in English, 60 in French, 12 in other languages. Twenty-one films were 
produced in color and all, of course, with sound. 

Twenty-one films were sponsored by Federal Departments: seven training and 
instructional films by National Defence; seven on farm problems by the Department of 
Agriculture; five on aspects of Canadian living particularly related to new Canadians 
by the Department of Citizenship and Immigration; two by Resources and Development. 

In addition to the Board’s own production, 20 films were produced by private firms 
on contract. The Board's total expenditure among private film producers and dis- 
tributors, including complete films, partial production, processing and print purchases, 
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came to $315,860. This compared to $411,372 in 1952-53. Of the total, the Board 
spent $198,969 with Canadian firms, $98,751 with firms in the United States, and $18,140 
in the United Kingdom and other countries. 


Spontaneous generation applies no more to films than to other creative forms. For 
each film an idea was the beginning. The ideas came from all over. Some from within 
the Board, some in a novel freshet from outside. Educational groups, institutions, 
private individuals—farmers, fishermen, civil servants—were among the sources. So 
important is the business of getting fresh ideas that a fulltime Planning and Research 
supervisor is employed, one of whose functions is to winnow suggestions for film 
possibilities. The ideas come in at the rate of 75 to 100 a month and all are checked. 
Because of the Board’s varied production—theatrical, non-theatrical, newsreels, news 
magazines, television shorts—a surprising number are translated, sooner or later, to film. 


Investigated and appraised, the film possibilities are categorized under such headings 


as economic development, scientific development, Canada and the World, and soon. For © 


consistency, continuity and coherence, a program of information about Canada must be 
drawn far enough ahead to be a guide to coming production requirements and must be 
flexible to permit adjustment to current conditions. Decisions about films are taken in 
relation both to immediate needs and long-term value. 


The decisions are made by the Program Planning Committee and the program is 
approved by the Government Film Commissioner and by the Board of Governors at 
quarterly meetings. The Director of Production and the Executive Producers sit on the 
Committee. Here the film program is drawn up and assigned. In translating ideas to 
scripts and scripts to finished films, the Executive Producers can draw on a permanent 
pool of eight producers, 16 directors and eight cameramen. Freelancers are contracted 
when necessary. Budgeting, assignment of crews, shooting schedules, are matters of 
consultation among producer, director and the Production Manager who acts as economy 


NFB Crew Shooting BUSH DOCTOR 
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controller on all productions, even to supervising allocation of film stock and equipment. 
Since as many as a dozen crews may be on location at any one time in various parts of 
Canada, the job of coordinating equipment and personnel is important and complex. 

Each of the six Executive Producers heads a production unit. The film program 
is assigned among the units. The Theatrical Unit produces the Canada Carries On and 
Eye Witness series and is responsible for newsreel production; another unit specializes 
in films on industrial and labor problems as well as language versions, adaptations and 
revisions; another makes training films for the Department of National Defence and tech- 
nical films for the-Agriculture Department; another makes sponsored films for other 
Federal Departments as well as NFB films in such areas as sociology, Canadian history and 
Canadian art and anthropology. One unit specializes in original French-language pro- 
duction. During the year, a new unit was set up to make films for television distribution. 
Working with the major units are specialized departments like the Music department, 
Animation department and Science Film unit, which contribute to many films and, in 
the case of the latter two, sometimes produce complete films themselves. 

During the year, 44 films were produced for theatrical distribution, compared to 58 in 
1952-53. They included the Canada Carries On and Eye Witness series—one-reel 
shorts distributed monthly in Canadian theaters. French language versions of these are 
produced under the titles En avant Canada and Coup d’eil. Also produced for 
theatrical distribution was the “‘special”, The Stratford Adventure. 

Among subjects dealt with in the Canada Carries On series were: Nova Scotia coal 
miners; a Church of England mission ship on the British Columbia coast; the mayor of a 
Quebec town; Canadians working in Ceylon under the Colombo Plan; Germany’s role 
in uneasy Europe; an animated history of transportation in Canada; free legal aid service 
provided by the Canadian Bar Association. Eye Witness films told of the Canadian fur 
industry; a Dutch family making a new start in Prince Edward Island; Canadian Army 
training school at St-Jean, Que.; Canadian troops in Europe; Canadian experts instructing 
Arab farmers; and so on. 


Shooting TY Program WINDOW ON CANADA 
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Fifty-nine newsreel stories were shot and 48 were used in newsreels and on tele- 
vision. Some of the stories were used a number of times for a total of 613 newsreel and 
television releases. 


Among the newsreel subjects were: Canadian contribution to Netherlands flood 
relief; Canadian locomotives being shipped to Pakistan; the International Trade Fair in 
Toronto; development of the “cobalt bomb” against cancer; visit to Canada of the Prime 
Minister of Germany; Steep Rock iron ore development; sheep roundup in British 
Columbia; herring fishing in B.C.; harness racing in Nova Scotia, ice breakers on the 
St. Lawrence, and so on. 


The new Television unit produced 66 films, 27 originals and 39 adaptations of existing 
films. The originals were produced as a series, titled On the Spot, a fifteen-minute, once- 
a-week show over Canadian stations. The films were made by three-man crews: director, 
cameraman and narrator, continually on the move and shooting with 16mm single-system 
equipment (camera and sound recording combined in one portable unit). Quality, 
spotty at first owing to pressure of producing a weekly show, improved once a backlog 
had been built. By the end of the fiscal year, three crews were working on On the Spot 
which reported to televiewers on such subjects as the R.C.M.P. crime laboratory at 
Rockcliffe, Ont.; the 25th Brigade in Korea; oil development in Alberta; Canada’s radar 
network; the Vancouver zoo, the Winnipeg Ballet, and others. 


The Board’s second television series was called Window on Canada, a once-a-week, 
half-hour show which presented NFB films with introduction and commentary by film 
critic Clyde Gilmour. 


The French-language TV crew produced 13 programs in the Regards sur le Canada 


series and a crew was set up to produce Sur le vif the French-language counterpart of 
On the Spot. 


Producing original films in French is the special job of the French-language unit. 
Seven such films were produced, a number of them in the Faces of Canada series. This 
new series dealt with such personalities as a village notary in Quebec, a street-railway 


switchman in Winnipeg, a canal lock-keeper, a country auctioneer, a photographer, a 
blacksmith, and others. 


The total of French-language films was increased by the production of 39 versions in 
French of films originally produced in English. Revisions added 14 more, bringing the 
total of completed French-language films to 60, or approximately 33% of films produced. 
In addition, four films in the Eye Witness series were originally produced in French. 
One hundred and nine of the 181 films produced were in English—including versions and 


revisions—and twelve were made in other language versions—Dutch, German, Spanish 
and Portuguese. 


The Science Film unit employed the techniques of cinemicrography and time-lapse 
photography to show step-by-step development of a chick embryo. The life history of 


wheat rust fungus and the physiology of the maple leaf were in final stages of 
production. 


The Animation department produced a film on the geology of Canada and a puppet 


ae children on traffic hazards. The Music department provided 18 original scores 
or films. 


Other films produced for non-theatrical distribution included a classroom film on 
Canada’s western mountains, an excerpt from a Canadian novel, an orchestra rehearsal. 
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In addition to the six film production units, the Production Branch has two other 
major units, each headed by an Executive Producer responsible to the Director of Pro- 
duction. They are the Filmstrip Unit and the Still Photography Division. 


FILMSTRIPS 


A filmstrip is a series of still pictures, drawings or photographs, on a strip of 35mm 
film. It can be projected on a screen for classroom instruction. A total of 32 filmstrips 
were completed during the year. Twenty-six were sponsored by Government de- 
partments. Some of the subjects included: Indian Life in Early Canada; Lord Selkirk 
the Colonizer; The Earth as a Planet; Introduction to Maps; Learning to Read; The 
Canada Goose, and so on. 


STILLS 


The Still Photography Division complements by still photos the Board’s film pro- 
duction functions. 

The Division supplies photos of Canadian events, developments, geographical 
areas. It maintains a library of approximately 100,000 prints and provides a filing 
and classification service on the work of outside photographers. 

During the year, the Division developed a method of making short films for television 
by using still photographs, conveying an illusion of motion by camera movement. Eighteen 
of these films were completed. 

Another development has been the production of “Picture Books’ on Canadian 
subjects. The first such book told the story of the Stratford Shakespearean Festival in 
pictures. 

The Division released eight photo stories to English- and French-language roto- 
gravures; a total of 43 photo stories was produced for future release. 

The Division supplies sets of photos in inexpensive form for classroom use. 

The Division acts as official photographer for Government departments and supplies 
informational and promotional stills for NFB films. 


Shooting ON THE SPOT—NFB-TV NFB Stills Cameraman 
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The bridge between the creative artist and the audience is the technician, who, to 
be good at his job, must himself be creative. Photography, sound, color, quality of print 
bring life to the concepts of director, writer, composer. The technician thus assures. 
the quality of the medium upon which is inscribed the stylus of the idea. Cameramen, 
sound men, laboratory technicians, engineers of the Technical Operations Branch totalled 
136 compared to 134 the previous year. 

At March 31, the Camera department had eight cameramen, five assistant cameramen, 
five electricians, two camera repair men, three men on repair and maintenance of lighting 
equipment, and one “grip” for general location duties including generator operation and 
truck driving. During the year, camera crews exposed 691,223 feet of film from New- 
foundland to Victoria and from Colombo to Korea. The drop from the previous year’s 
816,696 feet was due mostly to an emphasis on 35mm color shooting for theatrical pro- 
ductions and a big increase in 16mm black-and-white shooting for television. Together, 
these factors helped to cut down 35mm black-and-white footage from 770,986 to 452,196. 
The boost in 16mm black-and-white from 1,030 to 163,779, and the increase in 35mm color 
from 14,965 to 44,354 was not quite enough to make up the difference. Almost all the 
16mm black-and-white footage was shot for On the Spot and Window on Canada. 
The 35mm color footage went to such productions as The Stratford Adventure, Diggers 
of the Deeps, High Tide in Newfoundland. There was a slight increase in 16mm 
color shooting, from 29,714 to 30,894, mostly for non-theatrical productions. 

The trend was away from big location crews toting heavy equipment; the cameramen 
were becoming more mobile, less dependent on lights and line-power in their operations. 
Two developments helped: the use of faster film requiring less light, and the use of the 
post-exposure technique of latensification in color shooting. This process, developed 
for color in the Board’s Technical Research department, was used to advantage in 
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Diggers of the Deeps for underground mining shots without special lighting. A 
development in synchronized sound recording was the use of double-system electrically 
interlocked camera and sound recording equipment, battery-powered and portable. This 
enabled crews to operate in remote areas where line-power was not available. The aim 
has been to provide major production services with smaller crews and less equipment. 

Sound—dialogue, music, commentary, appropriate effects—is as much a part of 
today’s films as the picture. The technicians of the Sound department thus are an integral 
part of the film-making team. At March 31, the Sound department had a staff of 18, includ- 
ing recording technicians, operators, maintenance men and research staff. The depart- 
ment’s main function, of course, is to record sound, both on location and in the studio. 
Location sound is generally synchronized (“syne-sound”)—that is, recorded at the same 
time as the visuals. Studio sound is “post sync” or “dubbed”. The other main studio 
function is ““mixing’—combining a number of sound tracks (sometimes as many as 12) 
to produce sound accompaniment for a film. Both studio and location recording gen- 
erally are on magnetic tape which can be erased and used again. The final recording 
is made in the “transfer room” from magnetic tape to permanent optical track for release 
printing and protection material. 

During the year, the Sound department re-designed and modified two 16mm magnetic 
recording units to provide portable, low-power, synchronized sound units for location 
recording. The department also designed and built the “transfer room” for final recording 
in order to free the studio for re-recordings. Both design and construction presented 
complicated electronic problems. Total footage recorded was 754,894 compared to 
886,784 the previous year. This included: 35mm—596,001; and 16mm—158,893. There 
were 111 final mixes compared to 153 the previous year. Sixteen millimetre re-recordings 
totalled 238 compared to 227 in 1952-53. 

The bridge between sequences in a film is provided by fadeouts and dissolves— 
“optical effects”. The Optical Effects department (staff of three), along with the Anima- 
tion department, produced 80,272 feet of exposed film. 

Research, the life-blood of technical enterprise, is carried on by a three-man Research 
department. Here the color latensification process was developed. Essentially, the process 
entails controlled re-exposure in the laboratory of a negative which has been deliberately 
underexposed in shooting. The process permits color shooting under sub-normal lighting 
conditions and saves expenditure on elaborate lighting equipment as well as on power. 


Camera Department Sound Department 


Black-and-white latensification has been known for some time, but its use in color was a 
step forward and the process was the subject of a paper delivered by a member of the 
Technical Research department at the annual convention of the American Society of 
Motion Picture and Television Engineers in Washington, D.C. Enquiries have been 
received from major Hollywood and British studios. 

The Technical Services department (staff of 7) and the Engineering department 
(staff of 15) provide maintenance, design and construction services to all branches of the 
Board. Projectors, cameras, recorders, laboratory printers and other technical equipment 
must be kept in good order. The Engineering department also modifies existing equipment 
and designs new equipment for special needs. 

The House Library maintains some 10,000 prints and printing materials of NFB 
films. Technical Operations also is custodian of some ninety millions of feet of old footage. 
This is held in vaults at Pendleton and Rockcliffe, Ont., and includes World War II footage 
from Army, Navy and Air Force sources as well as footage from the old Government 
Motion Picture Bureau and wartime NFB. The World War II footage (totalling some 
25,000,000 feet) has recently been examined, catalogued and reported in good condition. 
Cataloguing of the rest of the footage goes on. Footage is being listed in the Board’s 
stock shot library so that it can be made available for current filming needs. Among 
the footage catalogued in the past year have been items of such curious archival interest 
as a rare print of a film shot with Scott in the Antarctic by Herbert G. Ponting, and 
some early shots of the City of Ottawa. 

Film vaults, laboratories and recording studios were being studied in completing 
plans for the new NFB building. A project engineer was taken on staff to work with the 
architects and the Department of Public Works. 

The Motion Picture laboratories during the year processed 11,621,800 feet of film— 
514,911 feet less than the year before. The footage included: 35mm black-and-white, 
4,532,923 feet; 16mm black-and-white, 4,693,169; 16mm color, 2,395,708. There are 
at present no facilities for 35mm color processing. The laboratory staff was 52. A 
special service was inaugurated to take care of “deadline” processing for the Television 
unit. The laboratory was testing high-temperature processing of film to obtain greater 
output without quality depreciation. 

The Still Photography laboratory is part of the Technical Operations Branch. Staff 
of the Stills lab was seven persons. The Stills lab processed 4,013 prints of color filmstrips, 
compared to 2,776 the previous year. Other color processing came to 1,078 negatives, 
compared to 760 the year before. A total of 93,655 black-and-white prints were pro- 
cessed, down 2,860 from the previous year. Portraits and passport photos totalled 
67,077, or 2,793 more than the previous year; slides and negatives 43,187, compared to 
48,818. Courses in laboratory processing were given to a Burmese UNESCO student, 
a Canadian Bank Note Company employee and a member of the R.C.M.P. 
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The Board’s films are seen in commercial theaters, on television, in community 
centers, church halls, schools, in every country where normal distribution methods are 
permitted to function. Through commercial and non-commercial channels films about 
Canada were brought to Eskimos in the Canadian Arctic, Fiji Islanders in the South 
Pacific, audiences in Ceylon and Lebanon, Yugoslavia and Guatemala, France and Finland, 
Norway and the Netherlands, Turkey and Thailand, Trinidad and Venezuela, Japan and 
Pakistan, as well as theater audiences in Ottawa, Montreal, Toronto, Victoria, New 
York, Melbourne, London, Paris, Berlin and New Delhi. Outside the theaters the 
films reached a total cumulative, non-paying audience of 27,774,018—an increase of 
more than three-and-a-half millions over the previous year. There was no way of esti- 
mating the world theatrical and television audiences for NFB films; but total theatrical 
bookings in Canada and abroad were 32,952. The television total was 2,816 bookings. 

Getting the films to the people is the job of the Distribution Branch. Under the 
Director of Distribution, who is responsible to the Government Film Commissioner, are 
a number of Divisions, departmentalized according to the channels of film distribution. 
Non-theatrical distribution in Canada is the responsibility of the Canadian Program 
Division; commercial distribution in Canada and abroad includes both theatrical and 
television, and is the charge of the Commercial Division; non-commercial distribution 
outside Canada is handled by the International Division which works closely with the 
Departments of External Affairs, Trade and Commerce, Citizenship and Immigration 
and the Canadian Government Travel Bureau; advertising, promotion and information 
are the responsibility of the Information and Promotion Division; while facts and figures 
on film distribution are collected and analysed by the Research and Reports Division. 
There is also an administrative and general services division. 


Films must also be seen. 
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IN CANADA 


Outside the commercial theaters, the Board reached a total Canadian audience 
of 14,084,322—an increase of 834,095 over 1952-53. The audience figure represents 
total attendance, not individuals: the sum of all the audiences at 200,901 showings of NFB 
films. Many of those attending were “repeaters” who attended a large number of 
showings. 

This mass Canadian audience was reached through a distribution system depending 
largely on voluntary film using groups which were free to accept or reject the product 
offered by the Board. 

Contact with the non-theatrical audience is maintained by the Canadian field staff 
which, at March 31, numbered 95 persons (three fewer than the previous year), represent- 
ing the NFB in every province. The field men work through film councils, libraries and cir- 
cuits, help to organize groups, train projectionists; and in every way form a vital link 
between the film makers and the film viewers. The accent is on self-help in voluntary 
film showings. The film-using groups are expected to organize their own showings and 
eventually to supply their own equipment. 

The self-sustaining policy has resulted in groups organizing film distribution, training 
projectionists and purchasing films and equipment. A corollary has been the steady 
increase in organizations belonging to film councils and in the numbers of film circuits. 
This has been accompanied by a rise in the number of showings annually (183,205 in 
1952-53; 200,901 in 1953-54), and an increase in the cumulative attendance. 

Each film council represents a number of film-using groups—schools, farm organiza- 
tions, service clubs, women’s groups and soon. Working through the film council, these 
groups pool resources for purchase of equipment and distribution of films. At March 
31, the 419 film councils in Canada represented 10,478 film-using groups. During the 
year, a total of 1,811 groups had taken out film council membership. 

Film circuits are chains of community points where films are distributed ona voluntary 
basis. Each group is responsible for moving the blocks of films (supplied by the NFB as 
a basic program) from one point to the next. A number of points forma circuit. Circuits 
in operation during the year numbered 423, an increase of 35. The number of showing 
points—community centers, church halls, club rooms—increased from 4,497 to 5,476. 
A major source of films were 391 film libraries and depots in schools, universities and 
public libraries. 

The film councils and libraries organized and conducted 59 film festivals, 211 work- 
shops on film use and 345 training courses. Emphasis has been on the role of films in 
providing raw material for thought and discussion. Film councils and libraries obtain 
new films through purchase pools, circulating film exchanges and Film Council Federations, 
operating by the end of the year in seven provinces. Blocks of films are rotated at regular 
intervals. These groups constituted the largest purchasers of the Board’s films outside 
of Government. 

The film libraries select and distribute films from the Board’s production and the 
production of other film-making agencies. Films made by commercial producers are 
accepted for distribution by the Board if they have the desired informational content. Of 
the non-theatrical audience total of 14,084,322 which saw NFB films, 10,532,076 was 
reached through library distribution. Circuit showings reached a total attendance of 


3,184,614, while the remaining attendance of 367,632 was for screenings arranged through 
the Canadian Film Institute. 
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The accompanying table gives the showings and attendance of NFB films by 
provinces: 


Showings Attendance 

Pataen Gio kihnorny (ie, YAU Ms oso noc oadtocasunh date 16,104 1,118,437 
JN istaqan(Catsy INEM New oo G 4 paoaah Ca ee sd eos Suade ae 25,641 2,055,302 
Saskatche Wane. vc kane ay care ee Ree: eae 17,076 960,264 
Manitoba on g08 Baie cy Co ova er eee 14,058 1,100,684 
WO PATIO 2 csi ind es avs cas a a eT Ee 65,825 4,362,377 
UE De CMe. 5 oi 8 ye eh ain nn ee ewe eae 22,062 1,914,388 
INE WHE BEUDS WICK js.-3.cterohic cathe at Oe an at nen Cee 16,005 911,619 
INO VacsCOtlaina ae bude ieee Aerie ie Oe eee tert TT 9,196 722,399 
iprincedBd wards Island ease cee sdee Cie tract tometer ae ee 3,284 177,586 
INew round] ana i eos eee Ao ns sine aia on ee wpe 6,322 393,634 
Total BA a5. cusped ts ier eee 195,573 13,716,690 

Canadian Etlmilnstitutes tetera iinet tena 5,328 367,632 
Grand otal. sees ea ene ein eee 200,901 14,084,322 


Community showings reached the biggest non-theatrical audience, a cumulative 
attendance of 7,087,202, including a travel film attendance of 921,000 in 7,859 showings in 
tourist resorts, camps, motels and playgrounds. School children were the next largest 
segment: school attendance totalled 6,285,440. Showings in industrial plants and trade 
union halls reached an audience of 287,816. Miscellaneous screenings, plus the screen- 
ings through the Canadian Film Institute reached an audience of 423,864. 


ABROAD 


A large part of the non-theatrical audience for NFB films is outside of Canada. Total 
attendance for the year was 13,689,696. 

This audience was attained through three channels: posts of the Department of 
External Affairs and the Department of Trade and. Commerce; cultural, educational 
and governmental agencies in other countries; and film libraries, largely in the United 
States. 

Showings through the Canadian posts reached a total attendance of 8,625,780, 
compared to 7,219,037 the previous year. A sharp drop in attendance in Asia, from 
1,584,639 to 243,068 was compensated for by a rise in European attendance of 424,294, to 
a total of 3,089,292, and an increase in Central and South America from 1,318,884 to 
Bal 32,5505 

NEB films supplied on loan to organizations and agencies in other countries reached 
a total audience of 5,063,916, compared to 3,853,173 the previous year. In the United 
States, most of this loan distribution consisted of Canadian travel films, produced by or 
through the Board for the Canadian Government Travel Bureau and by Provincial Govern- 
ment departments. These films were deposited in film libraries in the U.S. and reached a 
total audience of 3,092,235, compared to 2,660,130 the previous year. 

A number of agreements were made with other countries to secure further distribu 
tion of NFB films. Arrangements were made, through the Canadian Embassy at The 
Hague and the Department of Citizenship and Immigration, to supply films about Canada 
to Netherlands ships carrying immigrants to this country. A similar agreement was made 
with the German emigration authorities. 
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A number of NFB films on scientific and agricultural subjects are being given world 
distribution through the U.N. Food and Agriculture Organization. Films include 
Milk-Made, Story of Standards, Soil for Tomorrow and Trees Are a Crop. 

Two films on Canadian geography, Winter in Canada and Physical Regions of 
Canada were produced with a view to international distribution through an exchange 
agreement with the International Council for Educational Films. 

To promote distribution abroad, the Board maintains offices in New York, Chicago 
and London, England. 


THEATRICAL 


Films of the National Film Board were booked 11,447 times into Canadian theaters, 
an increase of 2,102 over the previous year. The majority of bookings—7,659—was for 
the Canada Carries Onseries. The Eye Witness series was second with 3,368 bookings. 
Special and spot bookings totalled 412, and there were eight bookings of 16mm films. 
There were 10,191 bookings of English films and 1,256 bookings of French films. The 
increase over the previous year was maintained, largely due to increases in C.C.O. and 
Eye Witness bookings, in spite of a falling off in bookings of Royal Journey from 701 
to 60 in 1953-54. : 

The Board’s films were also booked into theaters abroad. Total bookings came to 
21,505, an increase of 33 percent over the 1952-53 figure of 16,159. 

Theatrical bookings of NFB films abroad: 


1952-53 1953-54 

United States: +... ccuchienie eo ee I ee eee 8,810 15,204 
Waited Kingdom it adcay tanta eo ie ne 6,094 3,157 
1 0t 40) 0\ ae ee nee wee Re ere Ais. Hin ly aint d 6.0.0.0 016 901 3,029 
phen ssc chawelicc- Mesnelotneed Seasennten oe eo oe ee eee 354 115 
16,159 21,505 


TELEVISION 


Television bookings in Canada rose to 797 from 229 the previous year. NFB films 
were made available to private and Government-owned stations on a royalty basis. 

Television bookings outside Canada rose to 2,019 from 1,799. Most TV bookings 
were in the United States, a total of 1,862. NFB films were also shown on television in 
the United Kingdom, Belgium, Denmark, France, Germany, Brazil, Cuba, Venezuela. 


LOANS AND SALES 


Another distribution channel for NFB films is the loan and sale of prints. Prints 
distributed by these methods in Canada and other countries totalled 16,592. Of these 
7,409 were sales, and 9,183 were prints on loan. Distributed in Canada were 9,545 
prints: 5,532 on loan and 4,013 through sales. Loans abroad totalled 3,651 prints; sales 
same to 3,396. At 7,409, sales in Canada and abroad were up 1,165 over the previous 
year. 

The Board also distributed prints of other producers. A total of 2,861 such prints 
were placed in distribution by loan and sale. 

Filmstrips, like films, are distributed through loan and sale. Distribution totalled 
17,412 prints, compared to 15,214 the previous year. Of these 622 were strips made 
by other producers. Sales totalled 14,150, compared to 11,762 the previous year. 
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ADMINISTRATION 


DIRECTOR. 
[o) 


ADMINISTRATION 


GENERAL. 


PERSONNEL LIAISON ACCOUNTING PURCHASING 
SERVICES 


cost 
SELECTION §& Sea F ACCOUNTE GENERAL INVENTORY 
s i 
(PEELE SSE oe Se -ING OS 
ETc. RECORDS ING 
ae 
\ 
PRODUCTION STILLS €& F/s DISTRIBUTION “ 
SIS BUSINESS BUSINESS 


OFFICE OFFICE. SPFICE— 


The Administration Branch is the Board’s co-ordinating arm. It is responsible 
for financial control, which includes the co-ordination of Branch budgets, accounting 
records, and credit and collections. It is also entrusted with personnel, purchasing, 
customs, management of stores, foreign and domestic shipping, and liaison with Govern- 
ment departments on production of films, filmstrips, still photos, and procurement of 
photographic and cinematographic equipment and supplies. 

In spite of the increased activity in the Board’s production and distribution programs 
and the resulting increase in the services provided by the Administration Branch, it has 
been possible to function with a reduction in staff. 


PERSONNEL 


The regular staff of the Board at March 31, 1954, was 548 as compared with 533 
the previous year. Of the net increase of 15, the Production Branch, with its new 
television program, accounted for 13. The turnover rate was 14.8% as compared with 
19.9% the previous year. 

Co-incident with a general revision of salaries in December, the Board received 
approval of a revised establishment which on, January 1, 1954, allowed 366 additional 
persons to become contributors under the Public Service Superannuation Act. 

Scholars from Burma, France, Israel and Pakistan received training at the Board 
under international technical assistance programs. 
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AWARDS FOR 1953-54 


The Romance of Transportation in 
Canada 


A Phantasy 


Shyness 


Sports et transports 


The World at Your Feet 


VARLEY 


FILMS 


Special Award for Work lying outside 
feature and documentary fields 
British Film Academy, 1954 


*Diploma of Merit 
7th International Film Festival 
Edinburgh, 1953 


First Award 

Arts Section 

3rd Annual Film Festival 
Boston 


One of 10 best informational 16mm films of 
1953 

Scholastic Teacher Magazine 

New York 


Best animated Travel and Transportation 
film 

3rd International Week of Travel and Folk- 
lore Films 

Brussels 


Certificate of Merit 

Natural Science Category 

Biological Photographic Association Inc. 
Los Angeles 


First Award 
Non-theatrical, Government-sponsored 
6th Canadian Film Awards 


A PHANTASY 
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Embryonic Development 
No. 1—The Chick 


Farewell Oak Street 


Herring Hunt 


The Settler 


L’atome au service de l’homme 


L‘ATOME AU SERVICE DE L’HOMME 


Honorable Mention 
Non-theatrical Open 
6th Canadian Film Awards 


First Award 
Theatrical Short 
6th Canadian Film Awards 


*Diploma of Merit 
7th International Film Festival 
Edinburgh, 1953 


Nominated for final balloting 
One-reel Shorts category 


Academy of Motion Picture Arts and 
Sciences 


Hollywood, 1954 


Special Mention 
6th Canadian Film Awards 


2nd Prize 

International Festival of the Agricultural 
Film 

Rome, 1953 


Honorable Mention 
Theatrical Open 
6th Canadian Film Awards 


Bronze Trophy 

5th International Exhibition of Cinema and 
Photographic Technique 

Turin, Italy 


THE WORLD AT YOUR FEET 
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Hockey (Fr.) 


Neighbours 


Varley 


2nd Prize 

Documentaries on Sport and Physical Edu- 
cation 

14th International Film Festival 

Venice, Italy 


Award of Merit 

Adult Education Section 
3rd Annual Film Festival 
Boston 


Award of Merit 

Arts Section 

3rd Annual Film Festival 
Boston 


*For the first time, special recognition was given to certain films 
shown at the Edinburgh Festival. ‘This recognition, in the form 
of a “Diploma of Merit”, was accorded to 28 of the 192 films shown. 
Thirteen of the 32 countries whose films were shown were repres- 
ented among the diploma-winning films. 


STILL PHOTOGRAPHS 


“Exercise 17’’ 


(Study of Photographic Products) 


“Drought”’ 


“Closed Season’’ 


‘‘Maritime Mood’”’ 


2nd Prize 

Color Class 

Commercial and Press Photographers Associ- 
ation of Canada 

6th National Print Show, 1953 


~ Award of Merit 


Pictorial Class 

Commercial and Press Photographers Associ- 
ation of Canada 

6th National Print Show, 1953 


Award of Merit 

Pictorial Class 

Commercial and Press Photographers Associ- 
tion of Canada 

6th National Print Show, 1953 


Award of Merit 

Pictorial Class 

Commercial and Press Photographers Associ- 
ation of Canada 

6th National Print Show, 1953 
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NATIONAL FILM BOARD 


Statement of Income and Expenditure for the year 
ended March 31, 1954 


Parliamentary Other 
Totals Votes Sources 
Income: 
Voted by Parliament for: 
Operations (Vote 247)... . Cha lee chet BRE GHO Sy ORR USEIO 
USquilimeney (VOcero4S) = Baa yo rete Reece e552 nee 113,878 113,878 
Sales, as detailed below bah s BA Ache Sah wee 872,962 $ 872,962 
Rentals and royalties WI yee Ate ee 130,795 130,795 
Nirecellancolisnmmen mere Bets Rage ft mete Neds eect ok 7,751 Uist 
Motal Incomes... ......- ; sae 4,009,036 2,997,528 1,011,508 
ExpENDITURE: 
National Film Board Program: 
Administration......... sas one tee ; 431,350 427,600 3,750 
Production of—films. . . Pee, Oe ae, : 1,183,166 1,170,800 12,366 
—filmstrips. . or ee ye 27,845 23,550 4,295 
—still photos. Sad Oe th 72,348 66,000 6,348 
Distribution of flms........ RA Ca ca eee che 1,213,685 1,195,700 17,985 
Equipment...... fe ei Birt : 113,878 113,878 
Cost of sales, as detailed below... . : oA 817,421 817,421 
Mota be xpe nc Ice cnet eae nae ~: 3,859,693 2,997,528 862,165 
Excess of Income over Expenditure, transferred to Balance 


Shee tamer ieeee tank coer ss. SA re are, are 14O 13143 etisalat ees 149,343 


ANALYSIS OF SALES AND COST OF SALES AS SHOWN ABOVE 


Sales: 
Government departments. . . ee PO Pet Ba oe §07:2,916 
Otheren eae : a 2 Se: Lee oe das oee ; 200,046 


$ = 872,962 


Less, cost of sales: 


Production of—films..... ; net ‘ 7 : B28 
—filmstrips and still photos.............. AAs: 40,286 
PEUACaeian Spa meer ene Reet, eee, Rater error ta. yeamt crane sti eeite 318,223 
Materials and miscellaneous services....... elas Sh, leh 2 eee Na ; 131,675 
——_$__—__— 817,421 
Nee Proceed ssfromiton leasiite i errata icieen ick at ae getter chr Coen ea gee 55,541 


Note: The above figures do not include provision for depreciation of equipment nor the cost of: (a) quarters, 
equipment and services provided by the Department of Public Works, (b) accounting services provided 
by the office of the Comptroller of the Treasury, and (c) telephone service provided by the Department 
of Finance. 
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NATIONAL 


(ESTABLISHED UNDER THE 


Balance Sheet as 


Assets 
Cashion Hand and in Banks) <cscc 2'.scag accuse: o5 6 cle tpa_ ow Rune eo USNC Me eee) ee aie ese eae $ 3,644 
Accounts Receivable: 
Government of Canada, departments'ob, ay eave ttn eit eet ee $ 44,350 
Others, less $4,383 provided for doubtful accounts...............1..+++4, 23,231 
——— 67,581 
Rovalties Recetvableaa. yn sei ston ier paar bai MO ne ce de eek RE Se 9,529 
Inventories: 
Muatertais and supplies, ataverage COsts emis qe vel s2 mie iene en ne enenersre 2.0L 
Workan' progress, at computedtcoste a). series «clei aici 2 eines aati eter eae 3,848 
Finished products, at:computed cost, «ma. esc ena 70,675 
—o 246,534 
Security Deposits—per contra’. <2... sa cele &, occ ehh eh Oger vane eke et een 1,527 
Prepayments: 
Advances tolemployees for travel. a=. soe sei vt) e enna ane tare 11,982 
Prepaid expenses... 0.024.400 200 500 nd ea Ga aera Se ee er 6,031 
18,013 
Fixed Assets: including laboratory, research, photographic, projection, automotive 
and office equipment, at/actual on estimated cost... ens sive eie et eenae nena neenenenee anne 1,262,724 
$ 1,609,552 


Notes: (1) As it is not considered practicable to evaluate the considerable stocks of negatives, printing 
materials, and prints at various locations, the corresponding asset values are not reflected above; 
an exception is a headquarters’ stock of prints held for sale which is included in the finished product 
inventory. 

(2) The Accounts Receivable, the Advances to Employees for Travel, the Accounts Payable and the 
National Film Board Operating Account, as shown above, differ from the actual position, as at 
March 31, 1954, in so far as receivables then outstanding were collected on or before May 20, 1954 
and payables then outstanding were settled on or before April 30, 1954. 


Certified correct: 
C. A. MILLER, 
Accountant. 


Approved on behalf of the Board: 
A. W. TRUEMAN, 


Chairman. 
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FILM BOARD 


NATIONAL FILM ACT) 


at March 31, 1954 


Liabilities and Proprietary Equity 


LIABILITIES 


Accounts Payable and Accrued Charges et nS 17,768 
Prepayments by Film Distributors and Customers é 4 10,174 
Security Deposits—film production contractors— 
per contra : ae ae Sy 
SS 29,469 
Proprietary Equity 
Government of Canada: 
National Film Board Operating Account—as authorized under Section 
18 of the National Film Act— 
Advances..... : : ee 168,016 
Earnings anaters le: to Sihe Receiver Gene 
Amount at April 1, 1953 $ 112,102 
Excess of Income over Expenditure, for ax 
year, per Schedule | : 149, 343 
261, 445 
Less, Transferred during the year. 112,102 
Amount, at March 31, 1954 eee 149,343 
317,359 
Equity in Fixed Assets, transferred to the Board, at its formation, or 
purchased from appropriations, per contra SRN No wee ML eOL S124 
aa 1,580,083 


$ 1,609,552 


The accounts of the Board for the fiscal year ended March 31, 1954 having been examined to the extent 
considered appropriate and all the information and explanations which I have required having been received, I 
certify that—according to the best of my information and the explanations given to me and as shown by the 
Board’s books—the above Balance Sheet and the attached Statement of Income and Expenditure, respectively, 
are, in my opinion, properly drawn up so as to give a fair view of the state of the Board’s affairs, as at March 
31, 1954 and of its income and expenditure for the fiscal year. 


WATSON SELLAR, 
Auditor General of Canada. 
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COVER PHOTO 


Scene from HERRING HUNT, 
award-winning NFB_ film. 


EDMOND CLOUTIER, C.M:G., 0.A., D:S.P. 
QUEEN'S PRINTER AND CONTROLLER OF STATIONERY 
OTTAWA, 1955 
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